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Whitney  Museum  of  American  Art 

945  Madison  Avenue  at  75th  Street 
New  York,  New  York  10021 

Telephone: 

(212)  570-3600 

General  information  570-3676 

Film  and  video  information  570-0537 

Hours: 

Tuesdays  11-8,  Wednesdays-Saturdays  11-6 
Sundays  and  holidays  12-6 
Closed  Mondays  and  Christmas 

Admission: 

$2.50.  Senior  citizens  $1.25.  Tuesdays  6-8  free,  made  possible  by 
Mobil.  Members  free.  Children  under  12  free  when  accompanied 
by  an  adult,  made  possible  by  Manufacturers  Hanover  Trust. 
College  students  with  current  ID  free,  made  possible  by  Helena 
Rubinstein  Foundation,  Inc.  New  York  City  secondary-school 
groups  free,  made  possible  by  The  Hearst  Foundation,  Inc. 
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Free  admission 
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Whitney  Museum  of  American  Art 
at  Philip  Morris 
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Free  admission 

(212)  878-2455 
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.he  Whitney  Museum  of  American  Art  has  responded  to  the  public's  increas- 
ing awareness  of  twentieth-century  American  art  by  expanding  both  programs 
and  operations.  This  growth  is  a  source  of  pride  and  joy  for  our  staff,  our  Board 
of  Trustees,  and  our  many  members.  The  natural  corollary  to  this  expansion,  how- 
ever, is  a  larger  budget.  While  we  have  had  to  deal  with  cuts  in  government  fund- 
ing, the  number  and  range  of  our  supporters  has  grown,  and  we  have  many  to 
thank. 

The  most  dramatic  evidence  this  year  of  the  increased  importance  to  the 
Museum  of  support  from  the  corporate  community  was  the  Corporate  Benefit, 
held  on  April  7.  This  festive  evening  both  celebrated  and  inaugurated  our  third 
branch  museum,  the  Whitney  Museum  of  American  Art  at  Philip  Morris,  itself 
exceptional  evidence  of  the  creative  partnership  between  business  and  the  arts. 
Philip  Morris  Incorporated  and  its  Chairman,  our  Trustee  George  Weissman,  have 
shown  extraordinary  leadership  and  an  understanding  of  the  most  significant 
cultural  values  of  our  society.  Through  the  fine  efforts  of  the  Benefit  Committee 
and  its  Chairman,  James  L.  Ferguson,  Chairman  and  Chief  Executive  Officer  of 
General  Foods  Corporation,  thirty-four  corporations  and  firms  participated  in 
the  evening,  providing  substantial  support  for  the  Whitney  Museum  and  making 
a  splendid  acknowledgment  of  the  Museum's  vanguard  role  in  joining  with  busi- 
ness to  develop  branch  museums  serving  an  ever-wider  public.  Special  thanks 
also  to  Flora  Whitney  Miller,  Honorary  Chairman  of  the  Museum,  who  graciously 
underwrote  the  evening. 

The  corporate  community  supported  the  Whitney  Museum  in  many  other 
ways  during  the  past  year.  Our  vigorous  corporate  membership  program  includes 
158  businesses  (with  especially  generous  corporate  members  being  American 
Can  Company  Foundation,  Burroughs  Wellcome  Co.,  The  Chase  Manhattan  Bank, 


Georgia  O'Keeffe 

Summer  Days,  1936 

Oil  on  canvas,  36  x  30  inches  (97.4  x  76.2  cm) 

Promised  gift  of  Calvin  Klein     P.4.83 


> 


\ .  J 


N.A.,  Exxon  Corporation,  Estee  Lauder  Inc.,  Phibro-Salomon,  Inc.,  and  Arthur 
Young  &  Company).  Beyond  this,  corporations  fundamentally  assist  the  Museum 
through  sponsorship  of  exhibitions.  Here,  too,  we  welcomed  new  support.  This 
year,  all  of  our  corporate  exhibition  sponsors  were  underwriting  Whitney  Mu- 
seum exhibitions  for  the  first  time:  International  Telephone  and  Telegraph  Cor- 
poration with  "Ellsworth  Kelly:  Sculpture";  Sperry  Corporation  with  "Milton 
Avery"  — its  first  art  museum  exhibition  sponsorship;  H.  J.  Heinz  Company  Foun- 
dation with  "Prehistoric  Pottery  of  the  Southwest";  and  Burlington  Northern  Inc., 
whose  support  enabled  us  to  present  "Grant  Wood:  The  Regionalist  Vision"  at  the 
Museum.  In  addition,  Mobil  Corporation  again  made  possible  free  Tuesday  eve- 
nings at  the  Museum;  Manufacturers  Hanover  Trust  Company  continued  its 
support  of  the  Museum's  free  admission  for  children  program,  as  well  as  our  pre- 
sentation of  the  enchanting  film  on  Alexander  Calder's  Circus  in  our  lobby;  and 
IBM  sponsored  the  symposium  "New  American  Art  Museums,"  which  accom- 
panied the  exhibition  of  the  same  name,  begun  last  fiscal  year  and  also  sponsored 
by  IBM. 

Government  support  of  the  Museum  remains  essential,  and  great  credit  goes 
to  the  hard-pressed  administrators  of  the  various  federal  and  state  arts  agencies 
for  their  effectiveness  during  difficult  times.  Extremely  valuable  assistance  came 
from  the  New  York  State  Council  on  the  Arts,  which  provided  grants  for  general 
operations,  the  "New  American  Filmmakers  Series,"  and  the  1983  Biennial  Ex- 
hibition. The  Institute  of  Museum  Services  continued  its  significant  grant  toward 
the  Museum's  physical  maintenance  and  security.  The  National  Endowment  for 
the  Arts  sustained  its  important  support  of  the  Museum  through  grants  toward 
the  "New  American  Filmmakers  Series,"  as  well  as  toward  exhibitions  originated 
by  the  Museum  ("Joel  Shapiro,"  "Milton  Avery,"  "Ellsworth  Kelly:  Sculpture,"  the 
1983  Biennial  Exhibition).  The  National  Endowment  for  the  Arts,  along  with  the 
Alcoa  Foundation,  also  participated  in  continuing  the  presentation  of  "20th-cen- 
tury American  Art:  Highlights  of  the  Permanent  Collection"  on  the  Museum's 
third  floor.  For  the  first  time,  the  NEA  joined  Mrs.  Laurance  S.  Rockefeller  in 
support  of  the  Museum's  Artreach  program.  Thanks  and  admiration  go  to  Mrs. 
Rockefeller  for  her  steady  support  of  Artreach,  which  each  year  brings  the  achieve- 
ments of  American  art  into  hundreds  of  classrooms  throughout  the  metropolitan 
area. 

Heartfelt  thanks  to  our  many  private  patrons,  whose  special  generosity  re- 
flects a  personal  commitment  that  encourages  us  all.  The  Helena  Rubinstein 
Foundation,  Inc.  again  made  substantial  grants  to  the  Museum  — for  the  Inde- 
pendent Study  Program,  the  free-admission  program  for  college  students,  and  the 
lecture  series  "Curators  Speak."  The  Helena  Rubinstein  Foundation's  support  of 
the  Whitney  Museum  through  the  years  has  been  remarkable  for  its  vision  and 
steadfastness.  The  Independent  Study  Program  (which  provides  young  scholars 
and  young  artists  with  an  invaluable  opportunity  for  guided  but  self-directed 
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study)  also  received  grants  from  the  Surdna  Foundation  Inc.,  the  Billy  Rose  Foun- 
dation, Inc.,  the  Mary  Duke  Biddle  Foundation,  George  Gund  Foundation.  Best 
Products  Foundatioti.  Foundation  for  Contemporary  Performance  Arts.  Inc., 
and  from  Mr.  and  Mrs.  Richard  Salomon,  Richard  Diebenkorn,  Nancj  Graves, 
and  Sol  LeWitt.  The  Mary  Reynolds  Babi  ock  Foundation  made  a  grant  for  the 
operations  ol  the  Education  Department,  while  the  Hearsl  Foundation,  Inc., 
made  possible  the  Museum's  Free-admission  program  for  New  York  City  second- 
ary-school  groups.  The  Andrew  W.  Mellon  Foundation  i  ontinued  to  support  exhi- 
bitions and  publications  derived  from  the  Museum's  Permanent  Collection.  The 
Nina  W.  Werblow  Charitable  Trusl  supported  the  publii  ation  ol  the  Museum's  bi- 
monthly  '  a  If  nd, n  ol  events  The  Joe  and  Emily  I. our  Foundation  sponsored  the 
Museum's  weekend  gallery  talks  [oel  and  Anne  Ehrenkranz  graciously  sponsored 
the  fifth  annual  "Whitney  Symposium  on  Amerii  an  Art."  Finally,  the  inaugural 
"Distinguished  Lectures  on  American  Art  and  Culture  of  the  Twentieth  ( lentury" 
were  sponsored,  through  Mrs  AnneW.  Sowell,  by  the  Anne  Burnett  and  Charles 
Tand\  Foundation 

Contributions  to  the  Annual  Fund,  a  most  signifit  ant  souk  e  ol  support  for 
the  Museum's  general  operations,  are  another  vital  aspect  ol  private  patron 
Profound  than)  b  to  all  vvho  gave  to  the  Annual  Fund,  and  most  espei  iallj  to  the 


Glickenhaus  Foundation,  the  Ambrose  Monell  Foundation,  the  Dunlevy  Milbank 
Foundation,  Inc.,  theTebil  Foundation,  Inc.,  and  the  Barker  Welfare  Foundation. 
Thanks  also  to  the  Louis  and  Anne  Abrons  Foundation,  Inc.  and  the  Harriett 
Ames  Charitable  Trust  for  their  first-time  gifts  to  the  Annual  Fund.  And,  for  their 
personal  generosity,  we  gratefully  acknowledge  the  gifts  made  by  Mr.  and  Mrs. 
Harold  C.  Price,  Mr.  and  Mrs.  C.  Lawson  Reed,  and  Mr.  and  Mrs.  Cornelius 
Vanderbilt  Whitney. 

It  is  also  my  great  pleasure  to  note  that  this  year  the  Whitney  Museum  of 
American  Art  welcomed  two  new  members  to  its  Board  of  Trustees:  Henry  Kauf- 
man, Managing  Director  of  Salomon  Brothers,  Inc.,  and  Elizabeth  J.  McCormack, 
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One  of  the  eighteen  prints  by  Frank  Stella-all  the  Circuits  and  Swans  pub- 
lished to  date  — presented  to  the  Museum  as  a  promised  gift  by  Judge  Steven 
Robinson  through  the  assistance  of  a  member  of  the  Museum's  Print  Com- 
mittee and  the  help  of  Ken  Tyler  of  Tyler  Graphics  Ltd.,  publisher  of  the 
prints. 


10 


Associate,  Rockefeller  Family  &  Associates.  The  Board  established  this  year  the 
Museum's  first  Print  Committee,  chaired  by  Raymond  J.  Learsy  and  dedicated  to 
identifying  and  acquiring  the  finest  examples  of  this  important  aspect  of  con- 
temporary American  art. 

It  is  extremely  rewarding  to  be  a  part  of  the  Whitney  Museum  at  this  exhila- 
rating time.  In  the  words  of  one  of  our  Trustees,  Brendan  Gill:  "There  is  simply 
no  institution  in  the  country  that  has  a  mandate  more  intelligently  defined  and 
more  effectively  carried  out  than  we  do."  If  this  is  indeed  true,  it  is  in  great  part 
due  to  Tom  Armstrong,  our  Director,  and  on  behalf  of  the  Board  of  Trustees  I 
salute  him,  and  look  forward  with  confidence  to  a  splendid  future. 


The  Red  Smile, 
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'uring  the  past  year,  the  Whitney  Museum  of  American  Art  has  moved  with 
increasing  momentum  toward  a  new  phase  in  its  history  — the  expansion  of  its 
physical  facility  to  present  the  Permanent  Collection  and  to  accommodate  the 
programs  which  have  grown  so  rapidly  in  recent  years.  The  future  of  the  Whitney 
Museum  and  its  ability  to  move  forward  as  a  vital,  dynamic  institution  will  de- 
pend on  the  support  and  leadership  of  people  like  those  mentioned  in  this  Bulletin, 
who  believe  wholeheartedly  in  American  art  and  who  recognize  that  the  Whitney 
Museum,  more  than  any  other,  shares  their  dedication. 

Among  the  many  Museum  activities  during  the  past  year,  one  event  in  par- 
ticular stands  out  — the  opening  of  the  Whitney  Museum  of  American  Art  at  Philip 
Morris.  The  establishment  of  this  third  branch  museum  underscored  to  the  staff, 
the  Trustees,  and  the  public  how  important  the  branches  have  become  in  helping 
the  Museum  achieve  its  goal  of  increasing  public  understanding  and  support  of 
American  art.  The  branch  museums  extend  the  energy  and  purposes  of  the  Mu- 
seum's programs  to  new  audiences,  and,  through  lectures  and  performances  as 
well  as  exhibitions  and  publications,  they  have  become  significant  cultural  re- 
sources for  the  areas  in  which  they  are  located  — Midtown  Manhattan,  Lower 
Manhattan,  and  Stamford,  Connecticut. 

As  early  as  1978,  Ulrich  Franzen,  architect  for  the  new  Philip  Morris  head- 
quarters at  120  Park  Avenue,  suggested  to  George  Weissman,  Chairman  of  Philip 
Morris  Incorporated,  that  the  company  invite  the  Whitney  Museum  to  operate  a 
branch  in  the  new  building.  A  letter  of  agreement  was  signed  in  January  1979, 
and  the  Midtown  branch  opened  in  April  1983. 

The  new  branch  consists  of  a  5,200  square-foot  sculpture  court  and  an  adja- 
cent temporary  exhibition  gallery  of  about  1,100  square  feet,  both  operated  by 
Museum  staff.  Several  leading  American  sculptors,  including  John  Chamberlain 
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The  sculpture  court  of  the  Whitney  Museum 
of  American  Art  at  Philip  Morris  under  con- 
struction, March  1981. 


Tom  Armstrong,  consultant  Charles 
Froom,  and  Lisa  Phillips,  Associate 
Curator,  Branch  Museums,   placing 
maquettes  of  the  sculpture  to  be  in- 
stalled in  the  new  branch,  March 
1983. 


Tom  Armstrong,  New  York  City 
Controller  Harrison  J.  Goldin, 
George  Weissman,  Chairman  of 
Philip  Morris,  and  Mayor  Ed- 
ward I.  Koch  opening  branch  to 
the  public,  April  8,  1983. 


and  George  Segal,  agreed  to  create  new  works  specifically  for  the  sculpture  court. 
Other  works  by  Louise  Bourgeois,  Roy  Lichtenstein,  Bryan  Hunt,  Claes  Olden- 
burg, John  Graham,  and  Louise  Nevelson  were  selected  from  the  Permanent  Col- 
lection for  the  installation. 

The  exhibition  gallery  opened  with  "Twentieth-Century  Sculpture:  Process 
and  Presence,"  an  exhibition  drawn  from  the  Permanent  Collection,  which  was 
followed  by  a  re-creation  of  the  landmark  Forum  Exhibition  of  1916  and  then  by 
"Reginald  Marsh's  New  York,"  a  traveling  exhibition  organized  by  Marilyn  Cohen, 
a  doctoral  candidate  at  the  Institute  of  Fine  Arts  of  New  York  University.  In  ad- 
dition to  loans,  the  exhibition  incorporated  material  from  the  Felicia  Meyer  Marsh 
Bequest  to  the  Whitney  Museum  of  works  by  Reginald  Marsh. 

The  opening  of  the  Whitney  Museum  of  American  Art  at  Philip  Morris  gen- 
erated enormous  publicity,  both  locally  and  nationwide.  It  was  featured  in  news 
stories,  art  magazines,  and  business  publications,  where  it  was  cited  as  an  opti- 
mal example  of  cooperation  between  business  and  the  arts  for  the  benefit  of 
both.  Since  the  Midtown  branch  opened,  it  has  attracted  close  to  40,000  visitors, 
and  we  expect  this  level  of  attendance  to  continue. 

The  three  branch  museums,  all  of  which  are  open  free  to  the  public,  have  al- 
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Summer  concert  given  by  Bill  and  Mary  Buchen  as 
part  of  an  ongoing  program  of  free  special  events  in 
the  midtown  space  at  Philip  Morris. 


Celebrants  at  the  Corporate  Benefit  held  in  conjunction 
with  the  opening  of  the  branch  at  Philip  Morris, 
April  7,  1983. 


lowed  us  to  expand  dramatically  the  number  of  exhibitions  presented  each  year. 
On  several  occasions,  the  branches  have  organized  exhibitions  that  are  specifi- 
cally related  to  a  concurrent  Whitnev  Museum  exhibition.  Last  fall,  for  example, 
the  Whitney  Museum  of  American  Art,  Fairfield  County,  located  in  the  head- 
quartersof  Champion  International  Corporation  in  Stamford,  presented  "Milton 

i '.  on  Paper"  in  i  onjuni  lion  with  the  major  Ave  i  pei  live  being  held  at 

the  Museum.  ( I  hibitions  presented  .it  the  Fairfield  County  branch  tins 

year  were  "Shape  and  Environment:  Furniture  by  American  Architects"  and  two 

i  bit  ions  drawn  from  the  Permanent  Col  lei  lion,  each  focusing  on  different  as- 
pe<  ts  ot  twentieth-*  entury  A  mem  an  art:  "Entering  the  Eighties"  and  "Model  n 
Still  Life."  These  exhibitions  highlighted  one  ol  the  most  u  elcome  aspects  of  the 
branches    that  they  enable  the  Museum  to  put  more  of  the  Permanent  ( )ol  lection 

on  publ 

The  Downtown  Branch  celebrated  its  loth  anniversary  this  year.  Currently 
located  in  Federal  Hall  National  Memorial  al  26 Wall  Street,  this  branch  serves  a 
dual  pii  r  i  mse  it  allows  the  students  in  the  Art  History  Must  mm  Studies  section 
ol  the  Independent  Stud)  Program  to  gain  experience  in  the  difficult  i  raft  of  or- 
ganizing exhibitions,  thus  making  the  I.S.P.  a  unique  training  ground  for  museum 
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professionals;  and  it  represents  the  only  cultural  resource  of  its  kind  in  Lower 
Manhattan.  This  year,  as  in  the  past,  the  Lower  Manhattan  business  community 
has  recognized  the  branch's  role  by  providing  support  for  its  operating  expenses. 

Last  year  the  student-organized  exhibitions  at  the  Downtown  branch  covered 
a  variety  of  subjects  and  media:  prints  ("ULAE:  A  Tribute  to  Tatyana  Grosman," 
presented  shortly  after  the  death  of  this  pivotal  figure  in  contemporary  American 
printmaking);  photography  ("Phototypes:  The  Development  of  Photography  in 
New  York  City");  painting  ("Portraits  on  a  Human  Scale");  and  sculpture  ("Mini- 
malism x  4"). 

The  activities  at  the  branches  also  draw  increased  attention  to  the  Museum, 
where  the  exhibition  program  last  year  encompassed  both  one-person  and 
theme  shows,  as  well  as  a  broad  range  of  styles  and  media.  Two  extremely  popu- 
lar retrospectives  were  devoted  to  Milton  Avery  and  Grant  Wood,  the  latter  orga- 
nized by  the  Minneapolis  Institute  of  Arts  and  presented  first  at  the  Whitney 
Museum.  Exhibitions  of  the  work  of  Edward  Ruscha  (organized  by  the  San  Fran- 
cisco Museum  of  Modern  Art)  and  Joel  Shapiro  provided  an  opportunity  to  assess 
these  contemporary  artists  midway  through  their  careers.  "Frank  Stella:  Prints 
1967-1982"  (organized  by  the  American  Federation  of  Arts  and  the  University  of 
Michigan)  and  "Ellsworth  Kelly:  Sculpture"  focused  on  lesser-known  aspects  of 
these  painters'  work. 

The  1983  Biennial  Exhibition  proved  extremely  successful,  attracting  more 
than  75,000  visitors  during  a  nine-and-a-half-week  period  last  spring.  More  than 
any  other  single  program,  the  Biennial  Exhibitions  signal  the  Museum's  commit- 
ment to  contemporary  art  and  are  recognized  as  the  most  lasting  and  broadly 
based  assessments  of  current  developments  in  American  art. 

The  Lobby  Gallery  exhibitions  this  year  also  featured  a  wide  range  of  artistic 
expression,  from  "Prehistoric  Pottery  of  the  Southwest,"  the  first  Museum  exhi- 
bition devoted  to  the  subject,  to  paintings  by  The  Eight,  presented  in  an  exhibi- 
tion celebrating  the  75th  anniversary  of  their  historic  1908  exhibition  at  the  Mac- 
beth Galleries  in  New  York.  It  was  from  this  show  that  Mrs.  Whitney  made  her 
first  purchases  of  works  which  are  now  part  of  the  Permanent  Collection.  Two 
print  exhibitions  also  took  place  in  the  Lobby:  "Jasper  Johns:  Savarin  Monotypes" 
and  "Block  Prints,"  both  highlighting  the  Museum's  renewed  commitment  to  col- 
lecting and  exhibiting  prints. 

The  third-floor  installation,  "20th-century  American  Art:  Highlights  of  the 
Permanent  Collection,"  supported  by  grants  from  the  Alcoa  Foundation  and  the 
National  Endowment  for  the  Arts,  has  now  been  on  exhibition  for  almost  two 


Alexander  Calder 

The  Arches,  1959 

Painted  steel  plate,  106  x  107V2  x  87  inches  (269.3x273.1  x221  cm) 

Gift  of  Howard  and  Jean  Lipman     82.44 
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years.  The  overview  it  offers  of  important  developments  in  American  art  of  our 
century  continues  to  provide  a  context  for  temporary  exhibitions  on  other  floors. 
The  Permanent  Collection  was  also  the  source  for  the  exhibition  "Minimalism  to 
Expressionism,"  a  fascinating  adjunct  to  the  third-floor  survey,  which  illustrates 
the  shifting  forms  of  aesthetic  expression  since  1965. 

The  installation  of  "Minimalism  to  Expressionism"  includes  several  works 
acquired  during  the  past  fiscal  year  and  serves  as  evidence  of  the  strength  of  our 
acquisitions  program.  Each  acquisitions  committee  — Painting  and  Sculpture, 
Drawings,  and  Prints  — now  has  an  established  budget  for  purchases,  a  budget 
made  up  of  annual  contributions  by  committee  members.  The  creation  of  such  a 
pool  of  funds  has  increased  the  effectiveness  of  the  committees  and  helped  them 
concentrate  in  a  new  way  on  the  particular  needs  of  the  Museum.  The  Painting 
and  Sculpture  Committee  was  able  to  acquire  works  from  the  Biennial  by  John 
Baldessari,  Eric  Fischl,  and  Mary  Lucier;  funds  from  committee  members  were 
also  used  to  purchase  important  works  by  Neil  Jenney,  Alex  Katz,  Robert  Man- 
gold, and  Joel  Shapiro.  Major  works  on  paper  by  Joseph  Cornell,  Elie  Nadelman, 
Louis  Lozowick,  and  James  Rosenquist,  among  others,  were  acquired  by  the 
Drawing  Committee. 

This  year  marked  the  establishment  of  the  Print  Committee,  whose  objective 
is  to  acquire  works  to  complement  those  already  in  the  Permanent  Collection 
and  form  a  comprehensive  collection  of  the  outstanding  achievements  in  twen- 
tieth-century American  printmaking.  The  committee  had  an  exciting  first  year, 
culminating  with  a  major  acquisition  of  eighteen  prints  by  Frank  Stella  — all  the 
Circuits  and  Swans  published  to  date.  The  prints  constitute  a  very  generous 
promised  gift  by  a  new  donor  to  the  Museum,  Judge  Steven  Robinson;  the  gift 
was  arranged  by  a  member  of  the  committee  with  the  help  of  Ken  Tyler  of  Tyler 
Graphics  Ltd.,  publisher  of  the  prints. 

The  Museum  has  continued  its  strong  commitment  to  educational  activities 
through  programs  organized  by  the  Public  Education  Department,  which  directs 
its  energies  to  reaching  three  particular  constituencies  — the  general  public,  col- 
lege students,  and  elementary  and  secondary  school  students. 

The  first  series  of  "Distinguished  Lectures  on  American  Art  and  Culture  of 
the  Twentieth  Century,"  sponsored  by  the  Anne  Burnett  and  Charles  Tandy  Foun- 
dation, was  held  last  fall  in  the  Bruno  Walter  Auditorium  at  Lincoln  Center.  Speak- 
ers Neil  Harris,  Fredric  Jameson,  and  Annette  Michelson  each  took  different  ap- 
proaches to  the  task  they  were  given  — to  "relate  twentieth-century  American  art 
to  its  social,  political,  and  cultural  context"— but  all  delivered  thought-provoking, 
stimulating  lectures. 

In  connection  with  the  Museum's  increased  emphasis  on  the  Permanent  Col- 
lection, the  Public  Education  Department  organized  its  first  Docent  Program. 
After  a  twelve-week  training  course,  with  two  two-hour  classes  per  week,  the 
fourteen  volunteer  docents  began  giving  free  gallery  tours  on  the  third  floor  four 
times  a  day.  These  tours  have  proved  to  be  extremely  popular,  not  only  with  the 
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era  on  composition  board,  2't1.  .  tv«  inches  (75.6x91.1  cm) 
Promised  and  partial  «ilt  ol  Mr  and  Mrs  Albert  Hat  ketl  in  honor  of  Edith  and  Lloyd  Goodrich 
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casual  visitor,  but  as  well  with  school  and  community  groups  who  can  call  in  ad- 
vance to  request  a  docent. 

Since  twentieth-century  American  art  is  not  taught  on  a  sustained  basis  at 
the  graduate  level  in  most  universities,  college  and  graduate  students  are  turn- 
ing to  the  Whitney  Museum.  In  addition  to  providing  free  admission  for  college 
students,  through  support  from  the  Helena  Rubinstein  Foundation,  Inc.,  the  Mu- 
seum invites  students  to  attend  gallery  talks  given  by  the  curators  of  temporary 
exhibitions  through  a  program  titled  "Curators  Speak."  Another  program,  "Sem- 
inars with  Artists"  — a  ten-week  course  for  college  students  in  which  a  different 
artist  lectures  each  week  — offers  what  is  often  a  student's  only  opportunity  to 
meet  with  a  practicing  artist. 


Richard  Tuttle 
Drift  III,  1965 

Painted  wood,  24'A  x  52%  x  1V«  inches  (61.6  x  134  x  3.2  cm) 

Purchase,  with  funds  from  Mr.  and  Mrs.  William  A.  Marsteller  and  the  Painting  and  Sculpture 
Committee    83.18 
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The  Whitney  Symposium  on  American  Art,  sponsored  by  Joel  and  Anne 
Ehrenkranz,  serves  as  a  forum  in  which  young  scholars  and  those  entering  the 
museum  profession  can  present  original  research.  With  each  successive  year  of 
its  presentation,  the  Whitney  Symposium  gains  stature  in  the  academic  commu- 
nity as  well  as  in  the  museum  world. 

School  groups  continue  to  visit  the  Museum  in  large  numbers,  in  part  as  a  re- 
sult of  the  Artreach  program,  which  has  expanded  its  staff  from  one  to  three 
through  a  grant  from  the  National  Endowment  for  the  Arts.  These  lecturers  visit 
New  York  City  schools  to  show  slides  and  conduct  workshops  in  preparation  for 
a  class  trip  to  the  Museum.  Artreach  thus  encourages  the  schools  to  send  students 
to  the  Museum  and  makes  the  visits  less  difficult  for  teachers  and  more  meaning- 
ful for  the  students. 

All  of  our  activities  rely  heavily  on  support  from  the  federal  and  state  gov- 
ernments, corporations,  and,  most  of  all,  individuals.  During  the  past  year,  the 
Museum  has  continued  its  effort  to  expand  its  membership,  both  corporate  and 
individual.  Membership  now  provides  more  than  20  percent  of  the  Museum's 
annual  income.  Our  ongoing  program  of  membership  events  included  trips  to 
other  museums,  brunch  lectures,  symposia  and  openings,  as  well  as  a  new  course 
in  the  connoisseurship  of  drawings,  given  by  Paul  Cummings,  Adjunct  Curator 
of  Drawings.  Available  only  to  Whitney  Circle  members,  the  course  offered  par- 
ticipants new  understanding  of  this  discipline  through  a  series  of  three  evening 
meetings  that  involved  studying  and  then  actually  using  different  techniques  and 
media. 

The  staff  of  the  Museum  continues  to  organize  an  extraordinary  range  of 
programs  with  great  enthusiasm  and  professionalism.  The  increased  activity  re- 
sulting from  the  three  branch  museums  has  affected  every  department  in  the 
Museum,  and  I  commend  the  staff  for  the  skill  and  the  energy  with  which  they 
have  made  these  new  operations  so  successful. 

In  |  u  in;.  Palmer  H.  Wald,  who  had  served  as  Administrate]  since  1974,  left  the 
Museum  with  thanks  from  both  staff  and  Trustees  for  his  significant  contribution 
to  the  history  and  growth  ol  the  Museum. 

Effective  fune  I,  198  '..  Madeline  McWhinney  joined  the  staff  as  Assistant  Di- 

tor,  Operations.  Ms.  McWhinnej  has  had  a  distinguished  career  as  an  officer 
ol  th«'  Federal  R  esident  ol  The  Firsl  Women's  Hank,  and  most  re- 

i  ently,  a  Commissioner  ol  the  New  [ersey  Casino  Control  Commission. 

Jennifer  Russell,  who  joined  the  staff  ol  theWhitnej  Museum  LnO<  tober  1974, 
and  has  been  Assist, mi  Directoi  since  December  1980,  became  Assistant  Dun 
tor.  Program,  and  was  also  named  try  of  the  Board  of  Trustees  by  Flora 

lei  Middle,  ['resident,  effective  [une  I,  1983.  The  President  also  appointed  Joan 
as  Assistant  Sei  retarj  of  the  Board  of  Trustees,  effective  June  1. 

The  staff  ol  the  Museum  depends  upon  the  understanding,  guidance  and  pa- 
tronage of  the  Trustees  who.  under  the  leadership  ol  Flora  Miller  Middle,  have 
provided  tie'  <  ontinuous  en<  ouragemenl  and  support  winch  make  possible  the 
iginated  bj  the  stall. 
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Installation  view  of  the  "Joel  Shapiro"  exhibition. 


Exhibitions 


The  Works  of  Edward  Ruscha 

July  8-September  5,  1982 

Los  Angeles  artist  Edward  Ruscha  is  best  known  for  his 
paintings  and  pastel  drawings  incorporating  words  and 
phrases  drawn  from  our  commercial  culture,  and  for  his 
photographic  books  portraying  gas  stations,  parking  lots, 
and  swimming  pools.  His  innovative  use  of  unconventional 
media  such  as  gunpowder,  and  spinach,  carrot  juice,  and 
other  organic  substances  provides  a  disconcerting  coun- 
terpoint to  the  two-dimensional  images.  This  exhibition  of 
143  paintings,  drawings,  prints,  and  books  was  organized 
by  the  San  Francisco  Museum  of  Modern  Art  and  was  made 
possible  by  grants  from  Philip  Morris  Incorporated  and  the 
National  Endowment  for  the  Arts.  It  was  installed  at  the 
Whitney  Museum  by  Richard  Marshall,  Associate  Curator, 
Exhibitions.  Fourth  floor. 

Sculpture  from  the  Permanent  Collection 

July  14-September  5,  1982 

Selected  from  the  Permanent  Collection,  this  exhibition 
of  nine  outstanding  works  produced  after  1964  explored 
characteristic  features  of  Minimalism,  such  as  pure  geo- 
metric form,  modular  construction,  process-oriented  tech- 
nique, and  attention  to  materials.  Works  by  Carl  Andre, 
Richard  Artschwager,  Dan  Flavin,  Eva  Hesse,  Donald  Judd, 
Robert  Morris,  Bruce  Nauman,  Barnett  Newman,  and 
Richard  Tuttle  were  included  in  the  exhibition,  which  was 
organized  by  Richard  Marshall,  Associate  Curator,  Exhi- 
bitions. Lobby  Gallery. 
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Block  Prints 

September  9-November  7,  1982 


Joel  Shapiro 

October  21,  1982-January  2,  1983 


During  the  last  decade,  artists  representing  remarkably  dif- 
ferent aesthetic  attitudes  have  been  experimenting  with 
relief  printing  methods.  This  exhibition  presented  a  survey 
of  recent  block  prints  with  thirty-five  woodcuts,  linocuts, 
and  combine  prints  by  eighteen  contemporary  American 
artists,  including  Jennifer  Bartlett,  Richard  Bosman,  Helen 
Frankenthaler,  Jasper  Johns,  Roy  Lichtenstein,  Susan  Roth- 
enberg,  and  Frank  Stella.  The  exhibition  was  organized  by 
Judith  Goldman,  Advisor  on  Prints.  Lobby  Gallery. 

Milton  Avery 

September  16-December  5,  1982 

This  was  the  largest  and  most  comprehensive  exhibition 
of  the  work  of  Milton  Avery  (1885-1965)  to  date.  The  one 
hundred  and  forty-seven  paintings  and  works  on  paper  en- 
compassed the  artist's  lesser-known  figurative  paintings  of 
the  early  1930s,  his  increasingly  simplified,  lyrically  colored 
compositions  of  the  1940s  and  1950s,  and  the  open,  ab- 
stracted landscapes  of  his  last  years;  it  also  included  fifteen 
self-portraits.  The  exhibition  catalogue,  which  presented 
new  biographical  information  on  Avery,  provided  the  first 
scholarly  examination  of  the  artist  and  his  milieu  and  ana- 
his  role  in  the  development  of  twentieth-century 
American  art.  Supported  by  grants  from  Sperry  Corpora- 
tion and  the  National  Endowment  for  the  Arts,  the  retro- 
spective was  organized  by  Barbara  Haskell,  Curator,  who 
wrote  the  accompanying  book.  The  exhibition  is  currently 
traveling  to  Bve  other  museums  in  the  United  States.  Fourth 
floor  and  Lower  Gallery. 


Born  in  1941,  Joel  Shapiro  began  exhibiting  his  work  in  the 
late  1960s  and  emerged  in  the  1970s  as  one  of  the  most  sig- 
nificant sculptors  of  his  generation.  This  mid-career  survey, 
comprising  forty-two  sculptures  executed  during  the  last 
decade  as  well  as  a  selection  of  sixteen  drawings,  repre- 
sented a  continuation  of  the  Museum's  tradition  of  pre- 
senting the  work  of  living  American  artists.  Made  possible 
in  part  by  a  grant  from  the  National  Endowment  for  the 
Arts,  the  exhibition  was  organized  by  Richard  Marshall, 
Associate  Curator,  Exhibitions,  who  co-authored  the  ac- 
companying catalogue  with  critic  Roberta  Smith.  The  ex- 
hibition is  traveling  to  three  other  museums  in  the  United 
States  and  Canada.  Second  floor. 


Jasper  Johns:  Savarin  Monotypes 

November  10,  1982-January  9,  1983 

In  January  1982,  Jasper  Johns  executed  a  series  of  mono- 
types based  on  Savarin  (1977-81),  a  lithograph  depicting  a 
familiar  image  in  Johns'  iconography  — a  Savarin  coffee  can 
filled  with  paintbrushes.  The  image  first  appeared  in  his 
painted  bronze  sculpture  of  1960  and  was  the  basis  for  the 
poster  Johns  created  for  his  retrospective  at  the  Whitney 
Museum  in  1977.  This  exhibition,  organized  by  David  Whit- 
ney, Guest  Curator,  included  seventeen  of  the  monotypes 
along  with  the  lithograph  Savarin  from  which  they  derived. 
Lobby  Gallery. 
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Installation  ■•  i>-«  ofBlcx  k  Prints";  left  to  right,  Sol  LeWitt,  I  Entitled  (from  a  set  of  6),  1982;  Jennifer  Bartlett.  At  Sea  Japan,  1980;  An- 
tonio Fraaconi,  J  1981  H  C  Westermann,  The  Arr.lir  Death  Ship,  1975;  Vincent  Longo,  LaTene  flag,  State  V,  1982 
(top);  Longo,  Syntactic,  1982;  and  lira  Dine,  Fourteen  Color  Woodcut  Bathrobe,  1982. 
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Philip  Johnson  and  Frank  Stella  at  the  opening  of  "Frank 
Stella:  Prints  1967-1982." 


Herbert  Ferber  greeting  Donald  Judd  at  the  picnic  at  Storm  King 
Art  Center  during  the  National  Committee's  annual  spring 
meeting. 


Ellsworth  Kelly:  Sculpture 

December  17,  1982-February  27,  1983 

Although  he  is  known  primarily  for  his  painting,  Ellsworth 
Kelly  has  also  produced  some  of  the  most  original  and  aus- 
tere sculpture  of  the  twentieth-century.  The  forty-six  sculp- 
tures in  the  exhibition,  many  of  which  had  never  before 
been  shown  publicly,  ranged  from  reliefs  completed  in  Paris 
during  the  late  1940s  to  recent  large  works  of  aluminum, 
stainless  steel,  and  weathering  steel.  Also  included  were 
forty  drawings  relating  to  the  sculptures.  Supported  by 
grants  from  International  Telephone  and  Telegraph  Cor- 
poration and  the  National  Endowment  for  the  Arts,  the 
exhibition  was  organized  by  Patterson  Sims,  Associate 
Curator,  Permanent  Collection,  and  Emily  Rauh  Pulitzer, 
formerly  curator  at  the  St.  Louis  Art  Museum,  who  co- 
authored  the  accompanying  catalogue.  After  its  New  York 
showing,  the  exhibition  traveled  to  the  St.  Louis  Art 
Museum.  Fourth  floor  and  Sculpture  Court. 


Frank  Stella:  Prints  1967-1982 

January  13-March  13,  1983 

The  first  retrospective  of  Frank  Stella's  prints  demonstrated 
his  extraordinary  range  as  a  printmaker  and  examined  some 
of  his  innovative  contributions  to  contemporary  print- 
making.  Stella's  use  of  the  graphic  processes  has  expanded 
the  technical  range  of  printmaking:  he  has  combined  as 
many  as  sixty-five  colors  in  a  single  lithograph  and  150  col- 
ors in  a  screenprint,  has  experimented  with  hand  color- 
ing, and  has  combined  screenprint  with  lithography  and 
woodcut  with  etching.  The  exhibition  was  organized  by  the 
University  of  Michigan  Museum  of  Art  and  the  American 
Federation  of  Arts  with  the  aid  of  a  grant  from  the  National 
Endowment  for  the  Arts.  The  exhibition  was  supplemented 
in  New  York  by  over  fifty  additional  works  by  Stella,  in- 
cluding the  complete  Swan  Engravings,  which  were  the 
result  of  an  intaglio  print  project  undertaken  over  the  pre- 
ceding two  years.  The  additional  works  were  selected  by 
Judith  Goldman,  Advisor  on  Prints,  who  installed  the  ex- 
hibition at  the  Whitney  Museum  and  wrote  the  accompa- 
nying brochure.  Second  floor. 


The  Eight 

January  13-March  20,  1983 

Twenty-nine  paintings  from  the  historic  exhibition  of  The 
Eight  at  the  Macbeth  Galleries  in  New  York  in  February 
1908  were  brought  together  to  commemorate  the  seventy- 
fifth  anniversary  of  that  exhibition  of  work  by  Arthur  B. 
Davies,  William  J.  Glackens,  Robert  Henri,  Ernest  Lawson, 
George  Luks,  Maurice  B.  Prendergast,  Everett  Shinn,  and 
John  Sloan.  Four  of  the  seven  paintings  sold  from  the  1908 
exhibition— by  Henri,  Lawson,  Luks,  and  Shinn— were 
purchased  by  Gertrude  Vanderbilt  Whitney  and  were  in- 
cluded in  this  installation.  The  exhibition  was  organized 
by  Guest  Curator  Bennard  B.  Perlman,  artist,  author,  and 
chairman  of  the  Department  of  Fine  and  Applied  Arts  at 
the  Community  College  of  Baltimore,  who  also  wrote  the 
text  for  the  accompanying  brochure.  Lobby  Gallery. 
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1983  Biennial  Exhibition 

March  24-May  22,  1983 

An  invitational  survey  of  some  of  the  most  important  and 
provocative  work  produced  in  America  in  the  past  two 
years,  the  Biennial  is  the  only  exhibition  in  the  country  to 
offer  such  a  comprehensive  view  of  recent  developments  in 
American  art.  The  1983  Biennial  presented  work  by  sev- 
enty-six artists,  twenty-eight  of  whom  had  never  before 
shown  at  the  Whitney  Museum,  and  included  painting, 
sculpture,  photography,  film,  video,  and  installations  in 
various  media.  Both  the  film  and  video  programs  will  be 
circulated  nationally  and  internationally  by  the  American 
Federation  of  Arts.  Supported  by  an  anonymous  donor,  the 
National  Endowment  for  the  Arts,  and  the  New  York  State 
Council  on  the  Arts,  the  exhibition  was  organized  by  John 
G.  Hanhardt,  Curator,  Film  and  Video;  Barbara  Haskell, 
Curator;  Richard  Marshall,  Associate  Curator,  Exhibi- 
tions; and  Patterson  Sims,  Associate  Curator.  Permanent 
Collection,  who  together  compiled  the  accompanying  cata- 
logue. Fourth  floor,  second  floor,  Film/Video  Gallery,  Lobby 
Gallery,  Lower  Gallery,  and  Sculpture  Court. 


Minimalism  to  Expressionism:  Painting  and  Sculpture 
Since  1965 

June  2-December  4,  1983 

This  exhibition  of  fifty-seven  major  works  selected  from  the 
Permanent  Collection  surveyed  the  shift  from  the  reductive, 
formalist  art  of  the  mid-1960s  to  the  more  idiosyncratic, 


Keith  Haring  creating  his  Installation  for  the  1983 
Biennial  Exhibition. 


Installation  view  of  the  1983  Biennial  Exhibition;  left  to  right.  Robert  Mangold.  Three  Red  X  Within  X,  1981;  Jackie  Winsor,  Hum!  Paper 
B2;  Keith  Haring,  installation,  19  Golub,  interrogations  III,  1981  (partially  visible);  and  Frank  Stella,  Blyvoors,  1982. 
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emotive  painting  and  sculpture  of  the  early  1980s.  High- 
lighting recent  acquisitions,  the  exhibition  was  divided  into 
four  sections— Minimalism,  Post-Minimalism,  New  Image 
Painting,  and  Neo-Expressionism.  The  rigorously  austere 
Minimalist  sensibility  was  demonstrated  by  the  sculptures 
of  Carl  Andre,  and  Donald  Judd,  as  well  as  wall  installations 
by  Sol  LeWitt  and  Richard  Serra  and  paintings  by  Robert 
Mangold,  Agnes  Martin,  and  Robert  Ryman.  Post-Mini- 
malist works  by  Lynda  Benglis,  John  Duff,  Richard  Tuttle, 
and  Jackie  Winsor  expressed  neutral  content  in  more  dis- 
tinctly personal  terms.  The  resurgent  interest  in  represen- 
tational and  figurative  issues  was  seen  in  the  New  Image 
paintings  of  Jennifer  Bartlett,  Susan  Rothenberg,  and  Joe 
Zucker.  Finally,  the  emotive  Neo-Expressionism  that  has 
characterized  the  early  1980s  was  exemplified  in  paintings 
by  Jonathan  Borofsky,  Julian  Schnabel,  and  William  T 
Wiley.  Patterson  Sims,  Associate  Curator,  Permanent  Col- 
lection, organized  the  exhibition  and  wrote  the  accompa- 
nying brochure.  Fourth  floor. 

Prehistoric  Pottery  of  the  Southwest 

June  2-September  11,  1983 

This  exhibition  presented  forty  examples  of  the  finest 
painted  pottery  produced  by  three  prehistoric  culture 
groups  of  the  Southwest— the  Hohokam,  the  Mogollon,  and 
the  Anasazi— whose  little-known  but  remarkably  refined 
work  reached  an  apex  in  the  Mimbres  geometric  and  pic- 
torial black-on-white  bowls  made  between  a.d.  1000  and 
1140.  In  contrast  to  the  precise,  linear  Mimbres  style  are 
the  pots  made  a  few  centuries  later  by  the  Sikyatki,  which 
display  sophisticated,  painterly  polychrome  work.  Spon- 
sored by  the  H.  J.  Heinz  Company  Foundation,  the  exhibi- 
tion was  organized  by  Lisa  Phillips,  Associate  Curator, 
Branch  Museums,  and  the  installation  was  designed  by 
Vincent  Ciulla.  Vincent  Scully,  Colonel  John  Trumbull  Pro- 
fessor of  the  History  of  Art  at  Yale  University,  wrote  the  ac- 
companying brochure.  Lobby  Gallery. 

Grant  Wood:  The  Regionalist  Vision 

June  16-September  4,  1983 

The  largest  retrospective  ever  assembled  of  work  by  Grant 
Wood  (1891-1942)  consisted  of  some  ninety  paintings, 
drawings,  and  lithographs,  and  spanned  Wood's  entire  art- 
istic career,  which  began  in  the  late  1910s.  Included  were 
Wood's  early  impressionistic  landscapes  and  street  scenes 
of  the  1920s  along  with  his  well-known  American  Scene 
paintings  of  the  1930s.  Among  the  latter  is  American  Gothic 
(1930J,  the  painting  that  brought  the  artist  wide  national 
recognition  at  the  time  of  its  first  showing.  This  now  famous 
depiction  of  a  farmer  and  his  spinster  daughter  was  first 
shown  in  New  York  at  the  Whitney  Museum  in  1933  and 
had  not  been  seen  outside  Chicago  since  1959.  Also  featured 
in  the  exhibition  were  Midnight  Ride  of  Paul  Revere  (1931) 
and  Daughters  of  Revolution  (1932).  Wanda  M.  Corn,  Asso- 


ciate Professor  of  Art  History  at  Stanford  University,  served 
as  Guest  Curator  for  the  exhibition,  which  was  organized 
by  the  Minneapolis  Institute  of  Arts  and  made  possible  by 
grants  from  Burlington  Northern  Inc.,  the  National  Endow- 
ment for  the  Arts,  and  the  National  Endowment  for  the 
Humanities.  Installed  at  the  Whitney  Museum  by  Jennifer 
Russell,  Assistant  Director,  the  exhibition  is  traveling  to 
Minneapolis,  Chicago,  and  San  Francisco.  Second  floor. 

20th-century  American  Art:  Highlights  of  the 
Permanent  Collection 

Continuous 

This  exhibition  of  selected  major  works  in  the  Museum's 
Permanent  Collection  is  designed  to  give  the  public  the  op- 
portunity to  enjoy  on  a  continuing  basis  some  of  the  finest 
examples  of  American  art  of  this  century.  It  provides  an 
overview  of  the  most  comprehensive  collection  of  twenti- 
eth-century American  art  in  the  world.  Over  seventy  paint- 
ings and  sculptures  illustrate  the  diversity  and  richness  of 
twentieth-century  art  in  the  United  States  and  offer  one  of 
the  most  inclusive  presentations  of  the  achievements  of 
modern  American  artists.  Among  the  artists  represented 
are  Alexander  Calder,  Willem  de  Kooning,  Arthur  Dove, 
Marsden  Hartley,  Edward  Hopper,  Jasper  Johns,  Ellsworth 
Kelly,  Gaston  Lachaise,  Roy  Lichtenstein,  Louise  Nevel- 
son,  Isamu  Noguchi,  Claes  Oldenburg,  Georgia  O'Keeffe, 
Jackson  Pollock,  Maurice  Prendergast,  Mark  Rothko,  John 
Sloan,  David  Smith,  and  Frank  Stella.  The  exhibition  is 
supported  by  grants  from  the  Alcoa  Foundation  and  the 
National  Endowment  for  the  Arts.  Third  floor. 

Calder's  Circus 

Continuous 

The  Circus,  begun  in  Paris  in  1926,  eventually  grew  to  a  full 
troupe  with  dozens  of  performers  and  animals.  For  three 
decades  Alexander  Calder  gave  Circus  performances  for 
friends  and  special  audiences.  Shown  adjacent  to  the  Circus 
is  Calder's  Little  Circus,  the  1961  film  by  Carlos  Vilardebo,  a 
record  of  the  last  complete  Circus  performance  presented 
by  Calder,  with  his  wife,  Louisa,  at  the  phonograph.  Re- 
peated daily  showings  of  the  film  are  made  possible  by 
Manufacturers  Hanover  Trust.  Lobby. 

Charles  Simonds:  Dwellings 

Continuous 

Dwellings  is  a  site-specific  piece  that  challenges  the  notion 
of  a  work  of  art  as  a  discrete  and  precious  object.  When 
looking  at  the  main  element,  placed  on  the  ledge  above  the 
window  in  the  Museum's  stairwell,  it  is  possible  to  see  the 
other  two  parts  across  Madison  Avenue— small  settlements 
of  clay  lodged  on  the  second-floor  window  ledge  of  the 
Chemical  Bank  and  on  one  of  the  bank's  chimneys.  Stair- 
well and  Chemical  Bank  across  Madison  Avenue. 
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Installation  view  of  the  1983  Biennial  Exhibition;  foreground.  Jenny  Holzer.  Posters,  1980-83;  on  wall  panels  in  gallery,  left  to 
right,  William  T.  Wiley.  Harpoon  for  the  Dreamer.  1981  (partially  visible);  and  Jasper  Johns.  Betiveen  the  Clock  and  the  Bed.  1981. 


Traveling  Exhibitions 


'American  Art  of  the  1930s:  Selections  from  the  Collec- 
tion of  the  Whitney  Museum  of  American  Art 

paintings,  drawings,  and  prints  showing 

liversity  that  characterizes  the  art  of  the 

1930s  were  chosen  from  the  Museums  rich  holdings  of  that 

period  Organized  by  Jennifer  Russell,  Assistant  Director, 
and  sponsored  by  the  National  Committee  of  the  Whitney 
Museum,  the  exhibition  was  accompanied  by  a  catalogue 
with  text  by  Patterson  Sims,  Assoc  iate Curator,  Permanent 
Collection.  The  exhibition  began  circulating  in  1981,  and 
m  1982  83  traveled  to  the  Phoenix  Art  Museum,  July  9- 
August  ir>.  1982;  Minnesota  Museum  of  Art.  St.  Paul.  Sep- 
tember 22-Novembei  14.  ]')82;  Columbus  Museum  of  Art, 
Ohio.  [)<■<  ember 9, 1982- January  16,  1983;  Hoise  Gallery  of 
Art.  Idaho.  February  17  April  3,  1*)83;  and  the  Edwin  A. 
I  Inch  Museum  of  Art,  Wichita  State  University.  Kansas, 
April  20-June  12.  1983.  It  will  conclude  its  tour  at  the 
Whitne\  Museum  of  American  Art.  Fairfield  County,  dur- 
ing the  summer  of  191 

(i  lusively  for  tr 


Milton  Avery 

See  listing  under  Exhibitions.  This  retrospective,  which 
opened  at  the  Whitney  Museum  in  the  fall  of  1982,  traveled 
to  the  Museum  of  Art,  Carnegie  Institute,  Pittsburgh,  Jan- 
uary 15-March  6,  1983;  Fort  Worth  Art  Museum,  March 
22-May  8,  1983;  and  Albright-Knox  Art  Gallery,  Buffalo, 
May  21-July  10.  1983.  It  will  continue  its  tour  into  the  fall 
183. 


Milton  Avery  on  Paper 

See  listing  under  Whitney  Museum  of  American  Art,  Fair- 
field County.  After  opening  at  the  Museum's  Connecticut 
branch,  this  exhibition  traveled  to  The  Center  for  the  Arts, 
Muhlenberg  College,  Allentown,  Pennsylvania,  November 
18.  1982-January  28,  1983. 
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Works  from  the  exhibition  "Ellsworth  Kelly:  Sculpture"  being 
moved,  with  pulleys,  cranes,  fork  lifts,  vans,  and  flatbed  trucks, 
from  the  Whitney  Museum  to  the  St.  Louis  Art  Museum. 


John  Cage:  Scores  and  Prints 

Presented  at  the  Whitney  Museum  in  1982  to  celebrate 
John  Cage's  fifty  years  of  creative  activity,  as  well  as  his 
seventieth  birthday,  this  selection  of  his  graphic  work  of- 
fered a  visual  record  of  his  artistic  influence  and  achieve- 
ment as  a  composer.  Organized  by  Patterson  Sims,  Associ- 
ate Curator,  Permanent  Collection,  and  Anne  d'Harnon- 
court,  now  Director,  Philadelphia  Museum  of  Art,  the  ex- 
hibition was  later  shown  at  the  Albright-Knox  Art  Gallery, 
Buffalo,  and  concluded  its  tour  at  the  Philadelphia  Muse- 
um of  Art,  September  11-October  31,  1982. 

*  Edward  Hopper:  Development  of  an  American  Artist 

More  than  100  paintings,  drawings,  prints,  and  watercolors 
from  the  Permanent  Collection  traced  the  development  of 
one  of  the  most  important  American  realist  painters  of  the 
twentieth  century.  Organized  by  Gail  Levin,  Associate  Cu- 
rator, Hopper  Collection,  the  exhibition  was  presented  at 
the  Phoenix  Art  Museum,  November  5,  1982-January  9, 
1983;  Aspen  Center  for  the  Visual  Arts,  Colorado,  January 
19-March  6,  1983;  and  the  Art  Museum  of  South  Texas, 
Corpus  Christi,  March  18-May  1,  1983. 


Ellsworth  Kelly:  Sculpture 

See  listing  under  Exhibitions.  After  its  showing  at  the 
Whitney  Museum,  this  exhibition  traveled  to  the  St.  Louis 
Art  Museum,  March  25-May  29,  1983. 

Nam  June  Paik 

The  most  comprehensive  exhibition  ever  devoted  to  a  single 
video  artist,  this  retrospective  of  work  by  Nam  June  Paik 
recognized  Paik's  seminal  contribution  to  the  development 
of  video  as  an  art  form.  It  presented  all  aspects  of  his  career 
as  artist  and  composer  through  more  than  sixty  works.  The 
exhibition  was  supported  by  the  New  York  State  Council 
on  the  Arts  with  additional  assistance  from  the  Rockefeller 
Foundation  and  Mr.  and  Mrs.  Howard  Wise.  Equipment 
was  donated  by  Sony  Corporation  of  America.  The  exhibi- 
tion was  organized  by  John  G.  Hanhardt,  Curator,  Film  and 
Video,  and,  after  opening  at  the  Whitney  Museum  last  year, 
traveled  to  the  Museum  of  Contemporary  Art,  Chicago, 
September  10-October  24,  1982,  with  support  from  the 
National  Endowment  for  the  Arts. 

*  Painterly  Abstractions 

This  exhibition  consisted  of  selections  from  the  larger  ex- 
hibition, "Abstract  Paintings  from  the  Whitney  Museum 
of  American  Art,"  organized  by  Patterson  Sims,  Associate 
Curator,  Permanent  Collection,  in  1980  for  the  Tampa  Mu- 
seum, Florida.  Sixteen  large-scale  paintings  remained  on 
long-term  loan  to  the  Tampa  Museum  through  April  1983. 

Joel  Shapiro 

See  listing  under  Exhibitions.  This  exhibition  opened  at 
the  Whitney  Museum,  then  traveled  to  the  Dallas  Museum 
of  Fine  Arts,  March  11-May  8, 1983.  It  will  continue  circu- 
lating in  1983-84. 

Video-Music:  New  Correlations 

More  than  twenty-five  video  artists  whose  work  illustrates 
an  expanded  application  of  music  and  video  that  goes  be- 
yond performance  documentation  were  represented  in  this 
exhibition  of  forty-one  videotapes  presented  at  the  Muse- 
um's Downtown  Branch  last  year.  The  exhibition  has  since 
traveled  to  the  Walker  Art  Center,  Minneapolis,  Novem- 
ber 15-24, 1982;  the  Institute  of  Contemporary  Art,  Boston, 
December  31, 1982-February  6, 1983;  and  the  San  Francisco 
Museum  of  Modern  Art,  March  28-May  2,  1983.  It  will 
conclude  its  tour  in  the  summer  of  1983. 

*The  World  of  Edward  Hopper 

This  exhibition  of  ninety-seven  paintings,  drawings,  and 
watercolors  by  Edward  Hopper  (1882-1967),  selected  pri- 
marily from  the  Permanent  Collection  of  the  Museum,  was 
organized  by  Gail  Levin,  Associate  Curator,  Hopper  Col- 
lection. The  first  exhibition  ever  sent  to  Australia  by  the 
Museum,  it  opened  in  Adelaide  last  year  and  concluded  its 
four-city  tour  at  the  Art  Gallery  of  New  South  Wales,  Syd- 
ney, August  6-September  12,  1982. 


28 


Joan  Jonas  performing  "He  Saw  Her  Burning"  as  part  of  her  video  installation  in  the  New  Ameri- 
can Filmmakers  Series. 


The  New  American 
Filmmakers  Series 

Exhibitions  of 

Independent  Film  and  Video 


Roger  Welch 

September  22-October  24,  1982 

The  New  American  Filmmakers  Series  opened  its  fall 
season  with  Drive-Jn:  Second  Feature  (1982),  a  film  and 
sculpture  installation  by  Roger  Welch.  Celebrating  the 
peculiarly  American  marriage  of  the  automobile  and  the 
motion  picture,  Welch  created  from  twigs  and  branches  a 
full-scale  replica  of  a  1958  Cadillac  that  faced  a  similarly 
( (instructed  screen  on  which  1950s  Hollywood  movie 
trailers  were  shown  continuously 

Leandro  Katz 

nber  2-December  5,  1982 

Visual  artist  and  filmmaker  Leandro  Katz  expanded  the 
use  of  film  by  employing  it  as  a  sculptural  element  in  The 
fudas  Window  (1982),  an  installation  that  examined  the 
ways  we  interpret  and  perceive  film.  Used  in  conjunction 
with  sculptural  structures,  film  was  exhibited  as  a  tem- 
poral, flexible,  moving-image  medium  that  could  be  read 
in  different  ways  depending  on  its  physical  placement 
and  aesthetic  context. 
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Ideology/Praxis 

December  10-19,  1982 

This  program  presented  two  recent  videotapes  by  San 
Francisco-area  artists  employing  new  forms  of  narrative 
to  explore  the  ideology  of  social  and  cultural  institutions. 
In  both  Call  It  Sleep  (1982),  by  Isaac  Cronin  and  Terrel  Selt- 
zer, and  Casual  Shopper  (1981),  by  Judith  Barry,  the  artists 
have  incorporated  various  narrative  strategies  from  films, 
literature,  and  political  theory  to  trace  the  links  between 
capitalism  and  such  institutions  as  commercial  broadcast 
television. 


Ed  Emshwiller 

December  23,  1982-January  16,  1983 

With  his  electronically  processed  musical/video  surround 
entitled  Passes  (1982),  Ed  Emshwiller  demonstrated  the 
possibilities  that  new  technologies  have  opened  to  video 
artists.  Comprised  of  five  four-channel  video  pieces  with 
stereo  soundtracks,  Passes  focuses  on  the  relationship  of 
simple  sounds  to  images  of  dancers  and  other  performers 
choreographed  by  Emshwiller. 


Citizen 

January  18-30,  1983 

The  New  American  Filmmakers  Series  presented  the  New 
York  premiere  of  William  Farley's  first  feature-length  nar- 
rative film,  Citizen  (1982).  Produced  and  directed  by  Farley 
and  filmed  in  the  San  Francisco  Bay  Area,  Citizen  features 
several  West  Coast  performance  artists,  including  Stoney 
Burke,  Bob  Carroll,  Whoopi  Goldberg,  Darryl  Henriques, 
Murray  Korngold,  and  Michael  Peppe. 


Caligari's  Cure 

February  1-11,  1983 

Chicago  independent  filmmaker  Tom  Palazzolo  pre- 
miered his  first  fictional  narrative  film,  Caligari's  Cure 
(1982),  in  the  New  American  Filmmakers  Series.  The 
off-beat  comedy  is  based  loosely  on  Robert  Weine's  1919 
classic  German  film  The  Cabinet  of  Dr.  Caligari  and 
draws  upon  art  history  and  memories  of  the  filmmaker's 
own  youth. 

Joan  Jonas 

February  22-March  13,  1983 

Joan  Jonas  combined  video  and  performance  in  her  major 
new  work,  He  Saw  Her  Burning  (1982),  which  was  pre- 
sented for  the  first  time  in  the  United  States.  Through  a 
variety  of  storytelling  techniques  and  the  use  of  objects, 
painting,  Super-8  film,  and  video,  Jonas  explored  the  sym- 
bol-making processes  of  the  mind  and  the  problems  of  per- 
ception and  memory.  The  video  installation,  which  served 
as  the  set  for  twelve  live  performances,  was  on  view  con- 
tinuously. 

Oracle 

May  31-June  26,  1983 

Frank  Gillette's  latest  video  work,  Oracle  (1983),  represented 
the  first  use  of  computers  in  a  museum  context  to  direct  the 
output,  in  real  time,  of  a  video  installation.  Extending  from 
Gillette's  earlier  works,  Oracle  investigated  the  possibilities 
of  video  as  an  image-recording  medium  while  addressing 
the  entire  process  of  art-making  through  the  use  of  new 
technologies  as  tools  of  observation.  The  installation  was 
produced  in  collaboration  with  William  Chamberlain, 
Stanley  Darland,  Stuart  Greenstein,  and  Michael  Riesman. 


All  of  the  artists  in  the  series  gave  Thursday  gallery  talks 
during  the  course  of  their  exhibitions. 

The  New  American  Filmmakers  Series  is  made  possible 
in  part  by  public  funds  from  the  New  York  State  Council 
on  the  Arts  and  by  a  grant  from  the  National  Endowment 
for  the  Arts. 
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Installation  view  of 'Reginald  Marsh's  New  York"  at  the  Whitney  Museum  of  American  Art  at  Philip  Morris;  paintings,  left  to  right. 
MinsJcy's  Chorus.  1935;  Star  Bur/esk,  1933;  Ten  Cents  a  Dance,  1933;  and  Pip  6-  Flip.  1932. 


Branch  Museums 


Whitney  Museum  of  American  Art 
at  Philip  Morris 

The  third  Whitney  Museum  branch  opened  April  8. 1983, 
in  the  new  headquarters  of  1'hilip  Morns  Incorporated. 
across  from  ( irand  Central  Terminal.  Situated  in  the  large 
sculpture  court  are  major  works  by  Alexander  Calder.  John 
Chamberlain,  Claes  Oldenburg,  and  George  Segal,  among 
others   In  the  adjacent  temporarj  exhibition  gallei 

mately  six.  exhibitions  will  be  presented  each  year; 
upplemented  by  brochures,  informal  per 
formani  es,  Blms  and  gallery  talks  The  branch  and  its  pro- 
grams .in-  supported  by  Philip  Morris  ln<  orporated 


Exhibitions 

Twentieth-Century  Sculpture:  Pro*. ess  and  Presence 

Apri 

The  inaugural  exhibition  in  the  gallery  adjacent  to  the 

sculpture  i  ouri  presented  sculpture  and  related  drawings 
primaril)  from  the  Permanent  Collection  ol  the  Whitney 
in  Lai  ha  Nadelman,  Louise  Nevel- 

son.  and  Da\  id  Smith  were  among  the  artists  represented 
in  this  exhibition,  which  was  organized  by  Lisa  Phillips, 
Asso-  tor   Hi. null  Museums  Gerard  McCarthy, 

Me|en,i  Rubinstein  Fellow  in  the  Museum's  Independent 

studv  Program,  assisted  with  the  drawing  selei  tion 


The  Forum  Exhibition:  Selections  and  Additions 
May  IB  fune  22.  1983 

On  March  13.  1916.  an  exhibition  titled  "The  Forum  Exhi- 
bition of  Modern  American  Painters"  opened  at  the  Ander- 
son Galleries  in  New  York.  Organized  in  response  to  the 
1913  Armory  Show,  which  had  emphasized  modern  Euro- 
pean painting,  "The  Forum  Exhibition"  aimed  to  acquaint 
the  public  with  "the  very  best  examples  of  the  more  model  n 
American  art"  through  works  by  seventeen  artists,  among 
them  Thomas  I  iart  Benton,  Arthur  G.  Dove,  Marsden  Hart- 
ley,  Stanton  Macdonald-Wright,  John  Marin,  Man  Ray, 
More, in  Russell.  Charles  Sheeler,  and  William  and  Mar- 
guerite Zorai  h.  Partially  recreating  the  1916  landmark  ex- 
hibition, the  thirty-nine  paintings  and  drawings  installed 
in  the  branch  museum  included  selections  from  the  origi- 
nal exhibition  as  well  .is  other  works  of  the  s.une  period  by 
irtists.  The  branch  exhibition  was  organized  by  Anne 
Harrell  with  the  assistant  eoi  Ellen  Mahoney,  both  1981-82 
Helen, i  Rubinstein  Fellows  in  the  Museum's  Independent 
Studv  Program. 

Reginald  Marsh's  New  York 
fune  29   Aliens!  24.  1983 

The  great  urban  realist  Reginald  Marsh  (1898-1954)  had  a 
lifelong  preoi  cupation  with  New  York  City  and  its  inhabi- 
tants. Focusing  on  the  dominant  themes  of  his  paint  i 
the  Bowery,  burlesque,  the  subway,  and  the  beach  at  Coney 
Island— the  exhibition  both  documented  New  York  City 
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life  in  the  1930s  and  examined  Marsh's  aesthetic  vision.  In- 
cluded were  Why  Not  Use  the  "L"?  (1930),  Ten  Cents  a  Dance 
(1933),  and  Twenty  Cent  Movie  (1936)  from  the  Permanent 
Collection,  as  well  as  other  works  selected  by  Guest  Cura- 
tor Marilyn  Cohen  from  the  bequest  of  Felicia  Meyer  Marsh 
to  the  Whitney  Museum  and  from  other  collections.  The 
exhibition  presented  paintings,  drawings,  and  prints,  as 
well  as  photographs,  sketchbooks,  and  other  documentary 
material  which  examined  the  sources  of  Marsh's  imagery. 
The  show  will  travel  to  three  other  museums. 

Performances 

Premiere  Performance  Series 

A  series  of  free  informal  concerts  was  begun  in  June  as  a 
regular  part  of  the  branch  program. 

S.E.M.  Ensemble,  Petr  Kotik,  Director 

June  15,  1983 
New  York  Grand  Opera  Singers 

June  23,  1983 
Hanne  Tierney:  Drama  for  Voice  and  Strings 

June  28  and  30,  1983 
Bill  and  Mary  Buchen:  sound  sculpture 

July  7,  1983 


July  24, 1982.  The  forty-eight  prints  selected  from  the  Per- 
manent Collection  of  the  Whitney  Museum  included  works 
by  Lee  Bontecou,  Jim  Dine,  Helen  Frankenthaler,  Jasper 
Johns,  Robert  Motherwell,  Robert  Rauschenberg,  Larry 
Rivers,  and  James  Rosenquist. 

Minimalism  •  4 

November  17-December  31,  1982 

This  exhibition  of  six  free-standing  sculptures  and  four 
drawings  of  the  1960s  by  Carl  Andre,  Donald  Judd,  Sol  Le- 
Witt,  and  Robert  Morris  investigated  the  aesthetic  and  cul- 
tural significance  of  the  achievements  wrought  by  these 
pioneers  of  Minimalism,  who  created  a  new  vocabulary  of 
purified  and  simplified  forms. 

Portraits  On  a  Human  Scale 

February  17-April  1,  1983 

This  exhibition  of  thirty  works  presented  a  selective  view 
of  American  portraiture  since  1970.  Included  were  paint- 
ings by  Benny  Andrews,  Leon  Golub,  Alice  Neel,  Juan 
Sanchez,  and  Robin  Tewes;  works  on  paper  by  Antonio 
Frasconi,  Mimi  Gross,  Katherine  Kadish,  and  Lucas  Sa- 
maras; photo  collages  by  May  Stevens;  and  plaster  reliefs 
by  John  Ahearn. 


Whitney  Museum  of  American  Art 
Downtown  Branch 

Downtown  Branch  activities  are  organized  by  Helena  Ru- 
binstein Fellows  in  the  Whitney  Museum's  Independent 
Study  Program  and  Karl  Willers,  Assistant  Branch  Mana- 
ger, under  the  supervision  of  Richard  Armstrong,  Senior 
Instructor,  Art  History/Museum  Studies,  and  Lisa  Phillips, 
Associate  Curator,  Branch  Museums.  Located  in  Lower 
Manhattan  at  Federal  Hall  National  Memorial,  the  Down- 
town Branch  is  supported  by  corporations  in  the  down- 
town area.  Its  programs  are  presented  at  Federal  Hall 
through  the  cooperation  of  Federal  Hall  Associates  and 
the  National  Park  Service,  Manhattan  Sites. 

Exhibitions 

Universal  Limited  Art  Editions:  A  Tribute  to  Tatyana 
Grosman 

August  30-September  28,  1982 

This  exhibition  presented  prints  published  by  Universal 
Limited  Art  Editions,  established  in  1957  by  Tatyana  Gros- 
man. The  exhibition  celebrated  the  twenty-fifth  anniver- 
sary of  ULAE  with  a  tribute  to  Mrs.  Grosman,  who  died  on 


Phototypes:  The  Development  of  Photography  in  New 
York  City 

May  4-June  3,  1983 

The  first  survey  of  the  development  of  photography  in  New 
York  City,  this  exhibition  of  102  prints  traced  important 
technical  and  artistic  innovations,  ranging  from  the  early 
experiments  of  Samuel  Morse  in  the  1840s  to  the  current 
wave  of  media-conscious  photographers.  Featured  were 
the  pioneering  works  of  Alfred  Stieglitz,  documentary 
photographs  by  Lewis  Hine,  the  contributions  of  Margaret 
Bourke-White  and  others  to  such  publications  as  Fortune 
and  Life,  and  images  by  other  twentieth-century  artists,  in- 
cluding Diane  Arbus,  Richard  Avedon,  Andreas  Feininger, 
Danny  Lyon,  and  William  Wegman. 

Performances 

Movement  +  Modernism 

This  dance  series  opened  June  17, 1982,  and  was  accompa- 
nied by  a  free  brochure. 

Tim  Miller  and  Pooh  Kaye 

July  1,  1982 
Sally  Silvers  and  Wendy  Perron 

July  8,  1982 
Maryanne  Capehart,  Hope  Gillerman,  Ishmael  Houston- 
Jones,  Susan  Brown,  and  Meg  Eginton 

July  30,  1982 
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Instill1  nt:  Furniture  by 

American  An  h  Ihe  Whiti 

<;rfn-l<l  Counts 


Whitney  Museum  of  American  Art 
Fairfield  County 

This  exhibition  center  opened  in  1981  in  the  Stamford, 
Connecticut,  headquarters  of  Champion  International  Cor- 
poration. Changing  exhibitions  are  regularly  supplemented 
by  gallery  talks,  performances,  films,  lectures,  and  free  gal- 
lery brochures.  The  branch  and  its  programs  are  supported 
by  Champion  International  Corporation. 


Exhibitions 

American  Folk  Art:  The  Herbert  Waide  Hemphill  Jr.  Col- 
lection 

June  18-August  25.  1982 

Reflecting  a  highly  individual  approach  to  collecting,  this 
wide-ranging  group  of  more  than  100  objects  — paintings, 
weathervanes,  toys,  needlework,  and  quilts— includes 
pieces  by  living  folk  artists  as  well  as  more  traditional 
works  of  the  last  two  centuries.  The  exhibition  was  organ- 
ized by  the  Milwaukee  Art  Museum  and  is  traveling  in  the 
United  States. 

Milton  Avery  on  Paper 

September  10-November  3,  1982 

Presented  in  conjunction  with  the  Museum's  major  Avery 
retrospective  in  New  York,  this  exhibition  of  fifty-seven 
works  included  watercolors,  monotypes,  and  oils  on  paper, 
encompassing  the  full  range  of  the  artist's  career.  It  was 
organized  by  Pamela  Gruninger,  Branch  Manager. 

Shape  and  Environment:  Furniture  by  American 

Architects 

November  12,  1982-January  26,  1983 

In  the  twentieth  century,  architects  have  become  major 
designers  ol  new  furniture  types.  Conceiving  of  the  room 
and  its  contents  ,is  ,i  single  entity,  they  have  created  furni- 
ture that  serves  both  .is  sculptural  object  and  as  an  exten- 
sion ol  an  lntei  lural  schemes.  This  exhibition  of  more  than 
fortv  objei  ts  and  drawings  i  oncentrated  on  the  American 
contribution  to  tins  field  and  ini  luded  work  by  architects 
ranging  from  Frank  Furness  and  H  H.  Richardson  to  Frank 
Lloyd  Wright.  Hero  Saarinen,  and  Richard  Meier.  It  was 
organized  by  Lisa  Phillips,  Associate  Curator,  Branch  Mu- 
seums. 


Entering  the  Eighties:  Selections  from  the  Permanent 
Collection 

February  11-April  13.  1983 

Introducing  rei  lisitions  of  the  Whitney  Museum 

to  the  Conner  ticul  audience,  this  installation  included  nine- 
teen works  ol  the  last  three  years  by  Robert  Graham,  Bryan 
Hunt,  Stevi  Kim  MacConnel,  Nam  June  Paik,  David 
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Salle,  Julian  Schnabel,  Richard  Shaw,  and  Frank  Stella, 
among  others.  The  exhibition  was  held  concurrently  with 
the  1983  Biennial  Exhibition  at  the  Museum  in  New  York, 
and  was  organized  by  Lisa  Phillips,  Associate  Curator, 
Branch  Museums. 


Modern  Still  Life 

In  conjunction  with  the  "Modern  Still  Life"  exhibition  in 
which  his  work  was  represented,  artist  William  Bailey  dis- 
cussed issues  related  to  representational  painting. 
May  18,  1983 


Modern  Still  Life 

April  22-June  29,  1983 

This  exhibition  presented  for  the  first  time  a  selection  of 
twentieth-century  still-life  paintings  from  the  Permanent 
Collection.  The  thirty-five  paintings,  illustrating  a  variety 
of  approaches  to  this  genre,  included  Cubist-inspired 
compositions  of  the  1920s  by  Stuart  Davis  and  Jan  Matul- 
ka,  Precisionist  works  by  Preston  Dickinson  and  Charles 
Sheeler,  Pop  art  canvases  by  Jim  Dine  and  Tom  Wessel- 
mann,  and  the  Photo-Realist  images  of  Audrey  Flack  and 
Richard  Estes.  Pamela  Gruninger,  Branch  Manager,  organ- 
ized the  exhibition. 


Lectures  and  Discussions 

Milton  Avery 

Barbara  Haskell,  curator  of  the  Avery  retrospective,  dis- 
cussed "Milton  Avery:  The  Myth  Reconsidered"  in  con- 
junction with  the  exhibition,  "Milton  Avery  on  Paper." 
September  23,  1982 

Entering  the  Eighties 

Artist  David  Salle  and  art  critic  Roberta  Smith  talked  about 
contemporary  art  and  the  prevalent  trends  of  the  past  two 
years  illustrated  in  the  concurrent  exhibition. 
March  9,  1983 


Performances 

Summer  Performances 

An  ongoing  program  of  free  performances  is  presented  out- 
doors at  lunchtime  during  the  summer. 

Pink  Inc.  dancers 

July  7,  1982 
Geri  Atwood  and  Dancers 

July  14,  1982 
Gary  Wofsey  Jazz  Orchestra 

July  21,  1982 
Rick  Petrone  Jazz  Quartet 

July  28,  1982 
Versatel  Production:  dancers  and  musicians 

August  4,  1982 
XXY  Dance  and  Gael  Stepanek  Dance  Company 

August  11,  1982 
Alternatives  in  Musical  Phenomena 

June  1,  1983 
The  Story  Tellers  of  the  National  Theater  of  the  Deaf 

June  8,  1983 
String  Fling 

June  15,  1983 
Zebra  McKeever  Dance  Company 

June  22,  1983 
Bobby  Day's  Banjo  Band 

June  29,  1983 


The  Trillium  Baroque  Ensemble  performing  at  the  Whitney  Museum  of  American  Art,  Fairfield  County. 
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Installation  view  of  the  1983  Biennial  Exhibition:  foreground,  William  Crozier,  Aching,  1980-81;  left  to  right,  Eric  Fischl,  Jnside 
Out,  1982;  Fischl.  The  Old  Man's  Boat  and  the  Old  Man's  Dog,  1982;  William  T.  Wiley,  In  the  Name  of  (Not  to  Worry  It's  Juxtaposi- 
tionj,  1982;  and  Wiley.  Harpoon  for  the  Dreamer.  1981. 


Fall  Jazz  Series 

This  program  of  free  lunchtime  concerts  was  organized  for 
the  Museum  by  Rick  Petrone,  Music;  Director,  WYRS-FM, 
Stamford. 

Gene  Bertoncini,  guitar,  and  Michael  Moore,  bass 

October  6,  1982 
Warren  Chiasson,  vibraphone,  and  Frank  Strozier,  flute 

October  13.  1982 
Brian  Torfl.  hiss;  Ken  Hatfield,  guitar;  Jim  Roberts,  piano 

October  27,  }982 
Darius  Brubei  k,  keyboards,  and  Evan  Ziporyn,  clarinet 

1982 

Chamber  Music  Concerts 

Boreal  is  Wind  Quintet  (Catherine  Fink,  flute;  Michael  Finn, 
bassoon;  Richard  Pri<  e,  French  horn;  (Catherine  I 
clarinet;  Tamar  Beach  Wells,  oboe 

11.  1983 
Trillium  Baroque  Ensemble:  Mary  Pike,  flute;  Kita  Lap- 
harpsichord;  Elizabeth  Sadewhite,  cello 
[983 


Fairfield  County  Activities  Group 


Conway  Day,  Chairman 
Mrs.  Barry  Bryan 
Mrs.  John  Burns 
Mrs.  Richard  Cheswick 
Mrs.  Daniel  Childs 
Mrs.  Barry  Durfee 
Mrs.  Andrew  Eberstadt 
Mrs.  William  Feick 
Mrs.  George  Garfield 


Mrs,  William  Gilbreath 
Mrs.  Frank  Lyon 
Mrs.  Cushman  May 
Mrs.  Thomas  Ramseur 
Mrs.  Philip  Skove 
Mrs.  Edmund  Swanberg 
Mrs.  Samuel  Thorne,  Jr. 
Mrs.  John  Welch 
Mrs.  Ramsay  Wilson 


"Milton  Avery  on  Paper"  at  the  Fairfield  County  branch; 
tour   of  "Milton    Avery"   with    Barbara   Haskell   at   the 
Whitney  Museum,  New  York;  lunch  with  Sally  Avery; 
visit  to  Grace  Borgenichi  and  other  57th  Street  galleries 
October  26,  1982 

"Shape  and  Environment:  Furniture  by  American  Archi- 
tei  is"  at  the  Fairfield  County  branch;  visit  in  New  York 
with  Max  Protetch  at  his  gallery  and  with  Robert  Cadwal- 
lader,  Chairman  of  Sunar,  at  the  company's  furniture  show- 
room; lunch  with  Flora  Biddleand  MichaelGraves;tourof 
the  Frank  Lloyd  Wright  "Francis  W.  Little  Living  Room"  at 
the  Metropolitan  Museum 
January  18,  1983 

"Entering  the  Eighties"  at  the  Fairfield  County  branch;  tour 
of  Biennial  Exhibition  with  Richard  Marshall  at  the  Whit- 
ney Museum,  New  York;  talk  by  Ivan  Karp  at  O.K.  Harris 
Gallery;  visit  with  El  i(    I  i  l(  hi  at  his  studio 
April  5.  1983 

"Modern  Still  Life"  at  the  Fairfield  County  branch;  tour  of 

Tyler  Graphics  Ltd.  with  Ken  Tyler  and  Judith  Goldman; 

lunch  with  dealer  Pal  Parsons;  tour  of  the  Jasper  Cropsey 

House 

May  10.  1983 
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Publications 


Joel  Shapiro 

Untitled,  1980-81 

Bronze,  52%  x  64  x  45 Vi  inches  (134.3  x  162.5  x  115.6  cm) 

Purchase,  with  funds  from  the  Painting  and  Sculpture  Committee    83.5 
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Books  and  Catalogues 

Milton  Avery  by  Barbara  Haskell.  224  pages;  158  illustra- 
tions (60  in  color).  Published  in  association  with  Harper 
&  Row,  Publishers,  Inc.  Cloth  and  paper. 

Ellsworth  Kelly:  Sculpture  by  Patterson  Sims  and  Emily 
Rauh  Pulitzer.  192  pages;  234  illustrations  (16  in  color). 
Paper. 

Reginald  Marsh's  New  York  by  Marilyn  Cohen.  116  pages; 
154  illustrations  (4  in  color).  Published  in  association  with 
Dover  Publications,  Inc.  Paper. 

1983  Biennial  Exhibition,  preface  by  Whitney  Museum  cu- 
rators. 96  pages;  79  black-and-white  illustrations.  Paper. 

Shape  and  Environment:  Furniture  by  American  Architects 
by  Lisa  PHllips.  60  pages;  71  illustrations.  Paper. 

Joel  Shapiro  by  Richard  Marshall  and  Roberta  Smith.  128 
pages;  126  illustrations  (10  in  color).  Paper. 


Posters 

"Milton  Avery."  Color  reproduction  of  Conversation,  1956. 
34Vsx403/a". 

"Ellsworth  Kelly:  Sculpture."  Red  on  white.  43Va  x  363/s". 

"Grant  Wood:  The  Regionalist  Vision."  Color  reproduction 
of  Dinner  for  Threshers,  1934.  19'A  x45V2". 


Brochures 

The  fallow  gallery  brochures  were  published  for 

Museum  exhibitions 

Milton  Avery  by  Barbara  Haskell 
'Milton  Avery  on  Paper  by  Pamela  Gruninger 

Block  Prints  by  Judith  Goldman 

The  Eight  by  Bennard  B.  Perlman 
'Entering  the  Eighties:  Selections  from  the  Permanent  Col- 

|er  linn  b\    I. Is,)   Phillips 

■•The  Forum  Exhibition  Sela  tions  and  Additions  by  Anne 
HarreS 

\<i  ipei  /"?')     Savarin  Monotypes  by  Judith  Goldman 

•Minimali  Helena  Rubinstein  Fellows  In  thelnde- 

pendenl  Stud)  Program 

Minimal]  inism:  Painting  and  Sculpture  Since 

P  itterson  Suns 

'Modem  Slid  Life  by  Pamela  Gruninger 


^Phototypes:  The  Development  of  Photography  in  New  York 
City  by  Helena  Rubinstein  Fellows  in  the  Independent 
Study  Program 

'Portraits  On  a  Human  Scale  by  Helena  Rubinstein  Fellows 
in  the  Independent  Study  Program 

Prehistoric  Pottery  of  the  Southwest  by  Vincent  Scully 

Frank  Stella:  Prints  1967-1982  by  Judith  Goldman 

''Twentieth-Century  Sculpture:  Process  and  Presence  by  Lisa 
Phillips 

*  Universal  Limited  Art  Editions:  A  Tribute  to  Tatyana  Gros- 
man  by  Helena  Rubinstein  Fellows  in  the  Independent 
Study  Program 


Film 

20th-century  American  Art:  Highlights  of  the  Permanent 
Collection,  directed  by  Russell  Connor,  Head,  Public  Edu- 
cation. A  26-minute  film  on  American  art  of  this  century, 
focusing  on  the  third-floor  exhibition.  Sponsored  by  the 
National  Committee  of  the  Whitney  Museum.  Available 
for  home  video  VHS  and  Betamax  II. 

Awards 

At  the  Second  International  Festival  of  Films  on  Art,  held 
in  Montreal  in  October  1982,  president  of  the  jury  Enrico 
Fulchignoni  opened  his  awards  announcement  with  a  spe- 
cial commendation  to  the  Whitney  Museum  of  American 
Art  for  its  contribution  to  the  field  as  demonstrated  by  two 
prize-winning  films.  He  explained  the  extraordinary  cita- 
tion by  saying  that  "the  Jury  wishes  thus  to  emphasize  its 
support  for  the  development  and  enrichment  of  museum 
policy  through  audiovisual  means."  The  grand  prize  was 
won  by  Brian  O'Doherty  for  Hopper's  Silence,  a  46-minute 
film  portrait  of  the  artist  Edward  Hopper,  produced  for  the 
Whitney  Museum  with  support  from  Philip  Morris  Incor- 
porated. The  award  for  best  director  went  to  Russell  Con- 
nor, for  20th-century  American  Art:  Highlights  o)  the  Per- 
manent Collection.  Connor  was  praised  "for  having  found 
original  solutions  in  directing  in  a  particularly  difficult 
task:  the  presentation  of  a  museum's  permanent  collec- 
tion." 

In  addition  to  the  above  honors,  Ellsworth  Kelly:  Sculpture 
and  the  posters  for  "Ellsworth  Kelly:  Sculpture"  and  "Mil- 
ton Avery"  received  awards  of  merit,  the  highest  distinc- 
tion in  the  1983  Museum  Publications  Competition  of  the 
American  Association  of  Museums;  New  American  Art 
ims  received  an  honorable  mention.  The  latter  pub- 
in  was  also  awarded  a  Certificate  of  Excellence  at 
the  1982  Book  Show  of  the  American  Institute  of  Graphic 
Arts. 

'Downtown  Kr 
"Philip  Morris 
'Fairfield  County 
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Independent 

Study 

Program 


Helena  Rubinstein  Fellows 

in  Art  History 

and  Museum  Studies 

Lauren  Baker 

Wheaton  College 
John  Carlin 

Yale  University 
Jennifer  Dowd 

University  of  Massachusetts, 

Amherst 
Janet  Heit 

Hunter  College,  City  University 

of  New  York 
Gerard  McCarthy 

Syracuse  University 
Rebecca  Saunders 

University  of  Connecticut 
Sheena  Wagstaff 

University  of  East  Anglia, 

Norwich 
Philip  Walsh 

Oberlin  College 


Studio  Program 
Participants 

Claude  Augsberger 

Ecole  des  Beaux-Arts,  Lausanne 
Tom  Brokash 

Minneapolis  College  of  Art 

and  Design 
Barbara  Broughel 

State  University  of  New  York, 

College  at  Buffalo 
John  Calvelli 

San  Francisco  Art  Institute 
Michael  Duffy 

School  of  the  Art  Institute  of 

Chicago 
Mark  Frazee 

University  of  California,  Irvine 
Felix  Gonzalez-Torres 

Pratt  Institute 
Thyrza  Goodeve 

New  York  University 
Amy  Jones 

Emily  Carr  College  of  Art 
Dan  Josephs 

Bard  College 
Lori  Landes 

College  of  Wooster 
Hannes  Larruson 

Vancouver  School  of  Art 
Kristin  Lovejoy 

State  University  of  New  York, 

College  at  Purchase 
Mark  Nordstrom 

Brown  University 
George  Palumbo 

State  University  of  New  York, 

College  at  Purchase 
Sebastian  Prantl 

The  Juilliard  School 
Jean  Rasenberger 

Sarah  Lawrence  College 
John  Strauss 

Brown  University 
Carol  Szymanski 

San  Francisco  Art  Institute 
Mary  Ann  Toman 

Rhode  Island  School  of  Design 
David  Ting  Yih 

California  Institute  of  the  Arts 
Sokhi  Wagner 

School  of  the  Museum  of  Fine 

Arts,  Boston 
Daniel  Wiener 

University  of  California,  Berkeley 


Seminars  with  Artists 
and  Critics 

The  art  history  and  studio  partici- 
pants in  the  Independent  Study 
Program  meet  together  for  weekly 
seminars  given  by  artists  and  critics 
who  are  selected  by  the  program  staff 
according  to  both  the  particular  in- 
terests of  the  students  and  the  impor- 
tant events  and  exhibitions  occurring 
in  New  York  during  the  semester. 
The  following  artists  and  critics  con- 
ducted seminars  for  the  fall  1982  and 
spring  1983  semesters: 

Vito  Acconci 
Carl  Andre 
Trisha  Brown 
Benjamin  Buchloh 
Daniel  Buren 
Victor  Burgin 
Jeremy  Gilbert-Rolfe 
Hans  Haacke 
Al  Held 
Jenny  Holzer 
Joan  Jonas 
Leandro  Katz 
Mary  Kelly 
Barbara  Kruger 
Roy  Lichtenstein 
Lucy  Lippard 
Craig  Owens 
Judy  Pfaff 
Carrie  Rickey 
Jonathan  Rosenbaum 
Julian  Schnabel 
Joel  Shapiro 
Sylvia  Stone 
Jean-Marie  Straub  and 

Danielle  Huillet 
John  Torreano 
Peter  Wollen 
Melinda  Wortz 
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Seminars  with  Artists 


Public  Education 


Children  from  the  Trinity  School  in  New  Rochelle  visiting 
"20th  I  \rt:  Hi«hliKhts  of  the  Per  ma  nun  I 

Collection";  one  ol  rn.nr,  groups  to  visit  the  Museum  through 
Living  Art  Seminars,  a  Wi  based  organiz 


A  course  consisting  often  two-hour  seminars  is  offered  to 
students  of  art  and  art  history  each  semester.  Following 
are  the  artists  and  critics  who  conducted  the  seminars  dur- 
ing the  fall  1982  and  spring  1983  semesters: 


Norman  Bluhm 
Louise  Bourgeois 
Robert  Breer 
Bernard  Chaet 
Louisa  Chase 
Eric  Fischl 
Henry  Geldzahler 
Leon  Golub 
Keith  Haring 
Jenny  Holzer 

Gallery  Talks 

Free  weekday  tours  of  "20th-century  American  Art:  High- 
lights of  the  Permanent  Collection"  were  begun  in  April 
1983.  Volunteer  docents  gave  talks  Tuesday  through  Fri- 
day at  11:30,  2:30,  and  4:30,  as  well  as  Tuesday  evening  at 
6:15.  The  docents  in  the  program  are: 


Joan  Jonas 
Kay  Larson 
Robert  Longo 
Robert  Mangold 
Duane  Michals 
Elizabeth  Murray 
Alice  Neel 
David  Salle 
Irving  Sandler 
Judith  Shea 


Phoebe  Abelovv 
Cornelia  E.  Blaut 
Linda  F.  Daitz 
Lewis  Friedman 
Kitty  Glantz 
Alice  Goldsmith 
Lori  Ellen  Goodman 


Bernard  Heineman,  Jr. 

Joanne  Kesten 

Helga  Orthofer 

Elise  Pustilnik 

Marilyn  Redfield 

Nan  Rosenbloom  Tooker 

Laurence  Zale 


The  free  gallery  talks  given  on  current  temporary  exhibi- 
tions on  Saturday  and  Sunday  at  2:00  and  3:30  continued 
in  1982-83  and  were  made  possible  in  part  by  a  grant  from 
The  Joe  and  Emily  Lowe  Foundation.  Lecturers  this  year 
were  Barbara  Guggenheim,  Jacqueline  Meisel,  William  E. 
Quinn,  and  Lynne  Shapiro. 

Curators  Speak 

Inaugurated  in  December  1982,  this  new  program  of  free 
monthly  lectures  was  made  possible  by  the  Helena  Rubin- 
stein Foundation.  Designed  especially  for  college  students 
and  faculty,  the  talks  were  conducted  by  the  Museum 
curators  of  current  exhibitions  one  Thursday  each  month 
at  4:00. 


Artreach 

ich  has  been  introducing  New  York  City  school 
children  to  American  art  at  the  Whitney  Museum  since 
1977  through  funding  from  Mrs.  Laurance  S.  Rockefeller. 
Three  lecturers,  Sharon  Fishel,  Darrel  Ellis,  and  Raquel 
Rabinovich,  visit  the  schools  and  provide  the  students 
with  .i  slide  presentation  and  discussion,  followed  up  by  a 
guided  tour  at  the  Museum.  Ellis  and  Rabinovich  joined 
the  program  in  1983  through  a  grant  from  the  National  En- 
dowment for  the  Arts  that  enables  the  Museum  to  reach 
more  inner-city  students.  In  five  years  Artreach  has  grown 
from  a  small  pilot  project  to  a  program  that  contributes 
substantially  to  the  art  education  of  approximately  4,000 
students  in  fifty-six  schools  in  New  York  City. 
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Special  Public  Events 


Lectures,  Symposia, 
and  Panel  Discussions 

Organized  by  the  Public  Education  Department 


Stephen  Sondheim,  Angela  Lansbury,  and  George  Hearn  en- 
tertaining at  the  Composers'  Showcase  concert  "A  Stephen 
Sondheim  Evening." 


New  American  Art  Museums 

A  panel  discussion,  made  possible  by  a  grant  from  IBM, 
was  held  on  September  23, 1982  in  conjunction  with  this 
exhibition  which  opened  in  June  1982.  Panelists  were: 

Paul  Goldberger,  architecture  critic,  The  New  York  Times 
Neil  Levine,  Professor  of  Fine  Arts,  Harvard  University 
Edmund  P.  Pillsbury,  Director,  Kimbell  Art  Museum, 

Fort  Worth 
Suzanne  Stephens,  Editor,  Skyline;  moderator 

Whitney  Museum  of  American  Art  Distinguished 
Lectures  on  American  Art  and  Culture 

A  new  lecture  series  on  twentieth-century  American  art 
and  its  relationship  to  the  social,  political,  and  cultural 
history  of  the  period  was  presented  by  the  Museum  at  the 
Bruno  Walter  Auditorium  at  Lincoln  Center.  The  series 
of  three  lectures  was  supported  by  a  grant  from  the  Anne 
Burnett  and  Charles  Tandy  Foundation,  Fort  Worth. 

Neil  Harris,  Professor  of  History,  University  of  Chicago: 
"The  Selling  of  the  Arts  in  the  Jazz  Age" 
October  28,  1982 

Fredric  Jameson,  Professor  of  French  and  Acting  Director 
of  Graduate  Studies,  Yale  University:  "Post-Modernism 
and  Consumer  Society" 
November  18,  1982 

Annette  Michelson,  Editor,  October,  and  Professor  of  Cin- 
ema Studies,  New  York  University:  "Transgression  and 
Institution  in  Artistic  Practice" 
December  1,  1982 

Whitney  Symposium  on  American  Art 

The  sixth  annual  Whitney  Symposium  on  American  Art, 
introducing  original  research  by  graduate  students  and 
scholars  beginning  their  careers  in  American  art,  was  pre- 
sented April  25, 1983.  The  day-long  symposium,  sponsored 
by  Joel  and  Anne  Ehrenkranz,  was  free  to  the  public.  The 
papers  were  selected  by  Milton  Brown,  Executive  Officer 
and  Resident  Professor,  Ph.D.  Program  in  Art  History, 
Graduate  School  and  University  Center,  City  University  of 
New  York;  Joan  Marter,  Associate  Professor  of  Art  History, 
Rutgers  University;  Gerald  Silk,  Assistant  Professor  of  Art 
History,  Columbia  University;  and  J.  KirkT.  Varnedoe,  As- 
sociate Professor  of  Fine  Arts,  Institute  of  Fine  Arts,  New 
York  University.  The  following  papers  were  read: 

Timothy  Burgard,  Columbia  University:  "Charles  Demuth's 
Poster  Portrait:  Longhi  on  Broadway" 

Julia  Plant,  Columbia  University:  "The  Text  in  Johns' 
Imagery" 

John  Sawyer,  Brown  University:  "The  Influence  of  Neo- 
plasticism  on  Arshile  Gorky  in  the  1930s" 

Janice  Simon,  University  of  Michigan:  "The  Portrait  of  an 
Idea:  Mark  Rothko,  Tragedy  and  the  Kierkegaardian 
Individual" 

Delia  Clason  Sperling,  Columbia  University:  "Joseph  Cor- 
nell: Images  of  Voyaging" 

Ann  Temkin,  Yale  University:  "Marsden  Hartley's  Amer- 
ica: The  1914  Indian  Compositions" 
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Performing  Arts 

Summer  Music 

The  outdoor  sculpture  court  continued  to  be  the  setting 
for  informal  music  performances  on  Sunday  afternoons. 
The  program  was  organized  by  the  Public  Education  De- 
partment. 

L'Arema  Ensemble:  Pamela  Sklar,  flute;  Joseph  Rutlow- 
ski.  clarinet;  David  Intrator,  bassoon 

July  11,  1982 
Sweet  Rose  Revue:  Anna  Epstein,  banjo;  Janice  Buckner, 
bass  and  guitar 

July  18  and  25  and  August  22,  1982 
Phoenix  Trio:  Miriam  Lockhart,  clarinet;  Stephan  Baum, 
flute;  Constance  Wells,  bassoon 

August  1  and  8,  1982 
Mitchell  Korn,  guitar 

August  15,  1982 
Mozart  on  Fifth:  Richard  Goldfarb,  clarinet;  Daniel  Kelly, 
clarinet;  Ethan  Silverman,  bassoon 

August  29,  1982 

I'pwardly  Mobile  II 

Performance  artist  Ann  Magnuson  re-created  her  role  as 
an  All-Amencan  cocktail  lounge  chanteuse  in  this  "cele- 
bration of  Muzak"  in  the  large  Museum  elevator,  which 
was  decorated  to  resemble  a  discotheque. 
3.  1983 

Films  on  Art 

The  "Summer  Film  Festival  *82,"  organized  by  the  Public 
Education  Department,  presented  thirty-four  films  on 
twentieth-century  American  art  and  artists  and  included 
the  premiere  of  the  Whitney  Museum-produced  20th-cen- 
tury American  Art:  Highlights  of  the  Permanent  Collection, 

.  Russell  Connor,  Head,  Public  Education. 
July  27-August  29,  1982 

Composers'  Showcase 

The  Whit:-  i m  and  Composers'  Showcase,  directed 

wart/.,  prt  il  series  of  con- 

porary  music  .it  Sothel 

Ned  Korem  Songs  and  a  Jazz  Symphony  by  Charles 
Schwartz 

Ned  Rorera,  at  the  piano,  accompanied  sopranos  Shirley 

•t  and  Kristine  Ciesinski  and  mezzo-soprano  Kather- 

•  siriski.  performing  three  of  his  songs.  The  premiere 

of  Mr  Schwartz's  Solo  Brothers  whs  performed  by  vocalist 

Jon  Hendril  ks,  guitarist  Kenny  Burrell.  trumpeter  Jon  Fad- 

bonisl  Sonny  Fortune,  who  were  joined  by 

ilharnioniH  Virtuosi  of  New  York  conducted  by  Rich- 

wifh  trumpeter  Jimmy  Maxwell  and  soprano 

loan  Heller 


Composers'  Showcase  program  of  Ned  Rorem  songs  and  a  jazz 
symphony  by  Charles  Schwartz. 


A  Stephen  Sondheim  Evening 
March  3,  1983 

Two  performances,  featuring  premieres  of  Sondheim  songs, 
were  presented  by  Sondheim  with  Liz  Callaway,  Cris 
Groenendaal,  Bob  Gunton,  George  Hearn,  Steven  Jacob, 
Judy  Kaye,  and  Victoria  Mallory,  with  a  special  appearance 
by  Angela  Lansbury.  The  program  was  produced  and  di- 
rected by  Paul  Lazarus,  with  Paul  Gemignani,  music  di- 
rector. 

A  30th  Anniversary  Celebration  of  Fromm  Music 

Foundation  Commissions 
March  4,  1983 

Aaron  Copland  introduced  this  program  of  six  works  com- 
missioned by  the  Fromm  Music  Foundation,  including 
premieres  of  works  by  Elliott  Carter  and  Luciano  Berio, 
Ralph  Shapey,  Earl  Kim,  Shulamit  Ran,  and  Fred  Lerdahl. 
The  performing  artists  included  pianist  Ursula  Oppens, 
harpsichordist  Paul  Jacobs,  sopranos  Joan  Heller  and  Ei- 
leen McNamara,  mezzo-soprano  Barbara  Martin,  and  the 
Contemporary  Chamber  Ensemble  conducted  by  Arthur 
Weisberg. 


American  Art  Museums"  panel  discussion;  left  to  right, 
Neil  Levine,  Paul  Coldberger,  Suzanne  Stephens,  and  Edmund 
P.  Pillsbury. 
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Membership  Events 


Nancy  Graves  and  Louise  Bourgeois  at  the  opening  of  the 
1983  Biennial  Exhibition. 


Opening  reception  for  "The  Works  of  Edward  Ruscha,"  for 
Whitney  Circle  and  Friends 
July  7,  1982 

Tour  of  "Milton  Avery"  installation  with  Barbara  Haskell, 
for  Whitney  Circle 
September  14,  1982 

Opening  reception  for  "Milton  Avery,"  for  Whitney  Circle 
and  Friends 
September  15,  1982 

Reception  for  "Milton  Avery,"  for  Associates,  Individual 
and  Family/Dual  members 
September  16,  1982 

Day  trip  to  Tyler  Graphics  Ltd.  and  the  Whitney  Museum 
of  American  Art,  Fairfield  County,  for  Whitney  Circle  and 
Friends 
October  15,  1982 

Opening  reception  for  "Joel  Shapiro,"  for  Whitney  Circle 
and  Friends 
October  20,  1982 

Brunch  and  a  lecture  by  Barbara  Haskell  on  "Milton  Avery," 
for  Whitney  Circle  and  Friends 
October  24,  1982 

"20th  Century  American  Drawings:  Methods,  Materials, 
Meanings,"  a  course  by  Paul  Cummings,  for  Whitney  Circle 
November  8, 15,  22,  1982 

Day  trip  to  Washington,  D.C.,  with  Barbara  Haskell  to  see 
exhibitions  "David  Smith:  Painter,  Sculptor,  Draftsman"  at 
the  Hirshhorn  Museum  and  Sculpture  Garden;  "David 
Smith"  at  the  National  Gallery  of  Art;  and  "Joseph  Cornell: 
An  Exploration  of  Sources"  at  the  National  Museum  of 
American  Art,  for  Whitney  Circle 
December  8,  1982 

Opening  reception  for  "Ellsworth  Kelly:  Sculpture,"  for 
Whitney  Circle  and  Friends 
December  16,  1982 

Opening  reception  for  "Frank  Stella:  Prints  1967-1982,"  for 
Whitney  Circle  and  Friends 
January  12, 1983 

Brunch  and  a  lecture  by  Patterson  Sims  on  "Ellsworth 
Kelly:  Sculpture,"  for  Whitney  Circle  and  Friends 
January  16, 1983 

Reception  in  honor  of  relatives  and  descendants  of  artists 
in  "The  Eight"  exhibition,  in  conjunction  with  75th  anni- 
versary of  the  original  exhibition,  with  Whitney  Circle 
February  3,  1983 
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Informal  supper  in  honor  of  artists  in  1983  Biennial  Exhi- 
bition prior  to  opening,  with  Whitney  Circle 
March  23,  1983 

Opening  reception  for  1983  Biennial  Exhibition,  for  Whit- 
ney Circle  and  Friends 
March  23.  1983 

Reception  for  1983  Biennial  Exhibition,  for  Associates,  In- 
dividual and  Family/Dual  members 
March  24,  1983 

Brunch  and  a  discussion  with  curators  John  G.  Hanhardt, 
Barbara  Haskell,  Richard  Marshall,  and  Patterson  Sims  on 
1983  Biennial  Exhibition,  for  Whitney  Circle  and  Friends 
April  10,  1983 

Panel  discussion  on  "American  Art  Since  1970"  with  Jack 
L.  Boulton,  Paula  Cooper,  Mary  MacArthur,  Richard  Mar- 
shall, Charles  Simonds,  for  National  Committee  and  Whit- 
ney Circle 
April  30,  1983 

Brunch  and  a  discussion  with  artists  Eric  Fischl,  Mike 
Glier,  Nancy  Graves,  and  Mary  Lucier,  for  Whitney  Circle 
and  Friends 
May  8,  1983 

Overnight  trip  to  Baltimore  to  visit  the  collection  of  Robert 
and  Jane  Meyerhoff  at  their  home.  The  Baltimore  Museum 
of  Art,  and  The  Maryland  Institute,  College  of  Arts,  for 
Whitney  Circle  and  Friends 
May  24.  25.  1983 

Gala  benefit  for  Annual  Fund,  for  Whitney  Circle.  Friends, 
and  Associates 
(line  8,  1983 

Opening  reception  for  "Grant  Wood:  The  Regionalist  Vi- 
sion," for  Whitney  'ircle  and  Friends 
June  15.  1983 

k»(  eption  for  "Granl  Wood:  The  Regionalist  Vision,"  for 
Asso<  iates,  Individual  and  Family/Dual  members 
fune  16, 

•'.uls  and  -m  interview  with  Frank  Stella  by  Judith 
Goldman,  for  Whit  le  and  Friends 

[une  2  I,  I 

Wanda  M  Corn.  Guesl  ( !uratoi  ol 
"Grant  Wood  The  Regionalisl  Vision,''  for  Whitney  Circle, 

Friends,  and  A 

|une  29,  1983 


The  following  Corporate  Members  held  events  at  the  Mu- 
seum in  conjunction  with  exhibitions: 

Cleary,  Gottlieb,  Steen  and  Hamilton  cocktail  reception 
and  viewing  of  "20th-century  American  Art:  Highlights  of 
the  Permanent  Collection" 
July  22,  1982 

Dartmouth  College  cocktail  reception  and  viewing  of  "New 
American  Art  Museums" 
September  22,  1982 

Sperry  Corporation  dinner  and  viewing  of  "Milton  Avery" 
October  6,  1982 

White  and  Case  dinner  and  viewing  of  "Milton  Avery" 
October  29,  1982 

Financial  Times  of  London  cocktail  reception  and  viewing 
of  "Milton  Avery" 
November  10,  1982 

Barnard   College   cocktail    reception   and   viewing   of 
"Milton  Avery" 
November  11,  1982 

Y.W.C.A.  luncheon  and  viewing  of  "Milton  Avery" 
November  29,  1982 

Ted  Bates  Advertising/New  York  buffet  dinner  and  view- 
ing of  "Milton  Avery" 
December  9,  1982 

International  Telephone  and  Telegraph  Corporation  dinner 
and  viewing  of  "Ellsworth  Kelly:  Sculpture" 
December  15,  1983 

Alliance  Capital  Management  Corporation  dinner  and 
viewing  of  "Frank  Stella:  Prints  1967-1982" 
January  21,  1983 

Manhattanville  College  cocktail  reception  and  viewing  of 
"Ellsworth  Kelly:  Sculpture" 
February  17. 1983 

University  of  Pennsylvania  cocktail  reception  and  view- 
ing of  1983  Biennial  Exhibition 
April  14.  1983 

Art  Table  dinner  and  viewing  of  1983  Biennial  Exhibition 
April  20.  1983 

Ogilvy  &  Mather,  Inc.,  luncheon  and  viewing  of  1983  Bien- 
nial Exhibition 
May  19,  1983 

Mi  Kmsey  &  Company,  Inc.,  dinner  and  viewing  of  "Grant 

The  Regionalist  Vision" 
June  17, 1983 

Skadden,  Arps,  Slate,  Meagher  &  Flom  buffet  and  viewing 
of  "Grant  Wood:  The  Regionalist  Vision" 
June  22,  1983 
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Acquisitions 


July  1,  1982-June  30,  1983 


Robert  Graham 

Stephanie  and  Spy,  1980-81 

Bronze,  two-part  piece:  Stephanie,  61 V2  x  12  x  12  inches  (156.2  x  30.5  x  30.5  cm) 

Spy,  70%  x  54  x  21  (179.7  x  137.2  x  53.3) 
Promised  gift  of  Roy  and  Carol  Doumani     P.2a-b.83 


Dimensions  are  given  first  in  inches, 
then  in  centimeters,  height  preceding 
width,  preceding  depth.  Dimensions  of 
works  on  paper  are  overall,  unless  noted 
as  sight  (measured  within  the  frame  or 
mat  opening),  or  unless  both  image  and 
sheet  size  are  given.  Dimensions  of 
sculpture  do  not  include  base  unless  it  is 
an  integral  part  of  the  work. 

The  accession  number  of  a  work  refers 
to  the  year  of  acquisition  and,  after  a 
decimal  point,  to  the  sequence  of  its  ad- 
dition to  the  Permanent  Collection 
during  that  year.  For  example,  82.3  in- 
dicates that  the  work  was  the  third  work 
acquired  in  1982.  Promised  gifts  are 
noted  with  the  letter  P  and  the  order  of 
the  two  figures  is  reversed.  For  works 
accessioned  in  a  group,  the  year  is  fol- 
lowed by  the  group  accession  number 
and  the  individual  item  number  within 
the  group.  For  example,  81.35.1  and 
81.35.2  refer  to  the  first  and  second 
works  in  a  group. 


Milton  Avery  (1885-1965) 

Rothko  with  Pipe,  1936 

Drypoint:  image,  7Vax67/8  (18.1  xl7.4); 

sheet,  11  Vz  x  10  (29.2  x  25.4)  (irregular) 
Purchase,  with  funds  from  the  Print 

Committee    83.24 

Dancer,  1954 

Woodcut:  image,  12x9%  (30.5x24.4): 

sheet,  17V2xl2  (44.4x30.5) 
Gift  of  Mr.  and  Mrs.  Dave  H.  Williams 

82.47.1 

William  Bailey  (b.  1930) 

Still  Life  No.  6,  1982 

Lithograph:  image,  18Ve  x  14Vb  (46.1  x 
35.9);  sheet,  24%  x  20%  (62.5  x  52.4) 

Purchase,  with  funds  from  Barbara  Bab- 
cock  Millhouse    82.28 

John  Baldessari  (b.  1931) 

Ashputtle,  1982 

Eleven  black-and-white  photographs,  one 

color  photograph,  and  text  panel:  each 

image,  20  x  24  (50.8  x  61);  overall, 

84x72  (213.4x182.9) 
Purchase,  with  funds  from  the  Painting 

and  Sculpture  Committee    83.8a-m 

Jack  Beal  (b.  1931) 

Self-Portrait,  1974-75 

Lithograph:  image,  27  x  2OV2  (68.6  x  52.1); 

sheet,  30y16  x  22%  (76.4  x  56.8) 
Purchase,  with  funds  from  the  Print 

Committee    83.12 

George  Bellows  (1882-1925) 
Benediction  in  Georgia,  1916 
Lithograph:  image,  I6V4  x  20  (41.3  x  50.8); 

sheet,  21Vex26V4  (53.6x66.7) 
Purchase,  with  funds  from  the  Print 

Committee    83.14 


Introducing  John  L.  Sullivan,  1923 
Oil  on  paper  mounted  on  composition 

board,  21  x21  (53.3x53.3) 
Gift  of  the  Trust  U-D  John  Hay  Whitney 

dated  December  29,  1959    83.2.2 
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Thomas  Hart  Benton  (1889-1975) 
House  in  Cubist  Landscape,  c.  1915-20 
Watercolor  on  paper  mounted  on  board, 

11  U  x  73i  (29.8  x  19.7)  (irregular) 
Purchase,  with  funds  from  The  Hearst 

Corporation    82.34 


Mel  Bochner  (b.  1940) 

Triangular  and  Square:  First  Diagonal, 

1974 
Pastel  on  paper,  38%a  x  50  (96.7  x  127) 
Gift  of  Mr.  and  Mrs.  Victor  VV.  Ganz 

83.1 


Jonathan  Borofsky  (b.  1942) 

Man  in  Space  II  at  2,783.196  and 
2,783,197.  1982 

Acrylic  on  canvas  and  wall  with  news- 
paper, photograph,  plastic  ring,  and 
string:  each  of  2  panels.  120  x  60 
(304.8x152.4):  overall.  129Vax  120x19 
(328  x  304.8  x  48.3):  alternate  overall, 
129  (328x267.3x125.7) 

Purchase,  with  funds  from  the  Louis  and 
Bessie  Adler  Foundation.  Inc..  Seymour 
M.  Klein.  President    82.26a-e 


John  Cage  (b.  1912) 

)52 
India  ink  on  pa  of  10  shei 

11  *17  (27.9x43.2) 

Purchase,  with  funds  from  an  anonymous 
Ba-j 


Alexander  Calder  (1898 

ood, 

.:.  cloth,  p  ring. 

rubber  tubing,  corks,  buttons,  sequins, 
nuts  and  boll 

with  funds  from  a  publii  fund- 

half  the  Fund  nlributed  I 

iod  fohnson  |r  I 

Additional  majoi  donation 

indation;  the  H 
Lehman  Foundation,  ln<     the  Howard 
:  |>-.in  Lipman  Foundation,  Ini 

ins 
ndation,  I 

Aill  W.il- 

ne  l'fnlli|is.  Mr   and  Mr j   Laui 

dation, 
'  '     .  Ion  Whiti 

nkranz;  Ir 
th  Feld;  Flora  Whitney 
Miller  More  than  500  individuals 
fror  -I  also  i  on- 

Iributed  to  the  campaigi 

I,  106 x  107';  -87  (21 
-'1) 

ipman    8 


|asper  |ohns 

Sovarin,  1978 

Color  monotype:  image,  15  * 12' i  im  hes  (38.1  x 31.7  cm);  sheet.  26x  19V2 

Pun  h.is>\  with  funds  from  the  Prinl  Committee    82.29 


45 


Joseph  Cornell 

Weather  Satellites,  mid-1960s 

Collage,  12  x  9  inches  (30.5  x  22.8  cm) 

Purchase,  with  funds  from  The  Lily  Auchincloss  Foundation,  Richard  Brown  Baker, 

the  John  I.  H.  Baur  Purchase  Fund,  the  Felicia  Meyer  Marsh  Purchase  Fund,  Mr. 

and  Mrs.  William  A.  Marsteller,  and  the  H.  van  Ameringen  Foundation    82.23 


Joseph  Cornell  (1903-1972) 

Weather  Satellites,  mid-1960s 

Collage,  12x9  (30.5x22.8) 

Purchase,  with  funds  from  The  Lily 
Auchincloss  Foundation,  Richard  Brown 
■  Baker,  the  John  I.  H.  Baur  Purchase 
Fund,  the  Felicia  Meyer  Marsh  Pur- 
chase Fund,  Mr.  and  Mrs.  William  A. 
Marsteller,  and  the  H.  van  Ameringen 
Foundation    82.23 

Richard  Diebenkorn  (b.  1922) 

Black  Club,  1981 

Etching,  aquatint,  and  drypoint:  image, 

13 V2  x9V2  (34.3  x  24.1);  sheet,  30V4  x 

225/e  (76.8x57.5) 
Purchase,  with  funds  from  the  Print 

Committee    83.10 

Tri-Color,  1981 

Color  etching,  aquatint,  and  drypoint: 

image,  13V2  x9'/2  (34.3x24.1); 

sheet,  30V2  x  22  (77.5  x  55.9) 
Promised  gift  of  Emily  Fisher  Landau 

P.24.83 

Herbert  Ferber  (b.  1906) 
Untitled,  1950 

Ink  on  paper,  18%  x  24V2  (47.6  x  62.2) 
Purchase,  with  funds  from  Joel  and  Anne 
Ehrenkranz    83.20 


Jackie  Ferrara  (b.  1929) 

3D  27  CIA  Pyramid,  1976 

Ink,  graphite,  and  colored  pencil  on 
graph  paper:  each  of  3  sheets,  22  x  17V2 
(55.9  x  44.4);  overall,  22  x  53  (55.9  x 
134.6) 

Gift  of  Norman  Dubrow    82.45.1a-c 


Eric  Fischl  (b.  1948) 

A  Visit  To 

A  Visit  From 

The  Island,  1983 

Oil  on  canvas:  each  of  2  panels,  84  x  84 

(213.4  x  213.4);  overall,  84  x  168 

(213.4x426.7) 
Purchase,  with  funds  from  the  Louis  and 

Bessie  Adler  Foundation,  Inc.,  Seymour 

M.  Klein,  President    83.17a-b 

Mary  Frank  (b.  1933) 
Dinosaur,  1980 

Color  monotype,  24%  x  35V2  (62.9  x  90.2) 
Purchase,  with  funds  from  the  Print 
Committee    83.13 


Jedd  Garet  (b.  1955) 

Precarious  Notoriety,  1982 

Acrylic  on  canvas,  70  x  110  (177.8  x  279.4) 

Gift  of  Fred  Mueller    83.15 


Arshile  Gorky  (1904-1948) 

Drawing,  1946 

Graphite  and  colored  crayon  on  paper, 

19V16x25V,6  (48.4x63.7) 
50th  Anniversary  Gift  of  Edith  and  Lloyd 

Goodrich  in  honor  of  Juliana  Force 

82.48 

Robert  Graham  (b.  1938) 

Stephanie  and  Spy,  1980-81 

Bronze,  two-part  piece:  Stephanie.  6IV2X 

12  x  12  (156.2  x  30.5  x  30.5);  Spy,  70%  x 

54  x  21  (179.7  x  137.2  x  53.3) 
Promised  gift  of  Roy  and  Carol  Doumani 

P.2a-b.83 

Bryan  Hunt  (b.  1947) 
Double  Cantata,  1982 
Lacquer  on  silk  paper  over  wood,  7  x  62  x 

7  (17.8x157.5x17.8) 
Promised  gift  of  Mr.  and  Mrs.  M.  Anthony 

Fisher    P.1.83 

Richard  Hunt  (b.  1935) 

Untitled,  1982 

Oil  pastel  on  paper,  23  x  29  (58.4  x  73.7) 

Purchase,  with  funds  from  Richard  Brown 

Baker  and  Mr.  and  Mrs.  William  A. 

Marsteller    83.21 

Neil  Jenney  (b.  1945) 

North  America  Abstracted,  1978-80 

Oil  on  wood,  38  x  85V4  x  5%  (96.5  x 
216.6x13.3) 

Purchase,  with  funds  from  the  Burroughs 
Wellcome  Purchase  Fund,  the  Wilfred 
P.  and  Rose  Cohen  Purchase  Fund,  and 
the  Painting  and  Sculpture  Committee 
83.19 

Jasper  Johns  (b.  1930) 

Savarin,  1978 

Color  monotype:  image,  15  x  12V2  (38.1  x 

31.7);  sheet,  26xl9'/2  (66x49.5) 
Purchase,  with  funds  from  the  Print 

Committee    82.29 

Donald  Judd  (b.  1928) 

Untitled  (Diptych),   1961/75 

Woodcut:  images,  15%  x  203/16  (38.9  x  51.3) 

and  14%  x  20Vi  (37.8  x  51.4);  each  sheet, 

24'/2x33%  (62.2x85.7) 
Purchase,  with  funds  from  the  Print 

Commitee    82.30a-b 

Alex  Katz  (b.  1927) 
The  Red  Smile,  1963 
Oil  on  canvas,  78%  x  114%  (200  x  291.5) 
Purchase,  with  funds  from  the  Painting 
and  Sculpture  Committee    83.3 

Paul  Kelpe  (b.  1902) 

Composition,  1929 

Watercolor  and  graphite  on  paper,  10%  x 

7Vb  (27.3x18.1) 
Purchase,  with  funds  from  the  John  I.  H. 

Baur  Purchase  Fund    82.37 

Robert  Kushner  (b   1949) 

French  Tart,  1978 

Acrylic  on  cotton,  96xl27Ve  (243.8  x 

323.5)  (irregular) 
Gift  of  Holly  and  Horace  Solomon    83.16 
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Roy  Lichtenstein  (b.  1923) 

Indian  with  Pony.  1953 

Woodcut:  image.  93  a  x  87 16  (23.8  x  21.4); 

sheet.  17  x  103/a  (43.2  x  26.3)  (irregular) 
Purchase,  with  funds  from  the  Print 

Committee    83.11 

Goldfish  Bowl,  1978/1980-81 

Color  woodcut:  image,  18V«  x  103A  (46.4  x 

27.2);  sheet.  25xl8V«  (63.5x46.4) 
Purchase,  with  funds  from  the  Print 

Committee    82.31 

Two  Figures  with  Teepee,  1980 
Color  soft-ground  etching,  aquatint,  and 
engraving:  image,  93A  xS11/™  (24.8  x 
22.1):  sheet.  23V2  x  20V8  (59.7  x  52.4) 
Purchase,  with  funds  from  the  Neysa 
Mein  Purchase  Award    83.27 

Robert  Longo  (b.  1953) 
Jules,  Gretchen.  Mark,  1983 
Lithograph:  each  of  3  images,  30  x  15 

(76.2  x  38.1):  sheet.  36s/,  x  68V8  (93  x  173) 
Purchase,  with  funds  from  the  Print 

Committee    83.28 

Louis  Lozowick  (1892-1973) 
Machine  Ornament,  c.  1925-27 
India  ink  on  paper,  18V,  x  12  (46.3  x  30.5) 
Purchase,  with  funds  from  the 

Purchase  Award  and  Barbara 
Babcork  Millhouse    82 


Mary  Lucier  (b.  1944) 
Ohio  at  Giverny,  1983 
Video  installation:  two  videotapes,  color, 

sound;  I8V2  minutes;  seven  monitors 
Purchase,  with  funds  from  the  Louis  and 

Bessie  Adler  Foundation,  Inc.,  Seymour 

M.  Klein,  President,  and  Mrs.  Rudolph 

B.  Schulhof    83.35 

Robert  Mangold  (b.  1937) 

Untitled  (Drawing  for  5  Paintings  in 

John  Weber  Gallery  Show),  1974 
Graphite  and  colored  pencil  on  paper, 

8Vax22Ve  (20.6x56.2) 
Gift  of  Norman  Dubrow    82.45.2 

Three  Red  X  Within  X,  1981 

Acrylic  and  black  pencil  on  3  canvases, 

overall.  109%  x  109  (279.1  x  276.9) 
Purchase,  with  funds  from  the  Painting 

and  Sculpture  Committee    83.4a-c 

John  Marin  (1870-1953) 

Brooklyn  Bridge,  1911 

Etching:  image.  ll3/a  x815/1B  (28.9x22.7); 

sheet,  193Axl5  (50.2x38.1) 
Purchase,  with  funds  from  the  Print 

Committee    83.25 

Reginald  Marsh  (1898-1954) 

Bread  Line -So  One  Has  Starved,  1932 

Etching  and  engraving:  image,  63/e  x  ll7/e 

(16.2  x  30.2);  sheet,  97/a  x  14V.  (25.1  x 

35.9)  (irregular) 
Katherine  Schmidt  Shubert  Bequest 

82.43  1 


Box  at  the  Metropolitan,  1934 

Etching  and  engraving:  image,  97/e  x  7% 

(25.1x20);  sheet,  HV2x93/a  (29.2  x 

23.8)  (irregular) 
Katherine  Schmidt  Shubert  Bequest 

82.43.2 

Minsky's  Chorus,  1935 

Tempera  on  composition  board,  29%  x 

35%  (75.6x91.1) 
Promised  and  partial  gift  of  Mr.  and  Mrs. 

Albert  Hackett  in  honor  of  Edith  and 

Lloyd  Goodrich    P.5.83 

N.  Y.  Skyline,  1936-37 

Etching  and  engraving:  image.  57/a  xl4,5/16 

(14.9  x  38);  sheet,  10V2  x  179/16  (26.7  x  44.6) 
Katherine  Schmidt  Shubert  Bequest 

82.43.3 

John  McLaughlin  (1898-1976) 
Untitled  JMD2,  1963 
Oil  on  paper,  22V»  x  30Va  (56.5  x  76.5) 
Purchase,  with  funds  from  the  Mr.  and 

Mrs.  M.  Anthony  Fisher  Purchase  Fund 

83.22 

George  McNeil  (b.  1908) 

Double  Head  HI,  1974 

Color  lithograph:  image,  25  x  19  (63.5  x 

48.3);  sheet,  25x21V2  (63.5x54.6) 
Purchase,  with  funds  from  the  Print 

Committee    83.26 


Brii  PiachJ 

A  VI   • 

A  Visit  from 

The  fsland,  198  1 

Oilon  ichof2pa  1  x 84  inches (213.4 x 213.4  cm);  overall,  84 x  168  1213.4x426.7) 

Purchase,  with  funds  from  the  1  '    In'   ■  Seymour   M.  Klein.  President     83.17;i-b 
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Kenneth  Hayes  Miller  (1876-1952) 
Three  Women,  1920 
Etching:  image,  6x5  (15.2  x  12.7) 
Katherine  Schmidt  Shubert  Bequest 
82.43.7 

Robert  Motherwell  (b.  1915) 

EI  Negro,  1981-83 

Book  of  19  offset  lithographs  illuminating 

the  poem  "El  Negro  Motherwell"  by 

Raphael  Alberti,  17  x  165/s  x  2V*  (43.2  x 

42.2x5.7) 
Purchase,  with  funds  from  the  Library 

Fellows  and  the  Print  Committee 

83.32.1-19 

Elie  Nadelman  (1882-1946) 

Head  of  a  Woman  with  Hat.  c.  1923-25 

Graphite  on  tracing  vellum,  I6V2  xl0% 
(41.9x27.3) 

Purchase,  with  funds  from  The  Lily 
Auchincloss  Foundation,  Vivian  Horan, 
The  List  Purchase  Fund,  the  Neysa 
McMein  Purchase  Award,  Mr.  and  Mrs. 
William  A.  Marsteller,  the  Richard  and 
Dorothy  Rodgers  Fund,  and  the  Draw- 
ing Committee    83.34 

Georgia  O'Keeffe  (b.  1887) 
Summer  Days,  1936 
Oil  on  canvas,  36  x  30  (97.4  x  76.2) 
Promised  gift  of  Calvin  Klein     P.4.83 

Claes  Oldenburg  (b.  1929) 

Double  Screwarch  Bridge  (State  II,  Trial 
Proof  2/9),  1981 

Etching  and  aquatint  with  graphite  and 
erasure:  image,  23%  x  50%  (60.3  x 
128.9);  sheet,  31 V*  x  57%  (79.4  x  146.7) 

Purchase,  with  funds  from  The  List  Pur- 
chase Fund    82.39 


Double  Screwarch  Bridge  (State  III,  17/25), 
1981 

Color  etching  and  aquatint  with  mono- 
type: image,  23V2x50%  (59.7x128.9); 
sheet,  31V4  x  57,3/16  (79.4  x  146.8) 

Purchase,  with  funds  from  the  Wilfred  P. 
and  Rose  Cohen  Purchase  Fund    82.40 

Double  Screwarch  Bridge  (State  III,  Trial 
Proof  4/9),  1981 

Color  etching  and  aquatint  with  mono- 
type: image,  23V2x50%  (59.7x128.9); 
sheet,  33  Vs  x  59%  (84.2  x  151.8) 

Purchase,  with  funds  from  Philip  Morris 
Incorporated  and  the  Richard  and  Dor- 
othy Rodgers  Fund    82.41 

Double  Screwarch  Bridge  (State  III,  Trial 
Proof  6/9),  1981 

Color  etching  and  aquatint  with  mono- 
type: image,  23  V2  x  50%  (59.7  x  128.9); 
sheet,  333/ex59%  (84.8x152.1) 

Purchase,  with  funds  from  the  Wilfred  P. 
and  Rose  Cohen  Purchase  Fund    82.42 

Ed  Paschke  (b.  1939) 

Violencia,  1980 

Oil  on  canvas,  74  x  96  (188  x  243.9) 

Gift  of  Sherry  and  Alan  Koppel  in  mem- 
ory of  Miriam  and  Herbert  Koppel 
82.46 

Fairfield  Porter  (1907-1975) 

Table,  1971 

Color  lithograph:  image,  28  x  21  (71.1  x 

53.3);  sheet,  32  x  23%  (81.3  x  60) 
Purchase,  with  funds  from  the  Print 

Committee    83.29 


Katherine  Porter  (b.  1941) 

Untitled,  1983 

Charcoal,  graphite,  and  gouache  on  paper, 

44V2X30V4  (113x76.8) 
Purchase,  with  funds  from  the  H.  van 

Ameringen  Foundation    83.23 

Kenneth  Price  (b.  1935) 

Town  Unit  2,  1972-77 

Ceramic  and  painted  wood,  78V2x39x 

20  (199.4x99.1x50.8) 
Promised  gift  of  an  anonymous  donor 

P.3.83 

Nail  Polish  and  Lipstick,  1980 
Glazed  earthenware,  93/a  x  6%  x  25/a 

(23.8x17.2x6.7) 
Purchase,  with  funds  from  the  Louis 

Comfort  Tiffany  Foundation  and  the 

Painting  and  Sculpture  Committee 

82.27 

Hugo  Robus  (1885-1964) 
Rain,  1918 

Graphite  on  paper,  8V2  x  ll7/la  (21.6  x  29.1) 
Purchase,  with  funds  from  the  H.  van 
Ameringen  Foundation    83.6 

James  Rosenquist  (b.  1933) 

Fahrenheit  1982  Degrees,  1982 

Colored  ink  on  frosted  mylar,  33Va  x  71  Vi 

(84.2x181.6) 
Purchase,  with  funds  from  the  John  I.  H. 

Baur  Purchase  Fund,  the  Mr.  and  Mrs. 

M.  Anthony  Fisher  Purchase  Fund,  and 

The  Lauder  Foundation  — Drawing 

Fund    82.35 


James  Rosenquist 
Fahrenheit  1982  Degrees,  1982 

Colored  ink  on  frosted  mylar,  33Ve  x  7IV2  inches  (84.2  x  181.6  cm) 
Purchase,  with  funds  from  the  John  I.  H.  Baur  Purchase  Fund,  the  Mr.  and  Mrs.  M. 
Anthony  Fisher  Purchase  Fund  and  The  Lauder  Foundation -Drawing  Fund    82.35 
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Joel  Shapiro  (b.  1941) 

Untitled,  1980-81 

Bronze,  52%  x  64  x  45Vz  (134.3  x  162.5  x 

115.6) 
Purchase,  with  funds  from  the  Painting 

and  Sculpture  Committee    83.5 

L'ntitJed.  1982 

Charcoal,  gouache,  and  graphite  on  paper, 

181  e  x  127S  (46  x  32.7)  (irregular) 
Gift  of  the  artist    82.25.1 

Untitled,  1982 

Charcoal,  gouache,  and  graphite  on  paper, 

19J/4  x  24Ve  (50.2  x  62.5)  (irregular) 
Gift  of  the  artist    82.25.2 


Charles  Sheeler  (1883-1965) 

Self-Portrait,  c.  1924 

Pastel  and  charcoal  on  paper  mounted  on 

cardboard.  24  x  20V.  (61  x  51.1) 
Purchase,  with  funds  from  the  Mr.  and 

Mrs.  M.  Anthony  Fisher  Purchase  Fund 

and  The  Martin  and  Agneta  Gruss 

Foundation    82.36 

Mechanization,  1946 

Tempera  on  cardboard,  12V«  x  16V«  (30.8  x 

41.3) 
Gift  of  the  Trust  U-D  John  Hay  Whitney 

dated  December  29,  1959    83.2.1 


John  Sloan  (1871-1951) 

iidewalk,  1917 
Etching:  image.  3V.  x  6V«  (7.9  x  16.2); 

sheet,  9V.  x  12V.  (24.4  x  32.1)  (irregular) 
Katherine  Schmidt  Shubert  Bequest 

82.43.4 


\ 


Sixth  Avenue.  Greenwich  Village,  1923 
Etching:  In  1 7.5): 

11.4]  (irregular] 
rine  Schmidt  Shubert  Bequest 
82  4  1  5 

l.ong  Prone  Nude,  1931 

Etching  and  engraving:  imag> 

(lO.f, 

rine  Schmidt  Shubert  Bequest 

82  4  t  B 


Charles  Sheeler 

Self-Portrait,  c.  1924 

Pastel  and  charcoal  on  paper  mounted  on  cardboard,  24  x  20Ve  inches 

(61x51.1  cm) 
Purchase,  with  funds  from  the  Mr.  and  Mrs.  M.  Anthony  Fisher  Purchase 

Fund  and  The  Martin  and  Agneta  Gruss  Foundation    82.36 


Frank  Stella    • 

fori  VdCtOT)  I.  1971 

Color  ■erigraph  and  photoserigraph: 

im;u  i  '  102  2] 

■ 
Gift  of  W  H.  WiUiama 

82.472 

i  Pive  /.  I  I 
Color  relief  print  and  woodcut,  66 'A  x 

11.1) 
Promised  «ift  of  |udge  Steven  Robinson 

P.  n 

li  Fiv  H,  . 

Color  engraving  and  reliel  print,  >■• 

■     10.8] 
Promised  gift  of  |ud  Kohmson 

P.I.' 


EstOril   Three  //.  1982 

Color  engraving,  relief  print,  and  wood- 
cut, »  1168.3x130.8) 

Promised  gift  of  )udge  Steven  Robinson 
P  10.83 

[mold  Three  /.  1982 

Color  engraving  and  relief  print,  66'A  x 

u).2) 
Promised  «i ft  of  Judge  Steven  Kohmson 
Pi  iH:t 

Pergusa  Three,  1982 

Color  rebel  print  and  woodcut,  66V.  x 

(168.6x130.8) 
Promised  gift  of  Judge  Steven  Robinson 
P  14.83 


Pergusa  Three  (State  I).  1982 

Color  relief  print  and  woodcut,  66V.  x 

51  Vj  (168.6x130.8) 
Promised  gift  of  Judge  Steven  Robinson 

P.15.83 


Swan  Engraving  /,  1982 
Etching,  65V,  x  51  (167  x  129.5) 
Promised  gift  of  Judge  Steven  Robinson 
P  16.83 

Swan  Engraving  //,  1982 

Kit  lung  and  engraving,  66V2X5IV2 

(168.9x130.8) 
Promised  gift  of  Judge  Steven  Robinson 

P.17.83 
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John  Storrs 

Beauty  and  the  Beast,  1918 

Woodcut:  image,  55/16  x  3V4  inches  (13.5  x 

8.3  cm);  sheet,  10%  x  10%  (27.6  x  26) 

(irregular) 
Purchase,  with  funds  from  the  John  I. 

H.  Baur  Purchase  Fund    82.32 


Swan  Engraving  III,  1982 
Etching  and  relief  print,  66  x  51 V2 

(167.6x130.8) 
Promised  gift  of  Judge  Steven  Robinson 

P.18.83 

Swan  Engraving  IV,  1982 
Etching  and  relief  print,  66%  x  51 

(169.5x129.5) 
Promised  gift  of  Judge  Steven  Robinson 

P.19.83 

Swan  Engraving  Square  I,  1982 
Etching,  53 Vz  x  51  Vz  (135.9  x  130.8) 
Promised  gift  of  Judge  Steven  Robinson 
P.20.83 

Swan  Engraving  Square  II,  1982 
Etching  and  relief  print,  53V2  x  5IV2 

(135.9x130.8) 
Promised  gift  of  Judge  Steven  Robinson 

P.21.83 

Swan  Engraving  Square  III,  1982 
Etching,  51V4  x  54 %  (130.2  x  137.8) 
Promised  gift  of  Judge  Steven  Robinson 
P.22.83 

Swan  Engraving  Square  IV,  1982 
Etching,  51  x  54%  (129.5  x  137.8) 
Promised  gift  of  Judge  Steven  Robinson 
P.23.83 

Talladega  Five  I,  1982 

Color  relief  print  and  woodcut,  66V4  x 

51Vs  (168.3x130.5) 
Promised  gift  of  Judge  Steven  Robinson 

P.9.83 

Talladega  Three  I,  1982 
Etching,  66  x  513/e  (167.6  x  130.5) 
Promised  gift  of  Judge  Steven  Robinson 
P.6.83 

Talladega  Three  II,  1982 
Color  relief  print,  66  x  51%  (167.6  x  130.5) 
Promised  gift  of  Judge  Steven  Robinson 
P.7.83 

Talladega  Three  III,  1982 
Color  relief  print,  66  x  51  Vs  (167.6  x  130.5) 
Promised  gift  of  Judge  Steven  Robinson 
P.8.83 


John  Storrs  (1885-1956) 

Romantic  Night,  1916 

Woodcut:  image,  4x4  (10.2  x  10.2); 

sheet,  93/4x77/e  (24.7x20) 
Purchase,  with  funds  from  the  John  I.  H. 

Baur  Purchase  Fund    82.33 

Beauty  and  the  Beast,  1918 
Woodcut:  image,  55/iex3V4  (13.5x8.3); 

sheet,  10%  x  10V4  (27.6  x  26)  (irregular) 
Purchase,  with  funds  from  the  John  I.  H. 

Baur  Purchase  Fund    82.32 

Richard  Tuttle  (b.  1941) 

Drift  111,  1965 

Painted  wood,  24%  x  52%  x  1%  (61.6  x 
134x3.2) 

Purchase,  with  funds  from  Mr.  and  Mrs. 
William  A.  Marsteller  and  the  Painting 
and  Sculpture  Committee    83.18 

Jack  Tworkov  (1900-1982) 

Pastel  &-  Graphite  L.  B.  #8,  1979 

Pastel  and  graphite  on  paper,  22%  x30% 

(57.8x78.1)  (irregular) 
Purchase,  with  funds  from  Mr.  and  Mrs. 

William  A.  Marsteller    83.7 

William  T.  Wiley  (b.  1937) 

Suite  of  Daze,  1977 

Book  of  14  etchings:  overall,  17xl3x  lVe 

(43.2  x  33  x  2.9);  each  sheet,  16%  x  12V2 

(41.3x31.7) 
Purchase,  with  funds  from  the  Print 

Committee    83.31.1-14 

Harpoon  for  the  Dreamer,  1981 
Acrylic,  charcoal,  and  pastel  on  canvas; 
construction  of  bay  laurel  with  steel 
wire  and  plywood  with  acrylic,  graph- 
ite, and  colored  pencil:  canvas,  96%  x 
153  (245.7  x  388.6)  (irregular);  wood 
construction,  75  x  14  x  8  (190.5  x  35.6  x 
20.3) 
Purchase,  with  funds  from  the  Sondra 
and  Charles  Gilman,  Jr.  Foundation, 
Inc.  and  the  Painting  and  Sculpture 
Committee    83.9a-b 

Now  Here's  That  Blame  Treaty,  1983 
Soft-ground  etching,  aquatint,  and  dry- 
point  with  burnishing:  image,  44V2  x 
35V2  (113x90.2);  sheet,  51%  x41% 
(131.4x106.1) 
Purchase,  with  funds  from  the  Print 
Committee    83.30 
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Theodore  Roszak 

Star  Burst.  1954 

India  ink  and  colored  ink  on  paper.  43V2  x  79  inches  (110.5  x  200.7  cm)  (irregular) 

Gift  of  Mrs.  Theodore  Roszak     83.33.10 


The  Theodore  Roszak  Bequest 


irtisl  to  maintain  .i  half-century- 
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he  began  studies  at  the  School  of  the  Art  Institute  of  Chicago. 
where  he  became  interested  in  the  work  of  George  Bellows,  Leon 
Kroll,  and  George  Luks.  Mis  instructors  were  John  W.  Norton 
and  Boris  Anisfeld.  He  also  studied  music,  and  has  left  a  portrait 
drawing  of  his  music  teacher.  The  conflict  between  musii  and 
manifest  in  the  role  taken  by  musical  instruments  in  Ros- 
irly  imagery,  where  he  reconstructed  their  classic  shapes 
in  Cubist-Surrealisl  monuments  or  attempted  to  synthesize  them 
with  the  human  figure.  Eventually  the  visual  arts  conquered. 
Roszak  spent  the  1925-26  academic  year  in  New  York  City,  at- 
tending Columbia  I  Iniversity  and  the  National  Academy  of  De- 
sign, where  he  studied  with  Charles  Hawthorne    The  instruction 
with  Hawthorne  did  not  satisfy  him.  and  he  returned  to  Chicago, 
In-  (  ontinued  to  study  and  later  to  teach  at  the  Institute. 
i   i  traveling  scholarship  which  he  applied  to  ,i  two 
tay  m  Europe  (1929-31).  After  visiting  France.  Italy,  and 
Germany,  he  eventually  set  up  a  studio  in  Prague  for  nine  months. 
During  these  two  years.  Kos/.ak  discovered  modern  art  and  ar- 
chitecture, especially  that  in  Prague.  It  was  in  the  Czeohoslo- 
vakian  capital  thai  he  decided  his  future  lay  with  modern  art. 
Soon  Ins  painting  would  reveal  interest  in  de  Chirico,  Klee, 
Picasso,  Leger,  the  Constructivists,  and  the  Surrealists. 

The  success  Roszak  achieved  through  the  Whitney  Museum 
exhibitions  prompted  him  in  1934  to  settle  in  New  York,  where 
ad  on  Staten  Island  for  two  years  before  moving  to  Man- 
hattan A  hright  new  talent,  he  was  quickly  assimilated  into  the 
ait  world.  In  1935,  the  Nicholas  Roerich  Museum  presented  an 
exhihition  of  over  120  works  that  surveyed  his  hi  i  \gain, 

lews  were  encouraging. 


:.i 


As  with  so  many  other  artists,  the  Depression  years  were  lean 
for  Roszak  and  few  exhibitions  or  sales  came  his  way.  From  1938 
to  1940.  he  taught  at  the  Design  Laboratory,  a  school  that  promul- 
gated the  ideas  of  the  Bauhaus  and  Moholy-Nagy.  In  1940  he  be- 
gan teaching  at  Sarah  Lawrence  College,  where  he  continued 
until  1956.  He  frequently  lectured  or  served  as  a  visiting  artist  at 
other  universities.  Julien  Levy  exhibited  his  work  in  1941,  and 
by  1957  Roszak  had  formed  an  association  with  the  Pierre  Ma- 
tisse Gallery  which  continued  for  decades. 

The  late  1930s  were  years  of  upheaval  and  change  in  Roszak's 
art.  His  painting  was  now  challenged  by  his  growing  interest  in 
three-dimensional  expression,  and  by  about  1936  he  began  work 
on  the  pristine  constructions  so  influenced  by  his  concerns 
with  the  Bauhaus.  Although  many  of  the  new  forms  in  the  sculp- 
ture were  already  in  evidence  in  the  paintings,  there  was  little  in 
his  working  routine  that  would  have  suggested  a  shift  to  three 
dimensions.  This  reserved,  mechanical  and  perfected  imagery 
continued  for  about  a  decade,  until,  in  the  mid-1940s,  there 
emerged  an  innate  emotionalism,  trapped  by  the  rigid  forms  of 
Constructivism.  Baroque,  disquieting  images,  which  grew  from 
his  careful  observations  of  nature,  the  sea,  plants,  animals,  and 
the  human  figure,  interacted  in  his  imagination.  Although  these 
images  might  be  said  to  have  a  precedent  in  the  sixteenth-cen- 
tury painter  Arcimboldo,  it  was  the  twentieth-century  surreal 
freedom  which  allowed  Roszak  to  combine  these  elements  into 
new  and  dramatic  images. 

Roszak's  reputation  continued  to  grow  nationally  and  inter- 
nationally. He  was  one  of  the  younger  artists  to  be  seen  in  the 
1933-34  Chicago  exhibition  "A  Century  of  Progress,"  and  in  1946 
he  was  also  included  in  the  Museum  of  Modern  Art's  "Fourteen 
Americans"  show,  one  of  the  famous  "number"  exhibitions  or- 
ganized by  Dorothy  Miller.  In  1953  he  participated  in  "Unknown 
Political  Prisoner,"  an  international  competition  organized  by 
the  Institute  of  Contemporary  Art,  London.  Three  years  later, 
H.  H.  Arnason  organized  a  retrospective  of  Roszak's  work  at  the 
Walker  Art  Center  in  conjunction  with  the  Whitney  Museum, 
where  the  exhibition  first  opened.  In  the  late  1950s,  Roszak's 
sculpture  was  exhibited  at  Documenta  I  and  II  in  Kassel.  He  soon 


began  receiving  public  commissions,  among  them  the  huge 
eagle  set  atop  the  U.S.  Embassy  in  London  in  1960;  the  political 
response  to  this  vast  bird  of  prey  turned  Roszak's  commission 
into  an  international  incident. 

For  thirty  years,  Roszak's  work  appeared  in  thematic  and  sur- 
vey exhibitions  at  the  Whitney  Museum,  including  "Art  of  the 
United  States,"  which  opened  the  new  Breuer  building  on  Mad- 
ison Avenue  at  75th  Street  in  1966.  Roszak  was  also  included  in 
the  seminal  exhibition,  "The  New  American  Painting  and  Sculp- 
ture" (1959),  organized  by  the  Museum  of  Modern  Art. 

After  the  Whitney  Museum's  initial  purchase  of  a  Roszak 
painting,  it  was  over  a  decade  before  it  added  another  of  his 
works  to  the  collection.  In  1948,  his  new  sculpture.  Thorn  Blos- 
som, was  purchased;  in  1951,  a  large  drawing,  study  for  The 
Furies  (1950),  was  acquired  for  the  collection.  Sea  Sentinel  (1956) 
was  acquired  in  the  year  it  was  made.  Vertical  Construction  (1943), 
representing  Roszak's  Constructivist  period,  was  given  to  the 
Museum  by  the  artist  in  1957;  five  years  later,  he  donated  Invo- 
cation V(1962)  in  honor  of  John  I.  H.  Bauron  the  occasion  of  his 
retirement  as  director.  A  drawing  related  to  the  sculpture  Invo- 
cation (1952)  was  purchased  in  1977,  and  Bi-Polar  in  Red  (1940) 
was  purchased  in  1979.  Several  drawings  for  Vertical  Construc- 
tion were  given  to  the  Museum  by  the  artist's  daughter  Sara 
Jane.  In  1979,  two  years  before  Roszak's  death,  fifteen  drawings 
entered  the  collection  as  a  gift  from  his  wife  and  daughter. 

The  most  recent  gift  is  a  bequest  of  nine  drawings,  chosen  by 
the  drawings  curator  with  the  assistance  of  Roszak's  daughter. 
These  range  from  the  very  realistic  portrait  of  his  music  teacher 
of  1925  to  studies  relating  to  paintings  and  sculpture.  A  late 
drawing  reveals  the  mystical,  visionary  view  of  the  world  Ros- 
zak held  toward  the  end  of  his  life.  The  full  range  of  his  career 
can  now  be  studied  and  enjoyed  at  the  Whitney  Museum.  The 
one  painting,  five  sculptures  and  thirty-five  drawings  in  the  col- 
lection reveal  the  continuing  development  of  this  inventive  art- 
ist. Roszak's  bequest  to  the  Museum  is  a  warm  tribute  to  an 
institution  which  long  thought  well  of  his  art,  and  it  was  a  splen- 
did way  for  the  artist  to  acknowledge  that  commitment.  — Paul 
Cummings,  Adjunct  Curator,  Drawings 


Theodore  Roszak  (1907-1981) 
My  Violin  Teacher,  1925 
Charcoal  on  paper,  21'A  x  I6V2  (54  x  41.9) 
Gift  of  the  estate  of  Theodore  Roszak 
83.33.4 

Musicians,  1932 

Watercolor.  ink,  and  gouache  on  paper, 

123/16  x  liy„  (31  x  29.1) 
Gift  of  the  estate  of  Theodore  Roszak 

83.33.2 

Cubist  Still  Life,  1933 

Graphite,  watercolor,  and  gouache  on 

paper,  5%  x9Vo  (14.6x24.4)  (irregular) 
Gift  of  the  estate  of  Theodore  Roszak 

83.33.1 


Study  for  Airport,  1934 

Watercolor,  gouache,  ink,  and  graphite 
on  paper,  22%  x  29  (58.1  x  73.7)  (irreg- 
ular) 

Gift  of  the  estate  of  Theodore  Roszak 
83.33.6 

Study  for  Thorn  Blossom,  1946-47 
Gouache  on  paper,  14  x  10  (35.6  x  25.4) 
Gift  of  the  estate  of  Theodore  Roszak 
83.33.3 

Study  for  Invocation  III,  1952 
India  ink  and  colored  ink  on  paper, 

92Vex42Ve  (235.8x107) 
Gift  of  the  estate  of  Theodore  Roszak 

83.33.11 


Wave,  1976 

Graphite  on  paper,  395/ex62V2  (100.6  x 

158.8)  (irregular) 
Gift  of  the  estate  of  Theodore  Roszak 

83.33.8 

Portrait  (the  artist's  wife),  1951 

India  ink  and  colored  ink  on  paper,  33V2  x 

29  (85.1x73.7)  (irregular) 
Gift  of  Sara  Jane  Roszak    83.33.7 

Star  Burst,  1954 

India  ink  and  colored  ink  on  paper,  43V2  x 

79  (110.5  x  200.7)  (irregular) 
Gift  of  Mrs.  Theodore  Roszak    83.33.10 


Metaphysical  Structure,  1933 

Crayon,  gouache,  and  ink  on  paper,  23  x 

16%„  (58.4x42.1) 
Gift  of  the  estate  of  Theodore  Roszak 

83.33.5 


Landscape  or  Dirge,  1954 

India  ink  and  colored  ink  on  paper,  421/,, 

783/e  (106.8  x  199.1)  (irregular) 
Gift  of  the  estate  of  Theodore  Roszak 

83.33.9 
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Study  for  Airport.  1934 

ink.  and  graphite  on  paper.  22%  x  29  (58.1  x  73.7)  (irregular) 
••'us/.ak     83.33.6 
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Neil  Jenney 

North  America  Abstracted,  1978-80 

Oil  on  wood,  38  x  85Vi  x  5V.  inches  (96.5  x  216.6  x  13.3  cm) 

Purchase,  with  funds  from  the  Burroughs  Wellcome  Purchase  Fund,  the  Wilfred  P.  and 
Rose  Cohen  Purchase  Fund,  and  the  Painting  and  Sculpture  Committee    83.19 


Lenders  to 

Museum 

Exhibitions 


Abbott  Laboratories,  Chicago 
Ace  Gallery,  Venice,  California 
Addison  Gallery  of  American  Art, 

Phillips  Academy,  Andover, 

Massachusetts 
Edward  Albee 

Albright-Knox  Art  Gallery,  Buffalo 
Brooke  Alexander,  Inc.,  New  York 
Alford  House/Anderson  Fine  Arts  Center, 

Anderson,  Indiana 
Woody  Allen 

The  Alpha  Gallery,  Boston 
Mr.  and  Mrs.  Arthur  G.  Altschul 
Carl  Andre 

Mr.  and  Mrs.  Paul  Anka 
Archives  of  American  Art,  Smithsonian 

Institution,  Washington,  D.C. 
Mr.  and  Mrs.  Julian  Ard 
Arizona  State  Museum,  The  University 

of  Arizona,  Tucson 
The  Art  Institute  of  Chicago 
Richard  Artschwager 
Betty  Asher 

Associated  American  Artists,  New  York 
Australian  National  Gallery,  Canberra 
Avery  Architectural  Library, 

Columbia  University,  New  York 
Estate  of  Milton  Avery 
Sally  M.  Avery 
Milton  and  Sally  Avery  Arts  Foundation, 

New  York 
Milton  Avery  Trust 
Babcock  Galleries,  New  York 
Fred  Baker 

Baker/Pisano  Collection,  New  York 
Mrs.  Charles  Ballon 


The  Baltimore  Museum  of  Art 

Edward  Larrabee  Barnes  Associates,  P.C., 

New  York 
Judith  Barry 
Jean  Michel  Basquiat 
Douglas  Baxter 
Ericka  Beckman 
David  and  Gladyce  Begelman 
Janie  Beggs 
The  Beinecke  Rare  Book  and  Manuscript 

Library,  Yale  University,  New  Haven 
James  Benning 
Marjorie  and  Charles  Benton  Collection, 

Wilmette,  Illinois 
The  William  Benton  Museum  of  Art, 

University  of  Connecticut,  Storrs 
John  Berggruen 
Mr.  and  Mrs.  Barry  A.  Berkus 
Art  Berliner 
Bud  Bernstein 
Ruth  Bernstein 
Ed  Bevan 
Leon  Bing 

Dr.  and  Mrs.  Jack  Birnbaum 
Teresa  Bjornson 
H.S.  Bloch 

Ruth  and  Jacob  Bloom 
Melvin  R.  Blumberg 
Blum/Helman  Gallery,  Inc.,  New  York 
I.  and  P.  Bogen 
Eugenie  Mayer  Bolz 
Mary  Boone  Gallery,  New  York 
Grace  Borgenicht  Gallery,  New  York 
Robert  Borlenghi 
Leon  Botstein 
Louise  Bourgeois 
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Bowdoin  College  Museum  of  Art, 

Brunswick*.  Maine 
Norman  Braman 
Mr.  and  Mrs.  Warren  Brandt 
Robert  Breer 

Mr.  and  Mrs.  Murray  Bring 
Eli  and  Edythe  L.  Broad 
The  Brooklyn  Museum 
Ellen  Brooks 
Patricia  L.  Brundage 
Susan  Brundage 
Barbara  Buckner 
Stephen  Burakoff 
Cora  Weir  Burlingham 
Susan  Caldwell  Inc.,  New  York 
Patty  Callahan 

The  Cardea  Foundation,  Los  Angeles 
Laura  Carpenter 
Mr.  and  Mrs.  Johnny  Carson 
Amon  Carter  Museum  of  Western  Art. 

Fort  Worth 
Leo  Castelli  Gallery,  New  York 
Castelli  Graphics.  New  York 
Castelli-Sonnabend  Tapes  and  Films, 

York 
March  A.  Cavanaugh 
Mr.  and  Mrs.  Philip  G.  Cavanaugh 
Sean  A.  Cavanaugh 
Cedar  Rapids  Museum  of  Art,  Iowa 
Center  Gallery.  Bucknell  University. 

Lewisburg,  Pennsylvania 
Mr.  and  Mrs   Malcolm  G.  Chace,  Jr. 
John  Chamberlain 
Bruce  Charlesworth 
Ann  and  Burt  Chernow 
Wendell  Cherry 
Michael  and  Tina  Chow 
The  Chrysler  Museum.  Norfolk.  Virginia 
Cincinnati  Art  Museum 
Candy  Clark 

The  Clevei  .m  of  Art 

Coe  College,  Cedar  Rapids,  Iowa 

md  Margo  Cohen 
Mr  and  Mrs   Wilfred  P  Omen 

■  ii  (i 
Colorado  Springs  Fine  Arts  Center. 

The  Taylor  Museum 

imDUS  Museum  of  Art.  Ohio 
Paolo  Consolandi 
Paula  Cooper  I  New  York 

John  Copl  ■ 
William  C<  ; 
Bud  ' 

.%  in 
Andrew  Crisp'  York 

run 
The  Dannheissei  Foundation,  New  York 
:nouth  College  '■'  ind 

Hampshire 
■  '     dcipal  A: ■ 
Davenport.  Iowa 
Mr  and  Mrs  Robert  Dean 

|ohn  Deere  I  lollet  Hon  i.ist  Moline, 

Illinois 
ihunty  Gal  i  York 

Delaware  \rt  Museum,  Wilmington 
•i  Del  Re 

^.iret  Demanl 

ter 
The  Detroit  Institute  of  Arts 
Sid  !)•  York 

•  Johnston  Dieterich 


Roy  and  Carol  Doumani 

Juan  Downey 

James  F.  Duffy,  Jr. 

Carroll  Dunham 

Joseph  Paul  D'Urso 

The  Eason  Gallery,  Santa  Fe,  New 

Mexico 
Mr.  and  Mrs.  Asher  B.  Edelman 
Esther  Gordy  Edwards 
Joel  and  Anne  Ehrenkranz 
Electra  Display,  Inc.,  New  York 
Electronic  Arts  Intermix,  New  York 
Elvehjem  Museum  of  Art,  Madison, 

Wisconsin 
Ed  Emshwiller 
Equinox  Gallery,  Vancouver 
Mr.  and  Mrs.  Ahmet  Ertegun 
The  Fabric  Workshop.  Philadelphia 
Sherry  and  William  Fabrikant 
William  Farley 
Feibes  and  Schmitt  Architects, 

Schenectady,  New  York 
Ken  Feingold 
Field  Museum  of  Natural  History. 

Chicago 
Film-makers'  Cooperative.  New  York 
The  Fine  Arts  Museums  of  San  Francisco, 

Achenbach  Foundation  for  Graphic 

Arts 
The  Fine  Arts  Museums  of  San  Francisco, 

M  H.  de  Young  Memorial  Museum 
First  City  National  Bank  of  Houston 
R.M.  Fischer 

Mr.  and  Mrs.  M.  Anthony  Fisher 
Shirley  and  Miles  Fiterman 
Robert  Fleming  and  Co..  Ltd.,  London 
Fogg  Art  Museum,  Harvard  University, 

Cambridge,  Massachusetts 
Sidney  and  Madeline  Forbes 
Fort  Worth  Art  Museum 
Xavier  Fourcade.  Inc..  New  York 
Henryka  Frajlich-Manes 
Mr  and  Mrs    Benjamin  Frankel 
Helen  Frankenthaler 
I  Inch  Franzen 

Preidus  Gallery,  New  York 
Mr  and  Mrs    Hugh  J.  Freund 
Howard  Pried 

Michael  K  and  |ill  M.  Friedberg 
Marianne  Priedland 
M, in, nine  Priedland  Gallery,  Toronto 

'  ittman  Putter 
Thom.is  M.in    Kutter 
Gagosian 

isian  Gallery,  I. os  Angeles 
Gallery  Paule  Anglim,  San  Francisco 
v  10  Inc  .  Scottsdale,  Arizona 
imble  House.  I  Iniversity  of 

.Southern  California,  Pasadena 
ebhard 
Ernie  I 

Gelco  Corporation,  Minneapolis 
Matthew  Geller 

l. os  Ang(  ■ 
i.i  Museum  of  Art.  The  University 
irgia,  Athens 
on 
Pall  Gallery,  New  '■     • 
Thomas  H  Gibson  Fine  Art  Ltd., 

London 
Gill 
Frank  Gillette 
Gimpel  and  Weitzenhoffer  Galleries, 

Ltd  .  New  York 
Suzanne  Giroux 


Ira  and  Nancy  Glackens 

Barbara  Gladstone  Gallery,  New  York 

Dr.  and  Mrs.  Merle  S.  Glick 

Mike  Glier 

Michael  Goedhuis 

Barbara  P.  and  Alan  B.  Goldberg 

Dr.  and  Mrs.  Goldman 

Joe  Goode 

Shalom  Gorewitz 

Graham  Gallery,  Inc.,  New  York 

Arthur  and  Anne  Granick 

Michael  Graves 

Richard  Gray  Gallery,  Chicago 

Mr.  and  Mrs.  Ivor  Green 

Janet  and  Michael  Green 

Morley  Greenberg 

Mr.  and  Mrs.  Ronald  K.  Greenberg 

Greenberg  Gallery,  St.  Louis 

The  Grey  Art  Gallery  and  Study  Center, 

New  York  University 
Mr.  and  Mrs.  David  J.  Griff 
The  Grinstein  Family 
Mimi  Gross 

Guariquen,  Inc..  Puerto  Rico 
The  Solomon  R.  Guggenheim  Museum, 

New  York 
Mr.  and  Mrs.  Albert  Hackett 
Hadler-Rodriguez  Galleries,  New  York 

and  Houston 
Doug  Hall 
Susan  Haller 

Mr.  and  Mrs.  Newman  T  Halvorson 
Mocci  and  Gunnar  Hammer 
Keith  Haring 
Martha  Haslanger 

G.  Ray  Hawkins  Gallery,  Los  Angeles 
David  Haxton 
James  Herbert 
Gary  Hill 

Catherine  Hillenbrand 
Hirschl  &  Adler  Galleries,  Inc.,  New 

York 
Hirshhorn  Museum  and  Sculpture 

Garden,  Smithsonian  Institution, 

Washington,  D.C. 
Charles  and  Sandra  Hobson 
Robert  K.  Hoffman 
jenny  Holzer 
Walter  Hopps 

Martha  and  Melvin  Horowitz 
Estate  of  Loretta  Hines  Howard 
The  Archer  M.  Huntington  Art  Gallery, 

The  University  of  Texas,  Austin 
Lauren  Hutton 

IBM  Corporation,  Armonk,  New  York 
Indianapolis  Museum  of  Art 
Mark  Isaacson,  Fifty/50,  New  York 
Sidney  Janis  Gallery,  New  York 
Mr.  and  Mrs.  William  C.  Janss 
Jasper  Johns 
Herbert  F.  Johnson  Museum  of  Art, 

Cornell  University,  Ithaca,  New  York 
Miani  Johnson 
Philip  Johnson 
Joan  Jonas 

Joslyn  Art  Museum,  Omaha 
Katherine  Kadish 
Walter  and  Lore  Kann 
Ulrike  Kantor 

I  lr ike  Kantor  Gallery,  Los  Angeles 
Peter  B.  Kaplan 
Leandro  Katz 

Louis  and  Annette  Kaufman 
James  B.  and  Mary  A.  Kelly 
Kelmscott  Gallery,  Chicago 
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Berta  Kerr 

Lance  Kiland 

Knoll  International,  New  York 

Ken  Kobland 

Mr.  and  Mrs.  Edward  G.  Kook 

Norma  and  Sidney  Kosann 

Casey  Kristofferson 

Barbara  Kruger 

Shigeko  Kubota 

La  Jolla  Museum  of  Contemporary  Art, 

California 
Francoise  Lambert,  Milan 
Mr.  and  Mrs.  Richard  E.  Lang 
Richard  K.  Larcada 
The  Lariviere  Collection,  Montreal 
Norman  and  Frances  Lear 
Raymond  J.  Learsy 
Jon  Leon  Gallery,  New  York 
Dr.  and  Mrs.  Robert  Leshner 
Gabriel  Levinas 
Sydney  and  Frances  Lewis 
Library  of  Congress,  Washington,  D.C. 
Family  of  Maurice  J.  Liederman 
Light  Gallery,  New  York 
Mr.  and  Mrs.  Samuel  H.  Lindenbaum 
Howard  and  Jean  Lipman 
Vera  List 

Dr.  Allen  Logerquist 
Vincent  Longo 

Los  Angeles  County  Museum  of  Art 
Barry  Lowen 
Mary  Lucier 
Bill  Lundberg 
Gloria  Luria 

Nancy  Lurie  Gallery,  Chicago 
Phillip  Maberry 
Robert  Mangold 

Marlborough  Gallery,  Inc.,  New  York 
James  Maroney 
Donald  B.  Marron 
Mrs.  Pollard  Marsters 
Mrs.  Harpo  Marx 
Stephen  Mazoh 

Mclntosh/Drysdale  Gallery,  Houston 
Mead  Corporation,  Dayton,  Ohio 
Dr.  and  Mrs.  Frederick  R.  Mebel 
J.J.  Meeker 
Richard  Meier 
Daniel  Melnick 
Memorial  Art  Gallery  of  the  University 

of  Rochester,  New  York 
Dr.  and  Mrs.  Sidney  Merians 
Metro  Pictures,  New  York 
The  Metropolitan  Museum  of  Art, 

New  York 
Byron  Meyer 

Peter  Miller  Gallery,  Chicago 
Robert  Miller  Gallery  Inc.,  New  York 
Mr.  and  Mrs.  Vernon  Miller 
Milwaukee  Art  Museum 
The  Minneapolis  Institute  of  Arts 
Richard  Mock 
Sandy  Moore 
Moore  Grover  Harper,  P.C.,  Essex, 

Connecticut 
Morgan  Gallery,  Shawnee  Mission, 

Kansas 
Mr.  and  Mrs.  Donald  F.  Morris 
Donald  Morris  Gallery,  Birmingham, 

Michigan 
Multiples/Marian  Goodman  Gallery, 

Inc.,  New  York 
Munson-Williams-Proctor  Institute, 

Utica,  New  York 


Musee  des  Arts  Decoratifs  de  Montreal, 

Quebec 
Museo  de  Arte  de  Ponce,  Puerto  Rico 
Museum  of  Art,  Carnegie  Institute, 

Pittsburgh 
Museum  of  Fine  Arts,  Boston 
The  Museum  of  Fine  Arts,  Houston 
The  Museum  of  Modern  Art,  New  York 
Museum  of  the  American  Indian,  Heye 

Foundation,  New  York 
Jack  and  Lynne  Myers 
National  Gallery  of  Art,  Washington, 

D.C. 
National  Museum  of  American  Art, 

Smithsonian  Institution,  Washington, 

D.C. 
Nebraska  Art  Association,  Lincoln 
Alice  Neel 
Roy  R.  Neuberger 
Neuberger  Museum,  State  University  of 

New  York,  College  at  Purchase 
Max  Neuhaus 
Mrs.  Richard  Neutra 
Blake  Nevius 
The  New  Britain  Museum  of  American 

Art,  New  Britain,  Connecticut 
The  New-York  Historical  Society 
Annina  Nosei  Gallery,  New  York 
The  Oakland  Museum 
Dr.  and  Mrs.  Edward  Okun 
Mrs.  I.  Stuart  Outerbridge,  Jr. 
Mr.  and  Mrs.  Michael  Ovitz 
Pace  Editions,  Inc.,  New  York 
The  Pace  Gallery,  New  York 
Albert  Padover 
Paine,  Webber,  Jackson  and  Curtis,  Inc., 

New  York 
Tom  Palazzolo 
Peabody  Museum  of  Archeology  and 

Ethnology,  Harvard  University, 

Cambridge,  Massachusetts 
Francesco  Pellizzi 
Pennsylvania  Academy  of  the  Fine  Arts, 

Philadelphia 
Letty  and  Jose  Perez 
Perma  Press,  New  York 
Henry  Persche 
Gabor  Peterdi 

Petersburg  Press,  Inc.,  New  York 
Mr.  and  Mrs.  Hall  James  Peterson 
Mr.  and  Mrs.  Donald  A.  Petrie 
Philadelphia  Museum  of  Art 
Mr.  and  Mrs.  Gifford  Phillips 
Michelle  Phillips 
The  Phillips  Collection,  Washington, 

D.C. 
Mr.  and  Mrs.  Richard  A.  Plehn 
Mr.  and  Mrs.  Meyer  P.  Potamkin 
Harold  Price 
Princeton  University  Library,  Princeton, 

New  Jersey 
The  Max  Protetch  Gallery,  New  York 
Quay  Gallery,  San  Francisco 
Frangoise  and  Harvey  Rambach 
Robert  Rauschenberg 
Michael  Rea 

Mr.  and  Mrs.  Henry  M.  Reed 
The  Regis  Collection,  Minneapolis 
Estelle  and  Carl  Reiner 
The  Seymour  Rettek  Trust,  Washington, 

D.C. 
Mr.  and  Mrs.  Park  Rinard 
Mr.  and  Mrs.  Robert  Rosenberg 
Martha  Rosier 


Sheldon  Ross  Gallery,  Birmingham, 

Michigan 
Dr.  A.  Rubinoff 
Danna  Ruscha 
Edward  Ruscha 
Paul  Ruscha 
Agnes  Saalfield 
Doris  and  Charles  Saatchi 
Dr.  and  Mrs.  Raymond  R.  Sackler 
Salander-O'Reilly  Galleries,  Inc., 

New  York 
David  Salle 
Juan  Sanchez 
Harvey  Sande 

San  Francisco  Museum  of  Modern  Art 
The  Santa  Barbara  Museum  of  Art, 

California 
Mr.  and  Mrs.  Fayez  Sarofim 
Italo  Scanga 

Mr.  and  Mrs.  Rudolph  B.  Schulhof 
Sanford  Schwartz 
Ian  Scott,  Q.C. 
Robert  C.  Scull 
Joseph  E.  Seagram  &  Sons,  Inc., 

New  York 
Seattle  Art  Museum 
Mr.  and  Mrs.  Richard  Selle 
Terrel  Seltzer 

Semaphore  Gallery,  New  York 
Gregory  T  Semler 

Serious  Business  Company,  Oakland 
724  Prints,  Inc.,  New  York 
Tony  Shafrazi  Gallery,  New  York 
Anna  Shapiro 
Joel  Shapiro 
Dr.  Ruth  Leder  Shapiro 
John  Martin  Shea 
The  Sheldon  Swope  Art  Gallery,  Terre 

Haute,  Indiana 
Stuart  Sherman 
Dr.  Bernard  Sivak 
Martin  Sklar 
Roger  R.  Smith 
Solomon  Byron  Smith 
Bob  Snyder 
T.  L.  Solien 

Holly  Solomon  Gallery,  New  York 
Warren  Sonbert 
Sonnabend  Gallery,  New  York 
Eve  Sonneman 
Mrs.  Louis  Sosland 
Southwest  Museum,  Los  Angeles 
Ira  Spanierman,  Inc.,  New  York 
Ellen  Sragow  Gallery,  New  York 
Laura  Lee  Stearns 
Stedelijk  Museum,  Amsterdam 
Stedelijk  Van  Abbemuseum,  Eindhoven, 

The  Netherlands 
Mr.  and  Mrs.  Morris  W.  Stein 
Frank  Stella 
Barry  Stern 
May  Stevens 

Allan  Stone  Gallery,  New  York 
Sunar,  New  York 
Terra  Museum  of  American  Art, 

Evanston,  Illinois 
Robin  Tewes 
Texas  Gallery,  Houston 
Edward  Thorp  Gallery,  New  York 
Tilden-Foley  Gallery,  New  Orleans 
Lois  and  Michael  K.  Torf 
Dr.  Leopold  S.  Tuchman 
Mr.  and  Mrs.  Martin  Tycher 
Tyler  Graphics  Ltd.,  Bedford,  New  York 
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University  Art  Museum,  Berkeley, 

California 
University  Gallery.  University  of 

Massachusetts  at  Amherst 
University  Gallery,  University  of 

Minnesota,  Minneapolis 
The  University  of  Colorado  Museum, 

Boulder 
University  of  Hartford  Print  Workshop, 

Hartford  Art  School,  West  Hartford, 

Connecticut 
The  University  of  Michigan  Museum  of 

Art.  Ann  Arbor 
University  of  Nebraska  Art  Galleries, 

Sheldon  Memorial  Art  Gallery,  Lincoln 
Vanderwoude  Tananbaum  Gallery. 

New  York 
Dr.  Paul  Vanek 
Edin  V6lez 

The  King  W.  Vidor  Trust,  Los  Angeles 
Suzanne  Vidor 


Diane  Villani  Editions,  New  York 

Bill  Viola 

Waddington  Galleries  Ltd.,  London 

Wadsworth  Atheneum,  Hartford 

Samuel  Wagstaff 

Walker  Art  Center,  Minneapolis 

Paul  F.  Walter 

Dan  Walworth 

The  Warner  Collection  of  Gulf  States 

Paper  Corporation,  Tuscaloosa, 

Alabama 
John  Weber  Gallery,  New  York 
Daniel  Weinberg  Gallery,  San  Francisco 

and  Los  Angeles 
Frederick  Weisman  Company,  Century 

City,  California 
Roger  Welch 
The  Westmoreland  County  Museum  of 

Art,  Greensburg,  Pennsylvania 
Weyhe  Gallery.  New  York 
Karen  Wheeler 


Whitely-Loye  Gallery,  Los  Angeles 
Mr.  and  Mrs.  Cornelius  Vanderbilt 

Whitney 
Wichita  Art  Museum,  Wichita,  Kansas 
William  T.  Wiley 
Willard  Gallery,  New  York 
Williams  College  Museum  of  Art, 

Williamstown,  Massachusetts 
Bob  Wilson 

Witkin  Gallery,  Inc.,  New  York 
Daniel  Wolf,  Inc.,  New  York 
Mr.  and  Mrs.  Anthony  Woodfield 
Dr.  and  Mrs.  Ira  G.  Wool 
Virginia  and  Bagley  Wright 
Yale  University  Art  Gallery,  New  Haven 
Yares  Gallery,  Scottsdale,  Arizona 
Ira  and  Adele  Yellin 
Young-Hoffman  Gallery.  Chicago 
Sylvia  G.  Zell 
Joe  Zucker 
78  Anonvmous 


I  Kiuhner 

French  Ibrt,  n78 

A<  rylii  on  i  otton,  <*f>*  127'.  in<  h<-s  (24  t  8  *  323.5  cm)  (irregular] 

Gift  of  Holly  and  Horn  <•  Solomon     8  l  16 
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Institutions  and  Organizations 

Receiving  Loans 


^W^Bfi*"^^?-?*:    ' 


Elie  Nadelman 

Head  of  a  Woman  with  Hat,  c.  1923-25 

Graphite  on  tracing  vellum,  I6V2  xlO%  inches  (41.9x27.3  cm) 

Purchase,  with  funds  from  The  Lily  Auchincloss  Foundation,  Vivian  Horan,  The  List  Purchase 

Fund,  the  Neysa  McMein  Purchase  Award,  Mr.  and  Mrs.  William  A.  Marsteller,  the  Richard 

and  Dorothy  Rodgers  Fund,  and  the  Drawing  Committee    83.34 
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This  list  includes  only  loans  to  exhibi- 
tions not  organized  by  the  Whitney  Mu- 
seum of  American  Art.  Institutions  ac- 
cepting loans  through  Whitney  Muse- 
um traveling  exhibitions  are  listed 
under  Traveling  Exhibitions. 


Albright-Knox  Art  Gallery.  Buffalo 
"Surfacing  Images:  The  Paintings  of 
Joe  Zucker.  1969-1982" 
July  9-August  29,  1982 

"Chryssa:  Urban  Icons" 
November  12.  1982-January  2.  1983 

The  Aldrich  Museum  of  Contemporary 
Art.  Ridgefield,  Connecticut 
"Changes:  1960s  into  the  1980s" 
May  22-October  11.  1983 

American  Academy  and  Institute  of  Arts 
and  Letters.  New  York 
"Memorial:  Marcel  Breuer.  Wallace  K. 
Harrison.  Joseph  Hirsch.  Julian  Levi 
and  Tony  Smith" 
November  15-December  19.  1982 

"Work  by  Newly  Elected  Members  and 
Recipients  of  Honors  and  Awards" 
May  18-June  12.  1983 

The  Art  Students  League  of  New  York 
The  Immortal  Eight  and  its  Influence" 
January  9-January  29.  1983 

The  Baltin  im  of  Art 

"Grace  Hartigan,  Morri  lyf- 

ford  Still.  Anne  Truitt" 

•ier  15-D>  1982 

The  Edith  '.  Blum  Art  Institute,  Milton 
-  for  the  Arts. 
Bard  Collegl  On- 

Hinl  York 

•      I  Knaths  Exhibition  of  Themi 
Th» 
I  j  iber  14,  i')82 

Hun  bfieli  >rk 

Forum  for  American  Art,  Buffalo  State 
I  In  liege,  Buffalo 

ppino  Mangravite" 
|ulj 

gregation  Beth  Israel,  Houston 
entieth  Centui 
Revelation" 

■ 

'    leum,  Houston 
*mericai  I  1982" 

|ulj  in  <  )>  lobi 

l  lousion \  Contempo- 
•  im  1948   1982" 

"Arbitrary  Ordei  Paintings  by  Pal 


Cooper-Hewitt  Museum.  The  Smith- 
sonian Institution's  National  Museum 
of  Design,  New  York 
"Urban  Documents:  Twentieth  Cen- 
tury American  Prints" 
May  10-September  4,  1983 

De  Cordova  and  Dana  Museum  and  Park, 
Lincoln,  Massachusetts 
"From  Pong  to  Pac-Man" 
November  14,  1982-January  2.  1983 

Martin  Diamond  Fine  Arts,  Inc., 
New  York 

"Forty  Years  of  American  Modernism: 
1909  to  1949" 
October  5-November  16,  1982 

The  Dog  Museum  of  America.  American 
Kennel  Club  Foundation.  New  York 
"Fidoes  and  Heroes  in  Bronze" 
February  11-June  3.  1983 

Robert  Elkon  Gallery.  New  York 
"Masters  Exhibition" 
October  2-November  11.  1982 

Emerson  Gallery.  Hamilton  College, 
Clinton.  New  York 
"The  Re-Gentrified  Jungle" 
January  2-February  12.  1983 

son  Museum  of  Art  of  Syracuse  and 
Onondaga  County,  Syracuse.  New  York 
"Abbott  H.  Thayer  Retrospective" 
September  17-November  7.  1982 
Exhibition  traveled  to  National 

if  Design,  New  York:  The 
Currier  Gallery  of  Art.  Manchester. 
New   Hampshire 

Galena  loan  Prats,  New  York 
"Minna  Citron" 

2,  1982 

Gallery  Si  hlesinger-Boisante,  Inc., 
•  /rk 
"Early  Abstractions  of  Ralph  Rosenborg' 
September  2«-(  Ii 

Grand  Rapids  Art  Museum 

•Tlir  Portrait  Si  iilpturc  of  |o  I)a\  idson" 
April  27-June  4.  1983 

Hirshhorn  Museum  and  Sculpture 
Garden,  Smithsonian  Institution, 
Washington.  I )  I 
l)a\  id  Smith:  Painter,  Sculptor, 
Draftsman" 
November  t.  1982-Januarj 

"Friedel  Dzubas" 

Archer  M   Huntington  Art  Gallery, 
ersity  of  Texas,  Austin 
"Konrad  Cramer:  Retrospective 
Exhibition" 
January  20  Man  h  t>.  1983 


The  Institute  for  Art  and  Urban  Re- 
sources, Inc.,  Project  Studios  1, 
New  York 

"Abstract  Painting:  1960-1969" 
January  16-March  13,  1983 

Internationale  Kunstausstellung,  Berlin 
"Zeitgeist" 
October  15-December  19,  1982 

Sidney  Janis  Gallery,  New  York 
"A  Retrospective  Exhibition:  Gandy 
Brodie" 
March  10- April  2.  1983 

The  Jewish  Museum.  New  York 
"Max  Weber:  American  Modern" 
October  5, 1982-January  16,  1983 
Exhibition  traveling  to  Norton  Gallery 
and  School  of  Art,  West  Palm  Beach. 
Florida:  The  McNay  Art  Institute,  San 
Antonio;  Joslyn  Art  Museum,  Omaha 

Monique  Knowlton  Gallery,  Inc., 
New  York 

"The  Painterly  Figure" 
March  2-March  30,  1983 

Kraushaar  Galleries.  New  York 
"William  Kienbusch  Memorial  Ex- 
hibition" 
January  12-February  5.  1983 

Kunsthaus  Zurich 
"In  Search  of  the  Total  Art  Work" 
February  9-May  1.  1983 
Exhibition  traveling  to  Kunsthalle, 
Diisseldorf;  Palais  des  Beaux  Aits. 
Brussels;  Museum  des  20.  Jahr- 
hunderts,  Vienna;  Gropiusbau,  Berlin; 
Los  Angeles  County  Museum  of  Art 

Long  Beach  Museum  of  Art,  California 
•Abraham  Walkowitz:  Figures  and 
New  York  Citj  si  apes" 
September  12-October  21.  1982 

Milwaukee  Art  Museum 
"Philip  Pearlstein:  A  Retrospei 
April  14-|une  19,  1983 
Exhibition  traveling  to  The  Brooklj  n 
Museum.  Pennsylvania  Ai  ademy  of 
the  Fine  Arts.  Philadelphia;  The 
Toledo  Museum  ol  Art;  Museum  of 
ii  negie  Institute.  Pittsburgh 

Monti. lair  Art  Museum.  New   |et 
The  World  ol  A.  B.  Frost:  His  Family 
and  Their  Circle" 
April  24    |une  19.  1983 

Musee  Cantonal  des  Beaux-Arts. 
Lausanne.  Switzerland 
"Fantaisie  Equestre" 
July  23-September  12.  1982 

Museum  ol  Art,  Carnegie  Institute. 
Pittsburgh 

"Henry  Koerner  Ret; 
May  28-July  31,  1983 
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Museum  of  Art,  Inc.,  Fort  Lauderdale, 
Florida 

"Andrew  Wyeth:  From  Private  Col- 
lections" 
January  12-February  27,  1982 

Museum  of  the  Borough  of  Brooklyn  at 
Brooklyn  College,  The  City  University 
of  New  York 

"Brooklyn  Themes:  Art  in  the  Years 
of  Roosevelt  and  La  Guardia" 
October  26-December  7,  1982 

"Crossing  the  Brooklyn  Ferry;  Beneath 
the  Brooklyn  Bridge" 
April  12-May  10,  1983 

Museum  of  Fine  Arts,  Boston 
"Contemporary  Realist  Painting: 
A  Selection" 
November  30,  1982-February  27,  1983 

"Fairfield  Porter:  A  Retrospective" 
January  5-March  13,  1983 
Exhibition  traveling  to  Greenville 
County  Museum  of  Art,  South  Car- 
olina; San  Antonio  Museum  of  Art; 
The  Cleveland  Museum  of  Art; 
Museum  of  Art,  Carnegie  Institute, 
Pittsburgh;  Whitney  Museum  of 
American  Art,  New  York 

The  Museum  of  Modern  Art,  New  York 
"Louise  Bourgeois" 
November  3,  1982-February  8,  1983 
Exhibition  traveling  to  Contemporary 
Arts  Museum,  Houston;  Museum  of 
Contemporary  Art,  Chicago;  Akron 
Art  Museum 

Nassau  County  Museum  of  Fine  Art, 
Roslyn,  New  York 

"Nevelson  and  O'Keeffe:  Independents 
of  the  Twentieth  Century" 
January  30-April  10, 1983 

"William  Cullen  Bryant,  The  Weirs 
and  American  Impressionism" 
April  24-July  31,  1983 

National  Gallery  of  Art, 
Washington,  D.C. 
"Bellows:  The  Boxing  Pictures" 
September  5-November  14,  1982 

"David  Smith:  Seven  Major  Themes" 
November  7,  1982-April  24,  1983 

National  Museum  of  American  Art, 
Washington,  D.C. 
"Jose  De  Creeft:  Sculpture  and 
Drawings" 
March  18-June  19,  1983 

The  National  Museum  of  Art,  Osaka, 
Japan 

"Pacific  Northwest  Artists  and  Japan" 
October  2-November  28,  1982 

The  National  Museum  of  Modern  Art, 
Tokyo 

"Japanese  Artists  Who  Studied  in 
U.S.A.  and  the  American  Scene" 
July  24-September  5,  1982 
Exhibition  traveled  to  The  National 
Museum  of  Modern  Art,  Kyoto,  Japan 


Neue  Gesellschaft  fur  Bildende  Kunst 
e.V.,  Berlin 

"Art  and  Culture  of  the  American 
Labor  Movement" 
March  13-April  24,  1983 

Newport  Harbor  Art  Museum,  Newport 
Beach,  California 
"Loren  Maclver  Retrospective" 
April  3-May  29,  1983 

Palm  Springs  Desert  Museum,  Inc., 
Palm  Springs,  California 
"Gaston  Lachaise:  100th  Anniversary 
Exhibition" 
November  18-December  19,  1982 

Philadelphia  Museum  of  Art 
"Julius  Bloch:  Portrait  of  the  Artist" 
March  19-May  1,  1983 

The  Phillips  Collection,  Wash- 
ington, D.C. 
"Morris  Graves" 

Exhibition  traveling  to  Greenville 
County  Museum  of  Art,  Greenville, 
South  Carolina;  Whitney  Museum  of 
American  Art,  New  York;  The  Oak- 
land Museum;  Seattle  Art  Museum; 
San  Diego  Museum  of  Art 

Phoenix  Art  Museum,  Phoenix,  Arizona 
"Americans  in  Brittany  and  Normandy 
1860-1910" 

Exhibition  presented  first  at  Pennsyl- 
vania Academy  of  the  Fine  Arts,  Phila- 
delphia; traveling  to  Amon  Carter  Mu- 
seum of  Western  Art,  Fort  Worth; 
Phoenix  Art  Museum;  National  Gallery 
of  Art,  Washington,  D.C. 

Ramapo  College  of  New  Jersey,  Mahwah 
"Oscar  Bluemner— The  New  Jersey 
Years:  Drawings  and  Watercolors 
1916-1926" 
October  18-November  17,  1982 

Reynolda  House,  Inc.,  Winston-Salem, 
North  Carolina 
"Romare  Bearden" 
October  1-November  1,  1982 

San  Francisco  Museum  of  Modern  Art, 
San  Francisco,  California 
"Images  of  America:  Precisionist  Paint- 
ing and  Modern  Photography" 
September  9-November  7,  1982 
Exhibition  traveling  to  The  St.  Louis 
Art  Museum;  The  Baltimore  Museum 
of  Art;  Des  Moines  Art  Center;  The 
Cleveland  Museum  of  Art 


Sordoni  Art  Gallery,  Wilkes  College, 
Wilkes-Barre,  Pennsylvania 
"1933  Revisited" 
March  20-April  24,  1983 

Southern  Ohio  Museum  and  Cultural 
Center,  Portsmouth 
"The  Last  Laugh" 
May  15-July  1,  1983 


Stamford  Museum  and  Nature  Center, 
Connecticut 

"Abstract  Expressionism  Lives!" 
September  19-November  7,  1982 

Stedelijk  Museum,  Amsterdam 
"Willem  De  Kooning" 
May  12-July  4,  1983 
Exhibition  traveled  to  Moderna 
Museet,  Stockholm,  Sweden 

Stockton  State  College,  Pomona, 
New  Jersey 
"Jacob  Lawrence" 
February  1-February  28,  1983 

Summit  Art  Center,  Summit,  New  Jersey 
"American  Realism:  A  Comparative 
Perspective,  The  1930s  and  the  1980s" 
March  13-May  8,  1983 

Tampa  Museum 
"Games  Kids  Play" 
July  1-September  25,  1982 

Terra  Museum  of  American  Art, 
Evanston,  Illinois 

"Solitude  — Inner  Visions  of  American 
Art" 
September  24-December  30,  1982 

Toro  Assicurazioni,  Relazioni  Esterne, 
Turin,  Italy 

"Calder:  A  Retrospective  Exhibition" 
June  25-September  25,  1983 

Town  of  Islip  Art  Center  and  Gallery, 
East  Islip,  New  York 
"Universal  Limited  Art  Editions— The 
First  Ten  Years" 
November  21,  1982-January  8,  1983 

University  Gallery,  University  of  Florida, 
College  of  Fine  Arts,  Gainesville 
"Hiram  Williams  Retrospective" 
February  11-March  13,  1983 

University  of  Maine  at  Presque  Isle 
"Marsden  Hartley:  Visionary  of  Maine" 
September  19-October  24,  1982 
Exhibition  traveled  to  Joan  Whitney 
Payson  Gallery,  Westbrook  College, 
Westbrook,  Maine;  Treat  Gallery, 
Bates  College,  Lewiston,  Maine;  Brick 
Store  Museum,  Kennebunk,  Maine; 
Colby  College  Museum  of  Art,  Water- 
ville,  Maine 

Wichita  Art  Museum,  Kansas 
"John  Noble  Retrospective" 
October  24-November  28,  1982 

"Lily  Harmon  Retrospective" 
December  4,  1982-January  9,  1983 

Zabriskie  Gallery,  New  York 
"Seven  New  York  School  Sculptors" 
April  26-May  23,  1983 
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Established  in  1980,  the  National  Committee  of  the  Whitney  Museum  of  Amer- 
ican Art  represents  one  of  the  Museum's  most  successful  efforts  to  extend 
support  for  American  art  throughout  the  United  States.  The  Committee  meets 
twice  a  year,  in  the  fall  in  cities  represented  by  members,  and  in  the  spring  in 
New  York.  Last  October,  the  Committee  traveled  to  Richmond,  Williamsburg, 
and  Charlottesville,  Virginia,  with  members  Frances  and  Sydney  Lewis  acting 
as  hosts.  In  May,  the  Committee  assembled  in  New  York  for  its  annual  meet- 
ing, a  weekend  devoted  to  the  theme  "American  Art  Since  1970,"  which  is  also 
the  subject  of  an  exhibition  sponsored  by  the  Committee  for  travel  to  four  mu- 
seums beginning  in  March  1984.  In  addition  to  a  panel  discussion  and  many 
visits  to  private  collections,  Committee  members  viewed  "Upwardly  Mobile  II," 
an  extraordinary  musical  performance  by  Ann  Magnuson  which  took  place 
in  the  Museum's  large  elevator  during  their  annual  dinner  dance. 

The  National  Committee  once  again  reaffirmed  the  importance  of  its  role  in 
bringing  Whitney  Museum  programs  to  a  national  audience  when  it  voted  in 
May  to  sponsor  two  more  traveling  exhibitions:  "Twentieth-Century  American 
Printmaking:  Twenty-Five  Masters,"  to  be  drawn  from  the  Permanent  Collec- 
tion, and  "New  American  Video  Art,"  a  selection  of  videotapes  representing 
important  achievements  of  contemporary  American  video  artists. 

The  success  of  the  initial  planning  for  National  Committee  events  must 
largely  be  credited  to  Grace  Belt,  a  founding  member,  who  died  on  September 
19,  1982.  Grace  gave  many  hours  and  much  thought  to  organizing  the  first 
meetings  of  the  Committee,  and  she  believed  wholeheartedly  that  the  programs 
of  the  Whitney  Museum  should  be  accessible  nationwide.  She  left  a  bequest  of 
funds  for  acquisitions,  which  has  since  been  generously  augmented  by  her 
friends  and  fellow  Committee  members  to  form  the  Grace  Belt  Endowed  Pur- 
chase Fund. 


Mr  and  Mrs   Anthony  Ames 

Atlanta.  Georgia 
Mr  and  Mrs.  Douglas  Auc;hincloss 

New  York.  New  York 
Mr  .ind  Mrs.  Lee  Bass 

Fort  Worth.  T( 
Mr  and  Mrs  Sydney  F.  Biddle 

•.  York.  New  York 
Mr  and  Mrs   Ki'iium  C.  Bolton 

/eland,  Ohio 
The  Honorable  Anne  Cox  Chambers 

Atlanta,  I  ■ 
Mr  and  Mrs  Thomas  B.  Coleman 

Louisiana 
Mr  and  Mrs   |ames  S.  DeSilva,  |r 

La  folia,  California 
Mr  and  Mrs  Walter  B   Ford  II 

Warren,  Michigan 
Mr  and  Mrs   Brendan  Gill 

■.   York 

Mr  Graham  Gund 

Camhmli:'  fiusetts 

Mr  .ind  Mrs  Gordon  Ha 

Winston-Salem,  North  Carolina 
Mr  .ind  Mrs  s   Roger  Horchow 

Dalle 
Mr   and  Mrs    Edward  K    Hudson.  |r 

Fort  Worth,  Ti 
Mr  and  Mrs   Hi  ines,  |r. 

Charleston,  West  Virginia 
Mr  .iikI  Mrs   K  Crosby  K ■ 
Missouri 
■  .  mour  H,  Knox 
Buffalo,  New  York 

id  Mrs   Robert  P.  Kogod 
Bethesda,  Mary  land 

hkI  Mrs   '  Kroh 

Mission  Hills.  Kin 
Mrs  Kk  hard  E   Lang 
Medina,  Washington 


Mr.  and  Mrs.  Tom  L.  Larsen 

Lincoln,  Nebraska 
Mr.  and  Mrs.  Leonard  A.  Lauder 

York.  New  Vol  k 
Mr  and  Mrs.  Sydney  Lewis 

Richmond.  Virginia 
Mrs.  Robert  B.  Mayer 

Chicago,  Illinois 
Mr.  Byron  R.  Meyer 

San  Francisco,  California 
Mr.  and  Mrs    Robert  E.  Meyerhoft 

Phoenix.  Maryland 
Mr.  and  Mrs.  Nicholas  Millhousc 

New  York.  New  York 
Mr.  and  Mrs.  S.  1    Morns 

Houston,  Texas 
Mrs.  |ohn  D.  Murchison 

Dallas,  faxas 
Mr.  and  Mrs.  A.  J.  F.  O'Reilly 

Pittsburgh,  Pennsylvania 
iid  Mrs    Harold  C.  Price 

Barllesvillc,  Oklahoma 
Mr    ,ni(]  Mrs   C.  Lawson  Reed 

Cincinnati,  ( >hio 
Mr  and  Mrs.  Paul  C.  Schorr  III 

Lincoln,  Nebraska 
Mr   and  Mrs    Donald  R.  Scuti  htiilil 

Woodsidc,  Califoi  nia 
Mr  and  Mrs    Clinton  Swingle 

Elverson,  Pennsylvania 
Mr.  and  Mrs.  A    Alfred  Taubman 

Troy,  Michigan 
Mr.  and  Mrs.  Cornelius  Vanderbilt 

Whitney 

New  York,  New  York 
Mr.  and  Mrs   Robert  Woods 

Los  Angeles,  California 


I.I 


Curators 

Discussion 

Group 


The  Curators  Discussion  Group,  also  new  this  year,  assembles  four  times  an- 
nually. These  collectors  and  patrons  of  American  art  meet  for  dinner  at  the 
Museum,  followed  by  a  discussion  of  developments  in  contemporary  art.  Led 
by  Victor  W.  Ganz,  Chairman,  and  one  of  the  curators,  the  discussions  usually 
relate  to  a  current  exhibition.  The  first  two  meetings  were  held  in  April  and 
June  and  focused  on  the  1983  Biennial  Exhibition  and  "Minimalism  to  Expres- 
sionism: Painting  and  Sculpture  Since  1965  from  the  Permanent  Collection." 
These  exhibitions  raised  a  number  of  issues  about  contemporary  art  and  pro- 
voked lively,  stimulating  conversations  about  art,  collecting,  and  patronage. 


Victor  W.  Ganz,  Chairman 

Mr.  and  Mrs.  Marshall  S.  Cogan 
Jacqueline  H.  Dryfoos  and 

Donald  M.  Feuerstein 
Mr.  and  Mrs.  Hugh  J.  Freund 


Mr.  and  Mrs.  Robert  S.  Hillman 
Donald  B.  Marron 
Mr.  and  Mrs.  Richard  A.  Plehn 
Mr.  and  Mrs.  Herbert  Schorr 
Mr.  and  Mrs.  Harold  Tanner 


Members  of  the  National  Committee 
and  their  guests  picnicking  at  Storm 
King  Art  Center. 


Library 
Fellows 


A  new  group  of  some  forty  bibliophiles  who  support  the  Whitney  Museum 
Library,  the  Library  Fellows  meet  several  times  a  year  in  outstanding  private 
libraries  in  the  New  York  area.  Each  of  the  three  meetings  this  year  featured  a 
speaker— Michael  Graves,  August  Heckscher,  and  Gabriel  Rummonds.  The 
Fellows  plan  to  produce  a  special  publication  each  year,  pairing  distinguished 
American  artists  and  authors.  This  year,  Mr.  Rummonds  will  print  a  limited 
edition  book  reproducing  unpublished  drawings  by  Saul  Steinberg,  with  texts 
by  poet  John  Hollander,  to  be  distributed  to  each  of  the  Library  Fellows. 


Brendan  Gill,  Chairman 

Robert  E.  Armstrong 
Lily  Auchincloss 
Bernard  M.  Barenholtz 
William  Beekman 
Margaret  W.  S.  Benkard 
Sandra  Brant 
Babette  Cohen 
Phyllis  D.  Collins 
Edward  R.  Downe,  Jr. 
Anne  Ehrenkranz 
B.  H.  Friedman 
Walter  Fillin 
Ren6e  Graubart 
Iola  S.  Haverstick 
Elizabeth  Ross  Johnson 
Katharine  A.  Johnson 
David  C.  Langworthy 
Raymond  J.  Learsy 


Arthur  Loeb 

Richard  Manney 

Mrs.  Walter  Maynard,  )r. 

Herbert  Paul  McLaughlin,  fr. 

David  H.  Mortimer 

Victoria  Newhouse 

Annalee  G.  Newman 

Charles  R.  Penney 

Elizabeth  M.  Petrie 

Anne  E.  Reed 

Dr.  Harold  Rifkin 

Rodman  C.  Rockefeller 

Roger  Hugh  Samet 

Charles  Simon 

Helen  Farr  Sloan 

David  Stickelber 

Michael  Thomas 

Jean  H.  Vanderbilt 

Margo  Warnecke 

Thomas  K.  Wolfe,  Jr. 
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Babette  Cohen,  Chairman 
Alfred  Morris,  Vice  Chairman 

Mrs.  John  W.  Christian,  Jr. 
Mrs.  M.  Anthony  Fisher 
Mrs.  Martin  D.  Gruss 
Helen  Halpern 
Joseph  W.  Hammer 
Florence  Janovic 
Douglas  B.  Leeds 
Mrs  Samuel  Lindenbaum 
Mrs.  Robert  M.  Meltzer 
Suzanne  L.  Randolph 
Mrs.  Martin  Roaman 
Mrs.  Andrew  Saul 
Mrs.  Lee  H.  Toole 


Friends  Council 
Education  Committee 

Florence  Janovic.  Chairman 
Suzanne  L.  Randolph.  Co-Chairman 


The  1983  Gala  Committee 

Jean  H.  Vanderbilt.  Honorary  Chairman 

Alfred  Morris,  Co-Chairman 

Mrs.  Martin  D.  Gruss,  Co-Chairman 

Frances  Beatty 

Gov.  and  Mrs.  John  Y.  Brown,  Jr. 

Edward  Lee  Cave 

Dr.  and  Mrs.  Carmel  Cohen 

Mr.  and  Mrs.  Georges  de  Menil 

Mr.  and  Mrs.  M.  Anthony  Fisher 

Bowman  Gray 

Mr.  and  Mrs.  Joseph  W.  Hammer 

Mrs.  Kenneth  A.  Ives 

Katharine  A.  Johnson 

Mr.  and  Mrs.  Herbert  Kasper 

Mr.  and  Mrs.  Douglas  B.  Leeds 

Mr.  and  Mrs.  Samuel  H.  Lindenbaum 

Earle  I.  Mack 

Mr.  and  Mrs.  Robert  M.  Meltzer 

Mr.  and  Mrs.  Henry  B.  Middleton 

Sheila  O'Malley  and  Morris  Weissman 

Mr.  and  Mrs.  Andrew  Saul 

Mr.  and  Mrs.  Harold  Tanner 

Martha  Redfield  Wallace 

Mr.  and  Mrs.  Ira  Tensard  Wender 

Mr.  and  Mrs.  Dave  II  Williams 

Diane  Woll 


Corporate  Membership 


Friends 

American  Can  Company  Foundation 
Burroughs  Wellcome  Co. 
The  Chase  Manhattan  Bank,  N  A 
Corporation 
Lauder  Inc. 
Phibro- .Salomon.  Inc. 
Arthur  Young  ft  Company 

\SSIM    Litis 

Allen  &  Company  Ini  orporated 
Alliance  Capital  Management 

Corporation 
B.  A  It  man  S 
Amerii  an  Telephone  and  Telegraph 

Company 
Atlantic  Richfield  Foundation 
Bankers  Trust  Company 
Ted  Bates  Advertising/New  York 
Bozell  &  |at  obs,  Ini 
Bristol  '  '  mpany 

CHS  ln< 
Chemical  Bank 
CIBA-GEIGY  Corporation 
Citibank,  N 

Gottlieb,  Steen  ft  Hamilton 
Colgate-Palmolive  ( Company 
The  Condi  Nasi  Publications  h 
Consolidated  Edison  Company 

York.  Inc. 
Dow  Jones  ft  Co.,  Inc. 
Financial  Times  of  London 
ort-M(  MoRan  Inc. 

: ,  Fund.  Inc. 


Gull  -  Western  Industries.  Inc. 
International  Business  Machines 

Corporation 
International  Paper  Company  Foundation 
Johnson  &  Higgins 
Lazard  Freres  &  Co. 
MacAndrews  &  Forbes  Group 

Incorporated 
McGraw-Hill  Inc. 
McKinsey  &  Company,  Inc. 
Merrill  Lynch  ft  Co.  Foundation,  Inc. 
Morgan  Guaranty  Trust  Company  of 

New  York 
Morgan  Stanley  ft  Co.,  Inc. 
Newsweek,  Ini , 

New  York  Stock  Exchange,  Inc. 
New  York  Telephone  Company 
The  New  York   Times  Company 

Foundation,  Inc. 
Ogilvy  ft  Mather,  Inc. 
PepsiCo  Inc. 

I  lorporation 
The  Reader's  Digest  Association,  Inc. 
Remco  Maintenance  Corporation 
Revlon  Foundation,  Inc. 
Schering-Plough  Corpi 
Schlumberger  Foundation,  Inc. 
foseph  E.  Seagram  ft  Sons,  Inc. 
Skadden,  Arps.  Slate,  Meagher  ft  Flom 
'Time  Inc 

Warner  Communications  Inc. 
White  ft  (  a 

John  Wiley  ft  Sons,  Inc. 
I  lorporation 


<>:i 


Members 

Agricultural  and  Industrial  Corporation 

Alcoa  Foundation 

Allied  Maintenance  Corporation 

Allied  Stores  Corporation 

American  Express  Foundation 

American  International  Group  Inc. 

American  Stock  Exchange,  Inc. 

AMF  Foundation 

Arthur  Andersen  &  Co. 

Arnhold  Ceramics  Incorporated 

Ashland  Oil,  Inc. 


Avon  Products  Foundation,  Inc. 

BBDO  International,  Inc. 

Belding  Heminway  Co.,  Inc. 

The  Bendix  Corporation 

Books  &  Co. 

Boulton  Stereo  Systems 

BOWNE  of  New  York  City,  Inc. 

Burjess  Allison  Associates 

Carter,  Ledyard  &  Milburn 

Celanese  Corporation 

Champion  International  Corporation 


Katherine  Porter 

Untitled,  1983 

Charcoal,  graphite,  and  gouache  on  paper,  44 Vi  x  30'/4  inches  (113  x  76.8  cm) 

Purchase,  with  funds  from  the  H.  van  Ameringen  Foundation    83.23 


Chesebrough-Pond's  Inc. 

Chubb  &  Son  Inc. 

Coach  Leatherware 

Collins  &  Aikman 

Conoco  Inc. 

Coopers  &  Lybrand 

Corning  Glass  Works  Foundation 

Trammell  Crow  Company 

Dancer  Fitzgerald  Sample,  Inc. 

Davis  Polk  &  Wardwell 

Doremus  &  Company 

Doyle  Dane  Bernbach  Inc.  Advertising 

Ernst  &  Whinney 

Forbes  Inc. 

GAF  Corporation 

Goldman,  Sachs  &  Co. 

Grey  Advertising  Inc. 

GTE 

The  Hartz  Mountain  Corporation 

Hearst  Magazines 

The  IFF  Foundation,  Inc. 

International  Telephone  and  Telegraph 

Corporation 
Irving  One  Wair  Street  Foundation,  Inc. 
Kaufman  Realty  Corporation 
The  Kaye  Foundation 
Kekst  &  Company,  Inc. 
Knoll  International  Inc. 
Lehman  Brothers  Kuhn  Loeb 

Incorporated 
Lord  &  Taylor 
Macmillan  Foundation 
R.  H.  Macy  &  Co.,  Inc. 
Manufacturers  Hanover  Trust  Company 
Marsh  &  McLennan  Companies 
Marsteller  Foundation 
Metropolitan  Life  Insurance  Company 
Mobil  Corporation 
Philip  Morris  Incorporated 
Morse/Diesel,  Inc. 

Mudge  Rose  Guthrie  Alexander  &  Ferdon 
Nabisco  Brands,  Inc. 
National  Bank  of  North  America 
National  Kinney  Corporation 
Neuberger  &  Berman 
The  New  Yorker 
NL  Industries  Foundation,  Inc. 
Paine  Webber  Incorporated 
Pall  Corporation 
Park  Tower  Realty  Corp. 
The  Pfizer  Foundation,  Inc. 
The  Prudential  Foundation 
Restaurant  Associates  Industries,  Inc. 
Rudin  Management  Co.,  Inc. 
Russell  &  Co. 

St.  Joe  Minerals  Corporation 
Saks  Fifth  Avenue 
Sotheby  Parke  Bernet,  Inc. 
Sperry  Corporation 
Springs  Industries,  Inc. 
Sussex  Securities  Incorporated 
The  Taubman  Company,  Inc. 
The  Trump  Organization 
Union  Carbide  Corporation 
Union  Pacific  Corporation 
United  States  Trust  Company  of  New 

York 
Warburg  Paribas  Becker— A. G.  Becker 
Wells,  Rich,  Greene,  Inc. 
|.  H.  Whitney  &  Co. 
Willkie  Farr  &  Gallagher 
Young  &  Rubicam  Inc. 


64 


Robert  Longo 

Jules.  Gretchen.  Mark.  1983 

Lithograph:  each  of  3  images.  30  x  15  inches  (76.2  x  38.1  cm);  sheet.  36V.  x  68V.  (93  x  173) 

Purchase,  with  funds  from  the  Print  Committee    83.28 


The  Whitney  Circle 

Mr  and  Mrs   k<;nneth  P.  Allen 
Mr  and  Mrs   Arthur  G   Altschul 
Lily  Auchinclosfl 
Mr.  and  Mrs   Louis  <  .'••  il  Baker 
Richard  Brown  B 

i  Mrs  |osef  Bartner 
ind  Mrs   Edwin  A    Bergman 

•  A   Bernhard 
inard  f.   B 

i    Bissmyer  II 

Mrs  Law  rem  e  H  Bl 
Mr  and  Mrs  Prentice  Blot 
Winton  M   Blount 
Irving  Blum 

ird  '.   Brew 
dward  Broida 
lei  Brown 
Mr  and  Mrs  shirlf\  C   Burden 

Burden 
Mr  and  Mrs    Selig  S    Bur- 

nd  Mrs  Douglas  I    Hushnell 
|r 
•icr 

■il'tl 

inin 
•    |r. 
irt  B  Clifford 
Mr  '  '      Marshall  S 

!  Cohen 
Mr   Bl 

■  1 1  ins 
William  Co 

Donald  M 


Ruth  Kellert  Cummings 
Catherine  G.  Curran 
Anne  S    Dayton 

Mrs.  f    rineth  N.  Dayton 
Mr   and  Mrs   Georges  de  ' 
Mr  rind  Mrs  Seth  Dennis 
Mrs  Vincent  de  R" 

iron  Diamond 
nd  Mrs  Martin  Diamond 
Mr  and  Mrs  Stephen  I   Diet/ 
Mr  and  Mrs  Charles  Diker 

im.is  H.  Dittmer 

|ohn  T.  Dorrani 

les  H   Dyson 
Mr  and  Mrs  Asher  B.  Ed< 
|oel  and  Anne  Ehren) 
l)r    .ind  Mrs    B 
■ 

Mr  and  Mrs    Arthur  I)    Kmil 

Mr  and  Mrs    |ohn  I.    Krnst 

Mr  and  Mrs  Douglas  M   Erpf 

Mr  .Hid  Mrs     Thorn. is  Mellon  ; 

Mr  and  Mrs  Maurice  Feinberg 
Donald  M   Feuerstein  and 
leline  M   Dryfoos 

Allan  H   Pine 

Mr  -nul  Mrs  M   Anthony  Fisher 

Mr  and  Mrs  Lawrence  A   Fleischman 

Kll.i  Foshay  and  Mi<  had  Rothfeld 

n  ade 

dman 
Mr  and  Mrs  B.  H   Friedman 
lore  Robert  Gamble,  |r 


Mr.  and  Mrs.  Victor  W.  Ganz 

David  Geffen 

Mr.  and  Mrs.  Gordon  P.  Getty 

Alan  B.  Gilman 

Mrs  Charles  Gilman,  )r. 

Mr.  and  Mrs.  Seth  M.  Glickenhaus 

Arnold  Glimcher 

Mr   and  Mrs   Henry  L.  Goldberg 

Donn  Golden 

Norma  Darwin  Golden 

Kim  Karen  Goodman 

Lori  Kllen  Goodman 

Mr.  and  Mrs   Murray  H.  Goodman 

Mr  and  Mrs   Robert  C.  Graham,  Jr. 

|erome  L.  Greene 

Mr.  and  Mrs   Robert  F.  Greenhill 

Frank  GreenwaU 

Mr.  and  Mrs    Robert  S   Grimes 

Mr  and  Mrs   Martin  I)  Gruss 

Mr  and  Mrs   |ohn  II.  Gutfreund 

Mr    .ind  Mrs    Melville  II. ill 

Helen  Halpern 

Mr.  and  Mrs.  James  Harithas 

Mrs.  Alfred  C.  Harrison 

Robert  A.  Hauslohner 

Mr.  and  Mrs.  Jack  Hausman 

Joseph  A.  Helman 

Frederick  B.  Henry 

Arnold  Herstand 

Susan  Morse  Hilles 

Mr.  and  Mrs   Robert  S.  Hillman 

Mrs.  Thomas  Hitr  hcock,  |r 

William  |   H    - 

Mr  and  Mrs.  Gedale  B.  Horowitz 

Geoffrey  Isles 
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Paul  Kelpe 

Composition,  1929 

Watercolor  and  graphite  on  paper, 

10%  x  7Ve  inches  (27.3  x  18.1  cm) 
Purchase,  with  funds  from  the  John 

I.  H.  Baur  Purchase  Fund    82.37 


Mr.  and  Mrs.  Melvin  Jacobs 

S.  Sidney  Kahn 

Dr.  and  Mrs.  Michael  Kalisman 

Mr.  and  Mrs.  Jacob  M.  Kaplan 

Lillian  M.  Katz 

Mr.  and  Mrs.  George  S.  Kaufman 

Mr.  and  Mrs.  Henry  Kaufman 

William  T.  Kemper 

Mr.  and  Mrs.  Gilbert  H.  Kinney 

Francis  J.  Kleban 

Mr.  and  Mrs.  Seymour  M.  Klein 

Olga  H.  Knoepke 

Frederick  R.  Koch 

Mr.  and  Mrs.  Oscar  Kolin 

A.  G.  Labrot 

Nanette  L.  Laitman 

Mr.  and  Mrs.  Sheldon  Landau 

Mr.  and  Mrs.  A.  R.  Landsman 

Mr.  and  Mrs.  Eugene  Lang 

Mrs.  Frank  Y.  Larkin 

Mr.  and  Mrs.  Raymond  J.  Learsy 

Mr.  and  Mrs.  Samuel  LeFrak 

Mr.  and  Mrs.  Orin  Lehman 

Janice  H.  Levin 

Lawrence  Levine 

Mr.  and  Mrs.  Alan  D.  Levy 

Mr.  and  Mrs.  Robert  K.  Lifton 

Mr.  and  Mrs.  Samuel  H.  Lindenbaum 

Mr.  and  Mrs.  Howard  Lipman 

Mr.  and  Mrs.  Richard  Mayer  Livingston 

Mr.  and  Mrs.  Carl  D.  Lobell 

Mr.  and  Mrs.  Richard  D.  Lombard 

Mrs.  George  De  F.  Lord 

Laurence  D.  Lovett 

Earle  I.  Mack 

Don  S.  MacNaughton 

Mr.  and  Mrs.  James  S.  Marcus 

Martin  Margulies 

Mr.  and  Mrs.  Edwin  I.  Marks 

Donald  B.  Marron 

Mr.  and  Mrs.  William  A.  Marsteller 

Mr.  and  Mrs.  Leonard  Marx 

Michael  McCarty 

Mr.  and  Mrs.  Robert  Meltzer 

Mr.  and  Mrs.  Henry  B.  Middleton 

Flora  Whitney  Miller 

Mrs.  Minot  Milliken 

Mr.  and  Mrs.  Winthrop  R.  Munyan 

Mr.  and  Mrs.  Vincent  Murphy,  Jr. 

Mr.  and  Mrs.  Roy  R.  Neuberger 

Mr.  and  Mrs.  Samuel  I.  Newhouse,  Jr. 

Mrs.  John  W.  O'Boyle 

Clarence  Y.  Palitz,  Jr. 

Dr.  and  Mrs.  David  B.  Pall 

T.  Peter  Pappas 

Mr.  and  Mrs.  Alan  J.  Patricof 

Sandra  Payson 

Faith  Perelman 

Mr.  and  Mrs.  Peter  G.  Peterson 

Mr.  and  Mrs.  Donald  A.  Petrie 

Mr.  and  Mrs.  Richard  A.  Plehn 

Louis  F.  Polk,  Jr. 

Stephen  J.  Pollack 

Shirley  Polykoff 

Mrs.  Jack  I.  Poses 

Dr.  and  Mrs.  Jules  D.  Prown 

Mr.  and  Mrs.  Joseph  Pulitzer,  Jr. 

Mr.  and  Mrs.  Harvey  W.  Rambach 

Michael  M.  Rea 

Mr.  and  Mrs.  Raphael  Recanati 

Mr.  and  Mrs.  Martin  Revson 

Mr.  and  Mrs.  Marc  Rich 

Mr.  and  Mrs.  Martin  Roaman 


Mr.  and  Mrs.  Edward  R.  Roberts 

Mr.  and  Mrs.  Fredric  M.  Roberts 

Mrs.  John  D.  Rockefeller  3rd 

Mr.  and  Mrs.  Laurance  S.  Rockefeller 

Mr.  and  Mrs.  Daniel  Rose 

Mr.  and  Mrs.  E.  John  Rosenwald,  Jr. 

Mr.  and  Mrs.  Steven  J.  Ross 

Mr.  and  Mrs.  Wilbur  L.  Ross,  Jr. 

Mr.  and  Mrs.  Jon  W.  Rotenstreich 

Mr.  and  Mrs.  Robert  F.  Rothschild 

Mr.  and  Mrs.  Thomas  W.  Russell,  Jr. 

Mr.  and  Mrs.  Derald  H.  Ruttenberg 

Mr.  and  Mrs.  Arthur  K.  Salomon 

Mr.  and  Mrs.  Richard  Salomon 

Mr.  and  Mrs.  Andrew  Saul 

Rep.  and  Mrs.  James  H.  Scheuer 

Mr.  and  Mrs.  Steven  H.  Scheuer 

Mr.  and  Mrs.  Bob  Schieffer 

Mr.  and  Mrs.  Herbert  D.  Schimmel 

Mrs.  Pierre  Schlumberger 

Mr.  and  Mrs.  Benno  C.  Schmidt 

Mr.  and  Mrs.  Herbert  Schorr 

Mr.  and  Mrs.  Rudolph  B.  Schulhof 

Mr.  and  Mrs.  Samuel  A.  Seaver 

Mr.  and  Mrs.  Norman  M.  Segal 

Martha  Selig 

Rosemarie  Sena 

Mr.  and  Mrs.  David  K.  Sengstack 

Mr.  and  Mrs.  Richard  Shack 

Rev.  and  Mrs.  Alfred  R.  Shands  III 

Mr.  and  Mrs.  Robert  F.  Shapiro 

Mr.  and  Mrs.  William  Silver 

Charles  Simon 

Martin  Sklar 

Thomas  W.  Smith 

Mr.  and  Mrs.  David  M.  Solinger 

Hope  Solinger 

Mr.  and  Mrs.  Horace  Solomon 

Mr.  and  Mrs.  Robert  Sosnick 

Mr.  and  Mrs.  James  R.  Sowell 

Mrs.  Otto  L.  Spaeth 

Ira  Spanierman 

Mr.  and  Mrs.  Jerry  I.  Speyer 

Mr.  and  Mrs.  Robert  Steinberg 

Mr.  and  Mrs.  H.  Peter  Stern 

Mr.  and  Mrs.  Donald  B.  Straus 

Mr.  and  Mrs.  Philip  A.  Straus 

Mr.  and  Mrs.  Thomas  W.  Strauss 

Mr.  and  Mrs.  John  H.  Stukey 

Mr.  and  Mrs.  Marvin  Sweet 

Mr.  and  Mrs.  Harold  Tanner 

Mr.  and  Mrs.  Walter  N.  Thayer 

Mrs.  Charles  Thieriot 

Mr.  and  Mrs.  A.  Robert  Towbin 

Amaylia  C.  Trebilcock 

Mr.  and  Mrs.  Burton  Tremaine 

Mr.  and  Mrs.  Senen  Ubina 

Mr.  and  Mrs.  Nathaniel  H.  Usdan 

Mr.  and  Mrs.  A.  C.  van  Ekris 

Martha  Redfield  Wallace 

Leigh  R.  Weiner 

Mr.  and  Mrs.  Benjamin  Weiss 

Mr.  and  Mrs.  George  Weissman 

Sheila  O'Malley  Weissman 

Mrs.  John  Hay  Whitney 

Mr.  and  Mrs.  John  E.  Wiley 

Mr.  and  Mrs.  Henry  de  Villiers  Williams,  Jr. 

Robert  W.  Wilson 

William  E.Wiltshire  III 

Mr.  and  Mrs.  William  S.  Woodside 

Mr.  and  Mrs.  David  Workman 

Mr.  and  Mrs.  Bagley  Wright 

Mr.  and  Mrs.  George  M.  Young 
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Friends  of  the  Whitney  Museum  of  American  Art 


Mr.  and  Mrs.  Joseph  Abeles 
Phoebe  Abelow 
Mr.  and  Mrs.  Ralph  E.  Ablon 
Mrs.  Charles  Abrams 
Ruth  R.  Abrams 
Vivien  Abrams 

Anne  Abrons  and  David  Sharpe 
Berthe  Abry 
Irwin  B.  Ackerman 
Mr.  and  Mrs.  Martin  S.  Ackerman 
Mr.  and  Mrs.  Richard  Acunto 
Frederick  R.  Adler 
Mrs.  Frederick  R.  Adler 
Pamela  Adler 

Mr.  and  Mrs.  Herbert  Albert 
Mr.  and  Mrs.  Larry  L.  Aldrich 
Mr.  and  Mrs.  Brooke  Alexander 
Mr.  and  Mrs.  Hale  R.  Allen 
Anne  E.  Allison 
Holly  Allison 
Kelly  G.  Amen 
Paul  Anbinder 
Mrs.  Allan  E.  Anderson 
Joelle  Anderson 
Carl  Andre 
Susan  B.  Anthony- 
Robert  and  Jai  Apfel 
Helen  Appel 

M   H.  Hurlimann  Armstrong 
Robert  E.  Armstrong 
Sirs   Thomas  N.  Armstrong.  Jr. 
John  Arnhold 
Anna  Bing  Arnold 
Mrs   Emil  ).  Arnold 
Mr  arid  Mrs   Robert  J.  Arnold 
Mr.  and  Mrs  Jack  R   Aron 
Mr  and  Mrs  Jerome  I   Aron 
Steven  M    I.  Aronson 
Revington  Arthur 
Lucille  Bunin  Askin 
Paillette  An,.- 
Fran  nito 

Roland  J.  Augustine 
el  H   Ault 
mil 

ill 
Sally  M 
Joan  A 

B 

ind  Mrs  [•  r.trit  |   Ba 
Mr  and  Mrs  Robert  I.  Bachner 
Mr  and  Mrs  Donald  Bad) 
June  Bakalar 

VI  r  and  Mr .    Da\  id  R    H.ik>r 
Mildred  B 

ind  Mrs  Robert  C   B  • 

SllSatl   I.     B     ■ 

Mr  and  Mr,  William  Baker 

Mr  and  irrn.iii  Bai 

'  M    Ban! 

Bernard  M  Barenholtz 

•  Br,  |r 

Elliott  U    f.  : 

Andrew  H 

Elizal  Bartholet 

Lloyd  Bartnei 


Lewis  Baskerville 

W.  Bruce  Bassett 

Mrs.  Eric  Baudinet 

Mr.  and  Mrs.  Robert  Baum 

James  Scharps  Baumann 

Mrs.  Merwrin  Bayer 

Mr.  and  Mrs.  William  Beekman 

Grant  G.  Behrman 

Mr.  and  Mrs.  Kenneth  G.  Beitz 

Mr.  and  Mrs.  Donald  T.  Beldock 

Mr.  and  Mrs.  Arthur  Belfer 

Mr.  and  Mrs.  David  Belsky 

Mr.  and  Mrs.  Stephen  Belth 

Mrs.  Robert  M.  Benjamin 

Stephen  Benjamin 

Margaret  W.  S.  Benkard 

Madeleine  Bennet 

Thomas  P.  Bennett 

Sidney  Bergen 

Mr.  and  Mrs.  Bruce  Berger 

John  Berggruen 

Mr.  and  Mrs.  Daniel  M.  Berley 

Mr.  and  Mrs.  William  Berley 

Mr.  and  Mrs.  Aaron  Berman 

Claude  Bernard 

David  and  Francine  Bernard 

William  L.  Bernhard  and 

Catherine  Cahill 
Stephanie  and  Leonard  Bernheim 
Mr.  and  Mrs.  H.  Jerome  Berns 
Mr.  and  Mrs.  Herbert  Bernstein 
Edna  S.  Beron 
Dorothy  Beskind 

ind  Mrs   Nathaniel  J.  Bickford 
Albert  Bildner 

Mr  and  Mrs.  Gerard  F.  Binder 
Barbara  Blank 
Cornelia  E.  Blaut 
Mr.  and  Mrs   Alan  Blinken 
Mr  and  Mrs  Donald  Blinken 
Sally  Bliss 

!i  Blitz,  |r 
John  D.  Bl      ■ 

Mr  and  Mrs  Leonard  Block 
Mr  and  Mrs  Thomas  Block 

R   Bloom 
l)r  Si  iloomfield 

Myron  Weil  Blum 
Jeanette  Bonnier 
Mar)  Boone 

Mr   and  Mrs    Robert  M    B 
ind  Lois  Borgeni<  hi 
Shirley  Boterf 
Harm  Hoc 
Robin  Bowden 
Or  Leon  B 

Sondra  Bran) 

nd  Mrs  |oseph  L  Braun 
Mr  and  Mrs  |ay  Richard  Brans 
Mrs  Man  el  Breuer 

le  I)  Brickel 
Mr  and  Mrs  Lawrence  E.  Brum 
Shirley  Brinsfield 

ind  Gene  Brod) 
Siis.in  Bn 
Richard  C.  Brogan 
• 

Danielle  Brooks 

Mr   and  Mrs    Joel  Bross 

Phyllis  George  Brown 


Laurie  Brown-Nagin 

Mr.  and  Mrs.  Clyde  R.  Brownstone 

Mr.  and  Mrs.  William  B.  Bru 

Mr.  and  Mrs.  Henry  M.  Buchbinder 

Mrs.  Arthur  Buchwald 

Joan  Bull 

Judith  and  Robert  Burger 

James  J.  Burke  II 

Kenneth  David  Burrows 

Gilbert  Butler 


Lisa  Calicchio 

Dr.  Sabra  W.  Calland 

Carol  Callebaut 

Myles  A.  Cane 

Laura  Carpenter 

Mr.  and  Mrs.  Leonard  D.  Carr 

Mr.  and  Mrs.  Jon  Carsman 

Mr.  and  Mrs.  Russell  L.  Carson 

Lillian  Ahrens  Carver 

Olivia  Casniel 

Leo  Castelli 

C.  Donald  Caughey 

Mr.  and  Mrs.  Charles  Cecil 

Mr.  and  Mrs.  Donald  Cecil 

Dr.  Jack  E.  Chachkes 

Mr.  and  Mrs.  John  W.  Chancellor 

Irene  Charles 

Allan  Chasanoff 

Mrs.  Harold  Cheel 

Gregory  Chislovxk\ 

Mr.  and  Mrs.  John  W.  Christian,  Jr. 

Lindsay  McCrum  Christy 

Eliza  B.  Chrystie 

Margaret  Civerta 

David  C.  Clapp 

Mr.  and  Mrs.  James  McConnell  Clark 

Susan  R.  Clark 

Jane  F.  Clark  II 

George  D.  Clark.  Jr. 

Mr.  and  Mrs.  Stephen  C.  Clark,  Jr. 

Jennifer  Coburn 

Mr.  and  Mrs   John  Codey 

Arthur  W.  Cohen 

Douglas  E.  and  Carol  B.  ( 

Mr  ,iiid  Mrs   Irvin  Cohen 

Peter  A.  Cohen 

Rick  Cohen 

Mr.  and  Mrs.  Saul  Z.  Cohen 

Mr.  and  Mrs.  Sanford  Cohl 

Sidney  EUiol  Cohn 

Mr.  and  Mrs.  Sylvan  Cole,  |i 

Mr  and  Mrs    Ralph  F,  Colin 

Phyllis  I)  Collins 

Mr  and  Mrs.  |  Connelly 

Mr.  and  Mrs   McCauley  Conner 

Mr.  and  Mrs.  M.  Todd  Cooke 

Mr.  and  Mrs    Leslie  A.  Cooper 

Rebecca  Cooper 

Henrj  B  ' 

Sue  Costa 

I  )al<'  1 1  I  loudert 

Alexandra  R.  Couture 

Mr.  and  Mrs.  Daniel  ( low  in 

Mr.  and  Mrs.  Gardner  Cowles 

Mr.  and  Mi  ill  Cox 

Sandra  Alwm  ( 

Matthew  M.  Craig 

Barry  Cullen 

Mr.  and  Mrs.  Edgar  M.  Cullman 
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Charles  Cummings 
Mr.  and  Mrs.  Eugene  Cummings 
Priscilla  Cunningham 
Charlotte  Curtis 

D 

Mr.  and  Mrs.  Ronald  F.  Daitz 

Elba  Damast 

Mr.  and  Mrs.  Richard  W.  Dammann 

Dr.  Yael  Danieli 

Mr.  and  Mrs.  Richard  Danziger 

Lawrence  Allnutt  Darby  III 

Dr.  and  Mrs.  Franklin  Z.  Davidson 

Dr.  and  Mrs.  Edward  A.  Davies 

Ellen  Davis 

Mrs.  Julius  Davis 

Katherine  Davis 

Marjorie  S.  Deane 

Antal  P.  De  Bekessy 

Elizabeth  De  Cuevas 

Barbara  de  Groot 

Steven  Nelson  Delit 

Mr.  and  Mrs.  Jean  Delmas 

Selly  Dembo 

Marie  Christophe  de  Menil 

Debra  De  Roo 

Sidney  Deutsch 

C.  Douglas  Dillon 

Terry  Dintenfass 

Mr.  and  Mrs.  Henri-Georges  Doll 

Prof,  and  Mrs.  Scott  Donaldson 

William  W.  Donnell 

Catherine  Donnelly 

Mr.  and  Mrs.  John  L.  Dowling 

Edward  R.  Downe,  Jr. 

Mrs.  John  O.  Downing 

W.  Sean  Driscoll 

Jacqueline  H.  Dryfoos 

Mr.  and  Mrs.  Lawrence  Dubin 

Florence  S.  Duhl 

Mrs.  Walter  G.  Dunnington 

Shannon  Beth  Dunphy 

Mr.  and  Mrs.  T.  J.  Dermot  Dunphy 

Mr.  and  Mrs.  Charles  Duryea,  Jr. 

Dr.  Donald  Savin  Dworken 


Frederick  Eberstadt 

Mr.  and  Mrs.  Walter  A.  Eberstadt 

Barbara  Effron 

Mr.  and  Mrs.  Sanford  Ehrenkranz 

William  S.  Ehrlich 

Mr.  and  Mrs.  Marvin  Eisenberg 

Mr.  and  Mrs.  Selig  Eisenberg 

Stanley  Eisenberg 

Mr.  and  Mrs.  Edgar  R.  Eisner 

Karen  S.  Ekberg 

Mr.  and  Mrs.  Arne  Ekstrom 

Dr.  and  Mrs.  A.  Moneim  El  Meligi 

Dr.  and  Mrs.  Max  Ellenberg 

Mr.  and  Mrs.  John  Elliott,  Jr. 

Mrs.  Allan  D.  Emil 

Andre  Emmerich 

David  B.  Epstein 

Jill  Esterman 

Mr.  and  Mrs.  Henry  J.  Everett 


Sherry  Fabrikant 

Clair  Christian  Falcon 

Marilyn  Falk 

Marjorie  L.  Falk 

Elisabeth  and  Gary  Familian 

Mr.  and  Mrs.  Robin  Farkas 

Mrs.  Leo  Farland 


Edward  M.  Farrelly 

Mr.  and  Mrs.  Daniel  A.  Fauci 

Mr.  and  Mrs.  Arthur  Feder 

Mr.  and  Mrs.  David  Feinberg 

Mr.  and  Mrs.  Frank  Feinberg 

Mr.  and  Mrs.  Roger  Felberbaum 

Daniel  J.  Feld 

Mr.  and  Mrs.  Stuart  P.  Feld 

Mr.  and  Mrs.  Howard  A.  Feldman 

Mr.  and  Mrs.  Richard  Feldstein 

Martha  J.  Fellowes 

Mr.  and  Mrs.  Robert  Fenton 

Dr.  Helen  Denny  Feuer 

Elise  Meyer  Feuerstein 

Mr.  and  Mrs.  Leonard  S.  Field 

Mr.  and  Mrs.  Walter  Fillin 

Mr.  and  Mrs.  Nathan  G.  Finkelstein 

Charles  A.  Fisher 

Mr.  and  Mrs.  Arthur  Fleischer,  Jr. 

Mr.  and  Mrs.  Bruce  Fogel 

Mr.  and  Mrs.  David  Fogelson 

Mr.  and  Mrs.  Blaine  V.  Fogg 

John  S.  Foster 

Mr.  and  Mrs.  Robert  A.  Fowler 

Florence  J.  Fox 

Mr.  and  Mrs.  James  Ingo  Freed 

Barbara  Freedman 

Dorothy  Freedman 

Mr.  and  Mrs.  Jack  Freidus 

Robert  Freidus 

Sherry  French 

Michel  Fribourg 

Mr.  and  Mrs.  Jacob  Friedland 

Anita  Friedman 

David  J.  Friedman 

Jeanne  S.  Friedman 

Lewis  Friedman 

Wilbur  H.  Friedman 

Mr.  and  Mrs.  Allan  Frumkin 

Terry  Fugate-Wilcox 


Barbara  J.  Gabhart 

Edward  Gallagher 

Mr.  and  Mrs.  Leslie  J.  Garfield 

Mr.  and  Mrs.  Rubin  Garfinkel 

Mr.  and  Mrs.  Arthur  Carson 

Sandra  Garson 

Mr.  and  Mrs.  E.  E.  Geduld 

Stephen  A.  Geiger 

Mr.  and  Mrs.  Monroe  Geller 

Mr.  and  Mrs.  Hans  Gerngross 

Susan  and  Stephen  Gerson 

Mr.  and  Mrs.  Martin  H.  Gerstell 

Mr.  and  Mrs.  Monte  W.  Getler 

Alan  and  Monah  Gettner 

Elisabeth  Childs  Gill 

Margaret  A.  Gins 

Mr.  and  Mrs.  Milton  Ginsburg 

Mr.  and  Mrs.  Marvin  H.  Ginsky 

Agnes  M.  Giordano 

Mr.  and  Mrs.  S.  R.  Gittlin 

Barbara  Gladstone 

Herbert  Glantz 

Mr.  and  Mrs.  Oscar  Glasberg 

Dr.  and  Mrs.  Morton  B.  Glenn 

Mr.  and  Mrs.  Arthur  Goldberg 

Earl  Lewis  Goldberg 

Morris  Golde 

Mr.  and  Mrs.  William  T  Golden 

Eric  W.  Goldman 

Mr.  and  Mrs.  Nathan  Goldman 

Phyllis  A.  Goldman 

Lawrence  J.  Goldrich 

Mr.  and  Mrs.  Allen  Goldring 


Walter  M.  and  Karla  Goldschmidt 

Alice  Goldsmith 

Mrs.  Charles  Goldsmith 

Malcolm  Goldstein 

Sen.  and  Mrs.  Roy  M.  Goodman 

Mr.  and  Mrs.  Frank  H.  Goodyear,  Jr. 

Beatrice  and  Murray  Gordon 

Mr.  and  Mrs.  Eugene  H.  Gordon 

Mr.  and  Mrs.  Stuart  Gordon 

Mr.  and  Mrs.  Joel  Gosler 

Mr.  and  Mrs.  Charles  B.  Grace,  Jr. 

Mr.  and  Mrs.  Marco  Grassi 

Katherine  Graubard 

Renee  Graubart 

Cheryl  Green 

Mr.  and  Mrs.  B.  Greenblatt 

Irving  Groper 

Mr.  and  Mrs.  Robert  Gross 

Mr.  and  Mrs.  E.  J.  Grossman 

Gary  Grossman 

Marcia  Grostein 

Mr.  and  Mrs.  Alan  R.  Gruber 

Mr.  and  Mrs.  John  Grunwald 

David  E.  Gustafson 

Mr.  and  Mrs.  Arthur  H.  Guterding,  Jr. 

Dr.  and  Mrs.  Allan  A.  Gutstein 

H 

Mr.  and  Mrs.  Marc  Haas 

Murray  Haber 

Joseph  Haddad 

Helen  J.  Haft 

Mr.  and  Mrs.  Herbert  Hain 

George  H.  Haley 

Peter  R.  Halley  and  Caroline  C.  Stewart 

Phyllis  M.  Halpern 

Mr.  and  Mrs.  Joseph  W.  Hammer 

Bruce  E.  Hampson 

Walter  J.  Handelman 

Mr.  and  Mrs.  Edward  Hansen 

Ruth  Hardinger 

Mrs.  Gordon  A.  Hardy 

Mr.  and  Mrs.  Joel  W.  Harnett 

Judith  A.  Harney 

O.  Delton  Harrison,  Jr. 

Thomas  Harshman 

Eric  M.  Hart 

Virginia  F.  Harteveldt 

Mr.  and  Mrs.  David  Hartfield,  Jr. 

Jan  Hartley 

Mr.  and  Mrs.  Dwight  Harwood 

Mr.  and  Mrs.  Alexander  Haselkorn 

Lana  and  Ben  Hauben 

Enid  A.  Haupt 

Lucy  Havelock-Allan 

Iola  S.  Haverstick 

Patricia  Heffron 

Lillian  Heidenberg 

Dr.  Joni  Heine 

Mr.  and  Mrs.  Bernard  Heineman,  Jr. 

Alexander  Heinrici 

Mr.  and  Mrs.  Melvin  Heller 

Pamela  M.  Heller 

Mr.  and  Mrs.  Gary  L.  Hellinger 

Mr.  and  Mrs.  Giinter  Hensler 

Yona  D.  and  Jesse  Hermann 

Rhoda  R.  Herrick 

Mr.  and  Mrs.  Stanley  Herzman 

Mr.  and  Mrs.  Rodger  Hess 

Mr.  and  Mrs.  Walter  Hess,  Jr. 

Samuel  Locke  Highleyman  III 

Frederick  D.  Hill 

Mr.  and  Mrs.  Norman  Hirschl 

Fred  Philip  Hochberg 

Mr.  and  Mrs.  Walter  Hochschild 
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Mr.  and  Mrs.  Robert  F.  Hoerle 

Jeffrey  Hoffeld 

Mr.  and  Mrs.  Ashley  D.  Hoffman 

Nancy  Hoffman 

Augusta  J.  Hoiles 

Richard  Hokin 

Helen  Partello  Hollingsworth 

Vivian  Horan 

Mr.  and  Mrs.  Raymond  J.  Horowitz 

Ruth  Horowitz 

Mr.  and  Mrs.  Leonard  F.  Howard 

Fredericka  Hunter 

Mr.  and  Mrs.  Monte  M.  Hurowitz 

Mr.  and  Mrs.  John  VV.  Hyland.  Jr. 

I 

Mr.  and  Mrs.  Jack  Imberman 
Barbara  Ingber 

Mr.  and  Mrs.  Yves-Andre  Istel 
Mrs.  Henry  J.  Ittelson.  Jr. 
Mrs.  Kenneth  A.  Ives 

I 

Frederick  L.  Jacobs 

Mr.  and  Mrs.  Jay  Austin  Jacobs 

William  K.  Jacobs,  Jr. 

Mr  and  Mrs   A.  A.  Jacobson 

Dr.  and  Mrs.  Julius  H.  Jacobson 

Mr.  and  Mrs.  Steven  M.  Jacobson 

R.  Jaffe 

■nd  Mrs.  John  Jakobson 
Florence  and  Evan  Janovic 
Karen  and  Andrew  Jansons 
John  Jerome 
Barbara  Johi 
Bonnie  Johnson 

ibeth  Ross  Johnson 
Katharine  A.  Johnson 
Philip  Johnson 
Victoria  Johnson 

nd  Mrs    Alfred  Winslou  Jones 

thony  Wmslow  Jones 
John  G.  Jones 

ia  I)  Joseph 
H    Ross  |i 
•  lliam  Judson 


Mr  and  Mrs  Harry  Kahn 

nd  Mrs  Herman  II   Kahn 
•  ahn 

id  Mrs  Lawrei 
Kahn 
md  Mrs  Woll  Kahn 
A  Lauram  e  Kaiser  IV' 

•    ilikow 
•  Jver 

Mr   and  Mrs    Stl 

• 
Lore  and  Walter  Kann 
Mai  ter 

eonard  Kaplan 
nd  Mrs   Robert  Kardon 
Mr  and  Mrs  Pra 
Marian  t  arpen 
• 

Herbert  • 

■  ■ 

ri.m 

Mr  ai  •       fman 

Mr.  at 

Mr.  and  ■       pner 


In  the  fall  of  1982.  ten  members  of  the  Whitney  Circle  took  part  in  a  three-session 
seminar  conducted  by  Paul  Cummings.  Adjunct  Curator.  Drawings,  on  the 
t.onnoisseurship  of  drawings.  The  participants  gained  insight  into  the  artists'  creative 
process  by  employing  such  materials  as  pens,  pencils,  charcoal,  and  pastel  on 
different  kinds  of  paper  while  discussing  works  in  the  Permanent  Collection. 


Mr.  and  Mrs   Jeffrey  Kenner 
Mr  and  Mrs  Jerome  P  K> 
Mr  and  Mrs   Ellis  Kern 
Phyllis  Kind 
M.irc  i.i  (,    King 
-  irk 
•       slein 

\n  ole  Klagsbrun 

Sidney  Klein 

Mr  .mil  Mrs  Mitchell  Kleinhandler 

Monique  Knowlton 

• 
Mr  .ind  Mrs   Harry  I.  Koenigsberg 
Harvej  I.  Koi/.im 
Mr  .ind  Mrs   R.ilph  Konheim 
Mrs    S.uniiel  M    Knot/ 
Mr  .ind  Mrs  Mh  hael  Koplik 
|oel  -ind  K.iie  Kopp 
Paul  B   Kopperl 
Laura  Kornblau 
Norma  Kosann 
Mr  .ind  Mrs  Sidney  Kosann 
Mrs  Nairy  S  K' 
Mr  .ind  Mrs    Robert  S    Kr.ill 
Mr.  and  Mrs    Morion  A    Krause 
Arthur  H,  Kreitman 
Shirley  Krellenstein 
|oel  KremsdoH 
Phyllis  and  Allan  Krii 
Mr    .ind  Mrs    II    Peter  Knendler 
Mil hi 
Bronnie  Kupris 


James  Lally 

Henry  A    Lambert 

Mi   .mil  Mrs  Anthony  M.  Lamport 

Mr   .ind  Mrs.  Herbert  S.  Landau 

Jon  and  Barbara  Landau 

Mr  .ind  Mrs  W.  Loeber  Landau 

Morton  Landowne 

Mr  anil  Mrs  Akin  S.  Lane 

Dorothy  Lang 

Mr.  and  Mrs  h,i  \\  Langsan 

David  C.  Langworthy 

Mr.  and  Mrs.  Gerril  1,    Lansing 

Mr.  and  Mrs    Robert  W.  l.aplante 

nil  E.  I.arkin,  Jr. 
I)i    Harold  l.aulm.in 
Mr  ,iikI  Mrs  Alexander  M.  Laughlin 
Alexander  M    Laughlin,  Jr. 
Alfred  [.  Law 

|ai  k  Lawrem  e 

Mr.  and  Mrs.  L.  Petei  Law 

Mrs.  Louis  A    I.azar 

Alicia  C   I. a/, no 

Susan  Learning 

Mr.  and  Mis    M    |oseph  Lebworth 

Mr.  and  Mrs   H    Herbert  Lee 

Mr   and  Mrs    Douglas  B.  I ds 

Alexandra  Lefl 

Suzanne  Lehmann 

Mr.  and  Mrs.  Harry  E.  Leigh 

dward  B,  Leisenring 
Mr.  and  Mrs,  Jacques  E.  Lennon 
William  V,  Lentini 


fi'l 


Robert  Mangold 

Three  Red  X  Within  X,  1981 

Acrylic  and  black  pencil  on  3  canvases,  overall,  109%  x  109  inches  (279.1  x  276.9  cm) 

Purchase,  with  funds  from  the  Painting  and  Sculpture  Committee    83.4a-c 


Mr.  and  Mrs.  Herbert  Lerner 

Mr.  and  Mrs.  Mark  Jay  Lerner 

Mr.  and  Mrs.  William  M.  Lese 

Mr.  and  Mrs.  Edward  Leshaw 

Pierre  Levai 

Ellen  Leventhal 

Richard  Levi 

Mr.  and  Mrs.  Jacques  Leviant 

Mr.  and  Mrs.  John  A.  Levin 

Judith  Frost  Levine 

Mr.  and  Mrs.  Noel  Levine 

Mr.  and  Mrs.  Seymour  Levine 

Mr.  and  Mrs.  Morris  L.  Levinson 

Mr.  and  Mrs.  George  B.  Levy 

Janet  W.  Levy 

Richard  J.  Lewis 

Mr.  and  Mrs.  John  K.  Libby 


Mr.  and  Mrs.  Alan  Libshutz 

Mr.  and  Mrs.  Joseph  P.  Licameli 

William  S.  Lieberman 

Dr.  Harvey  A.  Lincoff 

Dr.  Carol  Lindemann 

Mr.  and  Mrs.  Armand  Lindenbaum 

Mr.  and  Mrs.  Joseph  Linhart 

Mr.  and  Mrs.  Maurice  Linker 

Dr.  and  Mrs.  Harold  Linn 

Mr.  and  Mrs.  Robert  E.  Linton 

Yulla  Lipchitz 

Mr.  and  Mrs.  Richard  A.  Lippe 

Arthur  S.  Liss 

Mrs.  Albert  A.  List 

Mr.  and  Mrs.  Solomon  Litt 

Irene  Chapellier  Little 

Lilliane  Litton 


Arthur  Loeb 

Mr.  and  Mrs.  Henry  A.  Loeb 

Mrs.  John  L.  Loeb 

Jo  Loesser 

Jennifer  Long 

Alvin  Loving 

Mrs.  V.  Theodore  Low 

Grace  Lowe 

Mr.  and  Mrs.  Henry  Luce  III 

Steven  A.  Ludsin 

M 

Avril  Giacobbi  Machat 

Mrs.  David  Mack 

Frederic  Mack 

Jay  Magidson 

Mr.  and  Mrs.  Jerry  Magnin 
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Dr.  and  Mrs.  Barnett  Malbin 

Mr.  and  Mrs.  Robert  A.  Malin 

Laurie  Mallet 

Mr.  and  Mrs.  Joel  Mallin 

Man  Malott 

Mr.  and  Mrs.  Henri  Manassero 

Mr.  and  Mrs.  Alvin  Mandel 

Steven  and  Nancy  Manket 

Richard  Manney 

Mr.  and  Mrs.  Richard  K.  ManofT 

Umberto  Marcucci 

Gail  Marcus 

Mr.  and  Mrs.  Robert  Marcus 

Gwen  Marder 

Mr.  and  Mrs.  John  C.  Marin 

John  Marion 

Kathryn  Markel 

Howard  L.  Marks 

Dr.  Paul  A.  Marks 

Valerie  M.  Markwood 

Richard  Marlin 

James  H.  Maroney.  Jr. 

Mr.  and  Mrs.  David  E.  Marrus 

Julie  V.  Marsteller 

Glaudia  Lee  Martin 

Mary-Ann  Martin 

Mr  and  Mrs   Michael  T.  Martin 

Mr.  and  Mrs.  Arthur  E   Maslow 

Derek  Mason  and  Daniel  Jacobs 

Barbara  Mathes 

Pierre  Ma' 

Edna  S.  Mautner 

ishman  V 
Mrs  Walter  Maynard.  Jr. 

id  Mrs  William  Mazer 
Stephen  Mazoh 
John  |  McAtee.  Jr. 
Mr.  and  Mrs.  Bruf m  \ 
Porte- 

Jean  Palmer  Mr.Crum 
Dr  and  Mrs.  I 

Herbert  Paul  McLaughlin.  Jr. 
Her.-  leil 

Mr  and  Mrs   Hugh  f-    M<  Shane 
■nan 

nan 

Wal'-  fin 

nail 

Dar 

Rot* 

'  I 

man 

Anne  F  MiOn 

'•    Miller 

• 

•ialal 
'  iuchin 
ilm 
ler 


Cynthia  Mollod 

Martin  Monas 

James  W.  Moore 

Mr.  and  Mrs.  Frederick  Morgan 

Richard  Alan  Morgenstein 

Alfred  Morris 

Mr.  and  Mrs.  John  A.  Morris 

David  H.  Mortimer 

Norma  Mortimer 

Mr.  and  Mrs.  George  Moss 

Mr.  and  Mrs.  Hanno  D.  Mott 

Mr.  and  Mrs.  Stewart  Rawlings  Mott 

Elinor  Bunin  Munroe 

Karol  Louise  Murov 

Raymond  F.  Murphy.  Jr. 

Mrs.  R.  D.  Murray 

Ann  Myers 

Mr.  and  Mrs.  Louis  S.  Myers 

Mr.  and  Mrs.  Stephen  E.  Myers 

N 

Ellen  Nagler 

Charlotte  Nairn 

Jane  Susskind  Narins 

David  Nash 

Mary  G.  Neary 

Frances  E.  Hust  Nelson 

Douglas  Newhouse 

Mr.  and  Mrs.  Theodore  Newhouse 

Mr.  and  Mrs.  A.  C.  Newlin 

Annalee  G.  Newman 

Linda  J.  Newman 

Muriel  Kallis  Newman 

Mr.  and  Mrs.  Philip  A.  Newman 

Barry  K.  Noden 

'.oon 
Thomas  E.  Norton 
Mr  and  Mrs.  Kalman  Uris  Noselson 


Mr.  and  Mrs  Carroll  O'Connor 
Sheila  O'Donnell 
Eugene  Ogman 

s  Robert  Olden 
Joseph  J  OI- 

U.  |r. 
William  Edwa- 

^man 
'inning 

Mr  a: 

Thomas  W  and  Mar\  Ellen  Ostrander 


•phen  D   Paine 
Ian  |   Pakula 
.'. 

Mr  ai  iiam  B  Pall 

• 

:  Pasculano 
•  rnak 

1.   Pate 
'ron 

Sarah  Patunck 

h  Pearlman 

Penick.  Jr. 
Charles  R   Penney 
Judith  I 

Mr  and  Mrs   |uhan  Perlman 
rlman 


Mr.  and  Mrs.  Klaus  G.  Perls 

Beverly  Perry 

Mr.  and  Mrs.  Frank  Perry 

Barbara  R.  Petersen 

Tema  and  Michael  S.  Petito 

Mr.  and  Mrs.  John  J.  Phelan,  Jr. 

Brenda  Philip 

Hilary  Philippson 

Mr.  and  Mrs.  Roger  Philips 

Mr.  and  Mrs.  Gifford  Phillips 

Lil  Picard 

Caryl  Picker 

John  B.  Pierce,  Jr. 

Mr.  and  Mrs.  Ned  L.  Pines 

Betsy  Pinover 

Sue  Rowan  Pittman 

Dr.  Leonard  Plaine 

Mr.  and  Mrs.  Charles  R.  Pollock 

Mr.  and  Mrs.  Leon  Polsky 

Deyan  H.  Popovic 

Nona  Hanes  Porter 

Arleen  Post 

Judith  Post 

Dr.  A.  Carter  Pottash 

Mr.  and  Mrs.  William  A.  Potter 

John  Michael  Powers.  Jr. 

Mr.  and  Mrs.  Philip  L.  Powers 

Mr.  and  Mrs.  David  A.  Prager 

Nina  L.  Pratt 

Mrs.  Sherman  Pratt 

Mrs.  Charles  Prendergast 

Mr.  and  Mrs.  Lewis  T.  Preston 

Max  Protetch 

Milton  R.  Psaty 

Thomas  Pulling 

David  S.  Purvis 

Mr.  and  Mrs.  Jerome  Pustilnik 


Mr.  and  Mrs.  Federico  Quad  rani 
Mr.  and  Mrs.  Gerald  F  Quimby 


Dr.  Edward  Rabinowitz 

Mr.  and  Mrs.  Martin  Rabinowitz 

Mr.  and  Mrs.  Harvey  L.  Radler 

Mr.  and  Mrs.  Peter  A.  Ralston 

Calvin  G.  Rand 

Suzanne  L.  Randolph 

Peter  Rathbone 

Mr  and  Mrs  Rudolph  S.  Rauch  III 

Suzanne  Rauffenbart 

Dorothy  Rautbord 

Irving  Redel 

Anne  E.  Reed 

Harold  Reed 

Mr.  and  Mrs.  Henry  M.  Reed 

Peter  Reed 

Len  Reiss 

Mr.  and  Mrs.  Richard  Reiss 

Henry  P.  Renard 

Lyn  Revson 

Mr.  and  Mrs   David  Rhodes 

Mr.  and  Mrs.  Silas  Rhodes 

Mr  and  Mrs.  Reuben  F.  Richards 

Mr.  and  Mrs  Edwin  Rickert 

Dr.  and  Mrs.  Harold  Rifkin 

Dr.  and  Mrs.  Richard  Rifkind 

Mr.  and  Mrs  Yolney  F.  Righter 

Mr  and  Mrs.  Stanley  Riker 

Mr  and  Mrs.  David  Ritter 

Sue  Ellen  Rittmaster 

Mr  and  Mrs.  Richard  Roaman 

E  Franklin  Robbins 

Dorothy  Hyman  Roberts 
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Jennifer  M.  Roberts 

Mr.  and  Mrs.  Maxwell  B.  Roberts 

Esta  Robinson 

Mr.  and  Mrs.  Hamilton  Robinson,  Jr. 

David  Rockefeller,  Jr. 

Mr.  and  Mrs.  Rodman  Rockefeller 

Mrs.  Richard  Rodgers 

Robert  J.  Rosado 

Mrs.  Marshall  Rose 

Mr.  and  Mrs.  Abner  Rosen 

Marc  Rosen 

Milly  Rosen 

Dr.  and  Mrs.  Irving  Rosenbaum 

Mr.  and  Mrs.  Alex  J.  Rosenberg 

Dr.  Marvin  Rosenberg 

Eric  D.  Rosenfeld 

Mr.  and  Mrs.  Samuel  L.  Rosenfeld 

Barbara  A.  Rosenfelt 

Mr.  and  Mrs.  Robert  Rosenkranz 

Mr.  and  Mrs.  Harold  Rosenthal 

Lenore  F.  Rosenthal 

Mr.  and  Mrs.  Milton  Rosenthal 

Dr.  and  Mrs.  Charles  Rosenzweig 

Sharon  Rosier 

Mr.  and  Mrs.  Edward  J.  Ross 

Gloria  F.  Ross 

Suzanne  and  Rubrio  Rossi 

Mr.  and  Mrs.  Paul  Rothman 

Mr.  and  Mrs.  V.  Henry  Rothschild  2nd 

Mr.  and  Mrs.  Harry  Rubin 

Mala  Rubinstein 

Richard  Rubinstein 

Arthur  Rubloff 

Mr.  and  Mrs.  Leon  Rudin 

James  S.  Ruess 

Mr.  and  Mrs.  David  F.  Ryan 


Eleanor  B.  Sabo 

Mr.  and  Mrs.  Raymond  R.  Sackler 

Mr.  and  Mrs.  William  M.  Sadock 

Rita  Sagalyn 

Dr.  and  Mrs.  Clifford  J.  Sager 

Mr.  and  Mrs.  David  H.  Sagerman 

Blanche  Saia 

John  Sakoian 

Lynsey  Sale 

Mr.  and  Mrs.  William  R.  Salomon 

Roger  Hugh  Samet 

David  Samuels 

Emilio  Sanchez 

Pamela  Sanders 

Mr.  and  Mrs.  Lawrence  Saper 

Grace  Sardell 

Sidney  Sass 

Athena  Saterson 

Mr.  and  Mrs.  David  Sawyer 

Mr.  and  Mrs.  Theodore  Sayers 

Barbara  Schaefer 

Robert  B.  Schaefer 

Charles  Schaffran 

Michael  J.  Scharf 

Regina  Schattner 

Mr.  and  Mrs.  Richard  Scheuer 

Jeffrey  G.  Schlein 

Mrs.  Irwin  Schloss 

Mr.  and  Mrs.  Norman  M.  Schneider 

Dr.  Paul  Schneider 

Donna  Schneier 

Mr.  and  Mrs.  Wolfgang  Schoenbom 

Frederick  H.  Scholtz 

Mr.  and  Mrs.  Morton  J.  Schrader 

Mr.  and  Mrs.  Charles  Schucker 

Candia  Schulman 

Elke  Schult-Koska 


Prescott  D.  Schutz 

Estelle  Schwartz 

Mr.  and  Mrs.  Eugene  M.  Schwartz 

Dr.  and  Mrs.  Harold  Schwartz 

Mr.  and  Mrs.  Robert  G.  Schwartz 

Roslyn  and  Howard  Schwartz 

Dr.  and  Mrs.  Rudolph  J.  Schwartz 

Ethel  Scull 

Mr.  and  Mrs.  Robert  C.  Scull 

Mr.  and  Mrs.  Martin  E.  Segal 

Mr.  and  Mrs.  Walter  Seid 

John  S.  Seinoski 

Carl  Seligson 

Judith  Selkowitz 

Mr.  and  Mrs.  Richard  Selle 

Richard  L.  Seltzer 

Robert  L.  Seltzer,  Jr. 

Mr.  and  Mrs.  Jerome  Serchuck 

Leila  Seroussi 

Tony  Shafrazi 

Moses  Shapiro 

Mr.  and  Mrs.  Sidney  Shapiro 

Anita  Shapolsky 

Ian  Shapolsky 

Mr.  and  Mrs.  Eric  Sheinberg 

Stanley  Shenkar 

Mary  A.  Shepard 

Richard  Shields 

Mrs.  Richard  Shields 

George  Shifrin 

Mr.  and  Mrs.  Robert  M.  Shyer 

Muriel  Siebert 

Dani  Siegel 

Jeanne  Siegel 

Mr.  and  Mrs.  Jerome  A.  Siegel 

Dr.  and  Mrs.  Jerome  H.  Siegel 

Daniel  H.  Silberberg 

Ellen  Sills-Levy 

Mr.  and  Mrs.  Robert  J.  Silver 

Linda  Silverman 

Dusty  Simi 

Robert  Simpson 

Adelaide  A.  Sink 

Dr.  and  Mrs.  Marvin  Sinkoff 

Dr.  Meredith  F.  Sirmans 

Oscar  Sklar 

Mr.  and  Mrs.  Philip  W.  Skove 

Mr.  and  Mrs.  Alan  B.  Slifka 

Helen  Farr  Sloan 

Mr.  and  Mrs.  Stephen  Sloan 

Marvin  Sloves 

Mary-Leigh  C.  Smart 

Stephen  Sokoloff 

Mr.  and  Mrs.  Herbert  E.  Solomon 

Mr.  and  Mrs.  Richard  Solomon 

Mrs.  Sidney  R.  Solomon 

Ileana  Sonnabend 

Mr.  and  Mrs.  Alexander  H.  Spaulding 

Patricia  and  David  Specter 

Mr.  and  Mrs.  Marshall  Spector 

Jay  Spectre 

Anne  Felton  Spencer 

Mr.  and  Mrs.  Ralph  Spencer 

Mr.  and  Mrs.  Paul  J.  Sperry 

Mr.  and  Mrs.  Jerry  Spiegel 

Joyce  Cole  Spitzer 

Hon.  and  Mrs.  Peter  B.  Spivak 

Emily  B.  Staempfli 

William  W.  Stahl,  Jr. 

Mr.  and  Mrs.  A.  D.  Stalford 

Mr.  and  Mrs.  Ronald  Stanton 

Mr.  and  Mrs.  Joseph  L.  Steckler 

Wendy  Joan  Stehling 

Mr.  and  Mrs.  Jerome  Stein 

Mr.  and  Mrs.  Edward  C.  Sterling 


Bernard  Stern 

Mr.  and  Mrs.  Edwin  H.  Stern  III 

Mr.  and  Mrs.  Charles  T.  Stewart 

David  Stickelber 

Mr.  and  Mrs.  William  J.  Stiefel 

Anne  M.  Stone 

Robert  L.  Stott,  Jr. 

Mrs.  Donald  S.  Stralem 

Mr.  and  Mrs.  John  W.  Straus 

Mr.  and  Mrs.  Melville  Straus 

Mr.  and  Mrs.  Roger  L.  Strong 

Mr.  and  Mrs.  David  J.  Supino 

Mr.  and  Mrs.  Milton  Surrey 

Robert  H.  Sweet 

Eric  and  Suzanne  Syz 


Leila  Taghinia-Milani 

Carolyn  M.  Tarns 

Dorothy  Tananbaum 

Mr.  and  Mrs.  Stanley  Tananbaum 

John  Tancock 

Mr.  and  Mrs.  Lester  J.  Tanner 

Jack  Tanzer 

Mr.  and  Mrs.  Jeff  Tarr 

Hon.  and  Mrs.  Henry  J.  Taylor 

Frederieke  S.  Taylor 

Patricia  Taylor 

Mr.  and  Mrs.  David  A.  Teichman 

Alan  H.  Temple 

Mrs.  Emanuel  M.  Terner 

Michael  Thomas 

Tamara  B.  Thomas 

Mr.  and  Mrs.  William  H.  Thomas 

Samuel  Thome,  Jr. 

Mr.  and  Mrs.  R.  James  Thornton 

Jack  Tilton 

Mr.  and  Mrs.  Alan  Tishman 

Audrey  J.  Tobias 

Mr.  and  Mrs.  Howard  F.  Todman 

Barbara  Toll 

Josephine  Tompkins 

Nancy  R.  Tooker 

Mr.  and  Mrs.  Lee  H.  Toole 

Mr.  and  Mrs.  Jay  Topkis 

John  A.  Torson 

Mr.  and  Mrs.  Belmont  Towbin 

Mr.  and  Mrs.  Whitney  Tower 

Mrs.  John  P.  C.  Train 

Ronald  Traub 

Mr.  and  Mrs.  Gerald  Tsai 

Philip  D.  Turits 

Douglas  Blair  Turnbaugh 

U 

Mr.  and  Mrs.  Thomas  Unterberg 
Esme  Usdan 
John  Usdan 


Archbold  D.  van  Beuren 

Ellen  Vanden  Broeck 

Jean  H.  Vanderbilt 

Mr.  and  Mrs.  Maurice  Vanderwoude 

J.  Van  Kirk 

Herk  Van  Tongeren 

Mr.  and  Mrs.  John  D.  Viener 

Massimo  and  Leila  Vignelli 

Robert  C.  and  Claire  E.  Vitale 

Diana  Vreeland 

W 

Mrs.  Robert  F.  Wagner 
Judy  Wald 
Miriam  G.  Wallach 
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Barbara  A.  Walter 

Mrs.  Fred  S.  Walter 

May  E.  Walter 

Paul  F.  Walter 

Elaine  Ward 

Margo  Warnecke 

Mr  and  Mrs.  Lynne  Anderson  Warren 

Helene  Wasserman 

George  Waterman  III 

Margaret  Watherston 

Mr.  and  Mrs.  David  Watts 

Beverly  Weaver 

Alex  Weber 

Idelle  Weber 

John  Weber 

Dr.  and  Mrs.  John  C.  Weber 

Phyllis  Weil 

Mrs.  Hyman  Weinberg 

Mr.  and  Mrs.  Robert  Weintraub 

Mr.  and  Mrs.  Jack  Weisbin 

Frederick  R.  Weisman 

Julian  P.  Weissman 

William  H.  Welch 


William  E.  Welsh,  Jr. 

Saul  Wenegrat 

Susan  Weseley 

Jane  Wesman 

Angela  Westwater  and  I.  Peter  Wolff 

Mr.  and  Mrs.  Gerald  Wexler 

Susan  R.  Wexner 

Sarah  McAdoo  Wheatland 

Mr.  and  Mrs.  Taggart  Whipple 

Dr.  Roberto  White 

Willard  D.  White,  Jr. 

Wilson  White,  Jr. 

Bruce  Whyte 

Mr.  and  Mrs.  Lawrence  A.  Wien 

Sam  Wiener 

Gilbert  Wiest 

Frances  B.  Williams 

H.  Thomas  Wilson  III 

Marillyn  Wilson 

Mr.  and  Mrs.  David  Wirtz 

Mr.  and  Mrs.  Howard  Wise 

Joanne  Witty 

Diane  Wolf 


Thomas  K.  Wolfe,  Jr. 

Ilsa  B.  Wolff 

Ian  Woodner 

William  Woodward  3rd 

Mr.  and  Mrs.  Gary  Worth 


Harvey  J.  Yaverbaum 
Richard  T.  York 
Constance  B.  Young 
John  Sacret  Young 


Virginia  Zabriskie 

Rachel  Zacharia 

Laurence  Zale 

Mr  and  Mrs.  William  F.  Zamprelli 

Richard  S.  Zeisler 

Alice  A.  Zimmerman 

Mr.  and  Mrs.  John  Zinsser.  |r. 

Jerome  Zipkin 

Mr.  and  Mrs.  Herbert  A.  Zuhl 


Jedd  ' 

Pracai  1982 

Arrylir  on  D x  110  inches  (177.8 x 279.4  cm] 

,f  Fred  Mueller    Hi  IS 
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Kenneth  Price 

Town  Unit  2,  1972-77 

Ceramic  and  painted  wood,  78V2  x  39  x  20  inches  (199.4  x  99.1  x  50.8  cm) 

Promised  gift  of  an  anonymous  donor     P.3.83 


74 


Contributors    Benefactors 


Louis  and  Bessie  Adler  Foundation,  Inc., 
Seymour  M.  Klein,  President 

Mr.  and  Mrs.  Joseph  James  Akston 

Alcoa  Foundation 

Mr.  and  Mrs.  Arthur  G.  Altschul 

American  Can  Company  Foundation 

Avalon  Foundation 

Mr.  and  Mrs.  Lester  Francis  Avnet 

Mr.  and  Mrs.  Edwin  A.  Bergman 
"Best  Products  Foundation 

Carnegie  Corporation  of  New  York 

Champion  International  Corporation 

The  Chase  Manhattan  Bank.  N.A. 

Mr.  and  Mrs.  Wilfred  P.  Cohen 

Wilfred  P.  Cohen  Foundation,  Inc. 

Mr.  and  Mrs.  Nathan  Cummings 

Joel  and  Anne  Ehrenkranz 

The  Arkville  Erpf  Fund 

Armand  G.  Erpf 
'The  T.  M.  Evans  Foundation 

The  Ford  Foundation 

Mr.  and  Mrs.  B.  H.  Friedman 

Gilman  Foundation,  Inc. 

Mrs.  Bernard  Gimbel 

Mr  and  Mrs.  George  W  Headle\  III 

Susan  Morse  Hilles 

Mr.  and  Mrs   Saul  Horowitz 
•Institute  of  Museum  Services 

International  Business  Machines 

Corporation 
"International  Telephone  and  Telegraph 
Corporation 

Robert  Wood  Johnson  |r.  Charitable   Trust 
Mr  and  Mrs   K  Crosby  Kemper 
Samuel  H.  Kress  Foundation 
The  Lauder  Foundation 

'  Lehman  Foundation.  Inc. 
Mr   and  Ml  Lewis 

Mr  and  Mrs  Howard  Lipman 
'The  Henry  Lut  e  Foundation,  Inc. 
Manufai  turers  Hanovei  This)  Company 
Mr  and  Mrs  William  A   Marstellei 
\ndreu  W  Mellon  Foundation 
Flora  Whitney  Miller 
Mobil  Corporation 
Philip  Morns  Incorporated 
Nation. il  Endowment  for  the  Arts 
National  Endowment  lor  the  Humanities 
Mr  and  Mrs   Ro>  R   Neubi 
New  Virk  Male  Council  on  the  Arts 

Old  Dominion  Foundation 

Sandra  Pa) 

•  Phibro-Salomon,  Inc. 

Mrs   Saul  K.n.  it'  li 

irporatiorj 

•Her  Brothers  Fund 
Mr  and  Mis   David  Rockefeller 
Mr   and  Mrs    |olm  I)    Rockefelli 

Mi  and  Mrs.  Laurance  S  Rockefeller 

id  Mrs  Nelson  A   Rockefellei 
Helena  Rubinstein  Foundation,  Ini 
Schlumberger  Horizons,  It 

Mr   and  Mrs    Benno  C    Si  hiriidl 

Charles  Simon 

Mr  an<l  Mrs   David  M,  Solinger 

A  Alfred  Taubman 

Mr   and  Mrs    Harold  I)    Uris 

ind  Mrs   I'' 
ll   \  an  Ameringen  Foundation 


"Warner  Communications  Inc. 
Mr.  and  Mrs.  Cornelius  Vanderbilt 

Whitney 
Mr.  and  Mrs.  John  Hay  Whitney 
The  Robert  and  Marillyn  Wilson 

Foundation 
2  Anonymous 

"New  Benefactor 


Patrons 

"Agricultural  and  Industrial  Corporation 

Larry  Aldrich  Foundation 

Burroughs  Wellcome  Co. 
"CIBA-GEIGY  Corporation 
"Citibank.  N.A. 

The  Crawford  Foundation 

Edward  R.  Downe,  Jr. 

Exxon  Corporation 
"First  Sterling  Corporation 

Sondra  and  Charles  Gilman.  [r. 
Foundation,  Inc. 

Gilman  Paper  Company 
"The  Greylock  Foundation 

Mr.  and  Mrs.  Martin  D.  Gross 

The  Hearst  Foundation.  Inc. 

Jerome  Foundation.  Inc. 

Howard  Johnson  Foundation 
"George  S.  Kaufman 

Lemberg  Foundation,  Inc. 

Mr.  and  Mrs.  Albert  A.  List 

MacAndrews  &  Forbes  Group  Incorporated 
"Mr.  and  Mrs.  Robert  M    Meltzer 

Barbara  B.  Millhouse 
"Newsweek.  Inc. 

New  York  Foundation 

Edward  John  Noble  Foundation 

Mr.  and  Mrs.  Charles  Payson 

|.  C.  Pennej  ( lompanj .  In< 

Faith  and  Ronald  IVrelman  Foundation 

Martin  Revson  Foundation 
Mr.  and  Mrs    Albrecbt  Saalfield 
Mr.  and  Mrs.  Robert  Sarnoff 
SCM  ( lorporation 
Mr.  and  Mrs,  |oseph  ' 
•Sperrj  Corporation 
'Surdna  Foundation.  Inc. 
Tisch 

'  New  Patron 


Gifts  for  Special  Purposes 

Acquisition  Fund 

Louis  and  Bessie  Adler  Foundation,  Inc., 

air  M.  Klein,  President 
Agricultural  and  Industrial  Corporation 
Alhanc  e  ( lapital  Management  Corporation 

Richard  Brown  Baker 

Richard  I)   Black 

Burroughs  Weill  nine  ( lo. 

Donald  M.  Cox 

The  Crawford  Foundation 

Mr.  and  Mrs    Thomas  H.  Dittmer 

d  iwne  Foum 
Asber  B.  Edelman 


75 


Joel  and  Anne  Ehrenkranz 
The  T.  M.  Evans  Foundation 
First  Sterling  Corporation 
M.  Anthony  Fisher 
Sondra  and  Charles  Gilman,  Jr. 

Foundation,  Inc. 
Martin  and  Agneta  Gruss  Foundation 
Hearst  Magazines 
Vivian  Horan 
S.  Sidney  Kahn 

Henry  &  Elaine  Kaufman  Foundation,  Inc. 
Gilbert  Kinney 
Emily  Landau 
The  Lauder  Foundation 
Lemberg  Foundation,  Inc. 
Howard  and  Jean  Lipman  Foundation,  Inc. 
Mr.  and  Mrs.  William  A.  Marsteller 
Mr.  and  Mrs.  Robert  M.  Meltzer 
Barbara  B.  Millhouse 
Philip  Morris  Incorporated 
Mr.  and  Mrs.  Marc  Rich 
Denise  and  Andrew  Saul  Philanthropic 

Fund 
Richard  Shack 
Robert  Sosnick 
A.  Alfred  Taubman 
Louis  Comfort  Tiffany  Foundation 
H.  van  Ameringen  Foundation 
Dave  H.  Williams 
The  Robert  and  Marillyn  Wilson 

Foundation 
1  Anonymous 

Grace  Belt  Endowed  Purchase  Fund 

William  W.  Appleton 

Estate  of  Grace  Belt 

Mr.  and  Mrs.  Gordon  Hanes 

The  Janet  Stone  Jones  Foundation 

Mr.  and  Mrs.  Robert  E.  Meyerhoff 

Mr.  and  Mrs.  S.  I.  Morris 

Carlos  D.  Moseley 

Mrs.  Frederick  M.  Myers 

Mrs.  Elroy  L.  Nieweg 

John  Phillips 

Mr.  and  Mrs.  Harold  C.  Price 

Mr.  and  Mrs.  Paul  C.  Schorr  III 

Mr.  and  Mrs.  Harold  R.  Tyler 

L.  Marguerite  Vaughan 

Marylou  Whitney 

Barbara  Zinsser 

Corporate  Benefit 
April  7,  1983 

Flora  Whitney  Miller 

American  Can  Company 

BBDO  International,  Inc. 

Bankers  Trust  Company 

Carter,  Ledyard  &  Milburn 

Champion  International  Corporation 

The  Chase  Manhattan  Bank,  N.A. 

Coopers  &  Lybrand 

Trammell  Crow  Company 

Davis  Polk  &  Wardwell 

Doremus  &  Company 

Dow  Jones  &  Co.,  Inc. 

Doyle  Dane  Bernbach  Inc.  Advertising 

Exxon  Corporation 

GAF  Corporation 

The  General  Foods  Fund,  Inc. 

Hearst  Magazines 

Kaufman  Realty  Corporation 

Est6e  Lauder  Inc. 

Lazard  Freres  &  Co. 


Manufacturers  Hanover  Trust  Company 

Mobil  Corporation 

Morgan  Stanley  &  Co.,  Inc. 

Philip  Morris  Incorporated 

Morse/Diesel,  Inc. 

Park  Tower  Realty  Corp. 

Rudin  Management  Co.,  Inc. 

Salomon  Brothers,  Inc. 

Skadden,  Arps,  Slate,  Meagher  &  Flom 

Sussex  Securities  Incorporated 

The  Taubman  Company,  Inc. 

The  Trump  Organization 

Wells,  Rich,  Greene,  Inc. 

J.  H.  Whitney  &  Co. 

Willkie  Farr  &  Gallagher 

Downtown  Branch 

American  Express  Foundation 
American  Stock  Exchange,  Inc. 
American  Telephone  and  Telegraph 

Company 
Bankers  Trust  Company 
Best  Products  Foundation 
The  Chase  Manhattan  Bank,  N.A. 
Chemical  Bank 
Citibank,  N.A. 
Consolidated  Edison  Company  of  New 

York,  Inc. 
The  Continental  Corporation 

Foundation 
The  Depository  Trust  Company 
Dow  Jones  &  Co.,  Inc. 
The  First  Boston  Foundation  Trust 
Goldman,  Sachs  &  Co. 
Irving  One  Wall  Street  Foundation,  Inc. 
Johnson  &  Higgins 
Lower  Manhattan  Cultural  Council 
Morgan  Guaranty  Trust  Company  of 

New  York 
New  York  Stock  Exchange,  Inc. 
New  York  Telephone  Company 
Phibro-Salomon,  Inc. 

Film  and  Video 

Mr.  and  Mrs.  David  W.  Bermant 
Consolidated  Edison  Company  of  New 

York,  Inc. 
George  S.  Kaufman 
National  Endowment  for  the  Arts 
New  York  State  Council  on  the  Arts 
Paramount  Pictures  Corp. 
Sandra  Payson 
United  States  Trust  Company  of  New 

York 
William  C.  Whitney  Foundation 
Howard  E.  Wise 

Independent  Study  Program 

Best  Products  Foundation 
The  Mary  Duke  Biddle  Foundation 
Mr.  and  Mrs.  Richard  Diebenkorn 
Foundation  for  Contemporary 

Performance  Arts,  Inc. 
Nancy  Graves 
George  Gund  Foundation 
Sol  LeWitt 
National  Committee  of  the  Whitney 

Museum  of  American  Art 
Billy  Rose  Foundation,  Inc. 
Helena  Rubinstein  Foundation,  Inc. 
Mr.  and  Mrs.  Richard  Salomon 
Surdna  Foundation,  Inc. 


Library 

Mary  Laura  Gibbs 

Iola  S.  Haverstick 

The  Henry  Luce  Foundation,  Inc. 

Samuel  I.  Newhouse  Foundation  Inc. 

Robert  Pirie 

Simon  Foundation,  Inc. 

Publications 

Vain  and  Harry  Fish  Foundation,  Inc. 
The  Edgar  and  Theresa  Hyman 

Foundation 
New  York  Council  for  the  Humanities 
Nina  W.  Werblow  Charitable  Trust 

Public  Education 

Norman  Alexander 

Mary  Reynolds  Babcock  Foundation, 

Inc. 
The  Cranston  Foundation 
Joel  and  Anne  Ehrenkranz 
The  Hearst  Foundation,  Inc. 
International  Business  Machines 

Corporation 
The  Joe  and  Emily  Lowe  Foundation,  Inc. 
Manufacturers  Hanover  Trust  Company 
Mr.  and  Mrs.  Leonard  Milberg 
National  Endowment  for  the  Arts 
Mr.  and  Mrs.  Laurance  S.  Rockefeller 
Helena  Rubinstein  Foundation,  Inc. 
Anne  Burnett  and  Charles  Tandy 

Foundation 

Tuesday  Evenings 

Mobil  Corporation 


Annual  Fund 

Louis  and  Anne  Abrons  Foundation, 

Inc. 
The  Frederick  R.  Adler  Foundation 
Agricultural  and  Industrial  Corporation 
Brooke  Alexander,  Inc 
Mr.  and  Mrs.  Kenneth  P.  Allen 
Amax  Foundation,  Inc. 
American  Express  Foundation 
American  Telephone  and  Telegraph 

Company 
Mr.  and  Mrs.  Anthony  Ames 
Harriett  Ames  Charitable  Trust 
Archbold  Charitable  Trust 
The  Armour  Family  Foundation 
Bess  Arnold 
Lucille  Bunin  Askin 
Isabel  H.  Ault 

Mr.  and  Mrs.  Louis  Cecil  Baker 
The  Barker  Welfare  Foundation 
James  W.  Barth 
The  Howard  Bayne  Fund 
Beatrice  Foods  Company 
Bergman  Family  Charitable  Trust 
Mr.  and  Mrs.  Norborne  Berkeley,  Jr. 
Mr.  and  Mrs.  Leonard  G.  Bisco 
Mr.  and  Mrs.  Gerard  Bissinger  II 
Henry  Simon  Bloch 
Mr.  and  Mrs.  Thomas  Block 
Bloomingdale's 
Edith  C.  Blum  Foundation 
Mr.  and  Mrs.  Kenyon  C.  Bolton 
Diane  Brokaw 
Kenneth  S.  Bronstein 
Mr.  and  Mrs.  Shirley  C.  Burden 


76 


Wendy  L.  Burden 
John  W.  Chancellor 
Allan  Chasanoff 
Chemical  Bank 
Citibank,  N.A. 
George  D.  Clark,  Jr. 
Babette  Cohen 
The  Covvles  Charitable  Trust 
The  Crawford  Foundation 
Joseph  F.  Cullman  3rd 
Priscilla  Cunningham 
Charlotte  Curtis 
D.  Ronald  Daniel 
Mr.  and  Mrs.  Kenneth  Dayton 
Mr.  and  Mrs.  Richard  A.  Debs 
Del  Laboratories,  Inc. 
Deloitte  Haskins  &  Sells 
Mrs.  Vincent  de  Roulet 
The  Dillon  Fund 
William  W.  Donnell 
Hedley  Donovan 
J.  T.  Dorrance,  Jr. 
Kenneth  W.  Douglas,  Jr. 
John  Pyle  Dufault 
Vryling  P.  Dunham 
Joel  and  Anne  Ehrenkranz 
Mr.  and  Mrs    Harold  Erdman 
The  T.  M.  Evans  Foundation 
Mr.  and  Mrs.  Leroy  Fadem 
Falpro  Corporation 
Donald  M.  Feuerstein 
Allan  H.  Fine  Foundation 
The  First  Boston  Foundation  Trust 
First  Manhattan  Co. 
First  Sterling  Corporation 
John  J.  Flemm  Foundation,  Inc. 
Forbes  Foundation 
Xavn.T  Pourcade,  Inc. 
Victoi  vv  Ganz 
Elizabeth  R.  Gardner 
General  Signal  Corporation 
Sondra  and  Charles  Gilman,  Jr. 
Foundation.  Inc. 

d  Mrs  Nathan  Ginsburg 
The  Glickenhaus  Foundation 
Paul  Glirn 
Dom 

i  Lubin  Goldsmith  Philan,  Ini 
bon  Corporation 
Norma  k  I 

'I  Mrs    Robert  I    ( ,- 
tree  Four. 

oundation 
.up.  Irn 

Foundation 
A   |   Hall  Charitab  i 

Hammer 

Enid  A   H 
Hope  Hea 

Mr  and  Mrs  Ernst  Hellei 
Pl<  red  Heller  Foundation 
Morse  Hilles 
Henr)  L   Hillman 
Mr  and  Mrs  H-irrv  H   Hinkle 
Norman  Hirschl 

Mr  and  Mrs  H  c  Hofheimer  II 
Ann  F  Hudson 
Institute 

Matthew  Intnei 


Mr.  and  Mrs.  John  Irwin  II 

Mr.  and  Mrs.  Leo  Jaffe 

Johnson  &  Johnson 

Don  Johnson 

Beatrice  Kalver 

Mrs.  R.  Kenneth  Kane 

Mr.  and  Mrs.  Robert  Kardon 

George  S.  Kaufman 

Atwater  Kent  Foundation,  Inc. 

Harold  Keppel 

M.  Knoedler  &  Co.,  Inc. 

Paul  Kopperl 

Mrs.  N.  S.  Kovacs 

The  Kriendler-Berns  Foundation 

C.  Dixon  Kunzelmann 

The  Langworthy  Foundation 

Mr.  and  Mrs.  Edgar  Lansbury 

The  Lauder  Foundation 

Dr.  Harold  Laufman 

Jack  Lawrence 

Mr.  and  Mrs.  Denys  S.  Lawrie 

Mr.  and  Mrs.  Edward  Dean  Leonard 

Carol  Liebenson 

Robert  K.  Lifton 

Estate  of  Abraham  Lindenbaum 

Howard  and  Jean  Lipman  Foundation, 

Inc. 
Randi  S.  Londer 

The  Henry  Luce  Foundation,  Inc. 
Earle  Mack 
Lester  J.  Mantell 
Mrs.  John  B.  Marcuse 
Martin  Z.  Margulies 
Mr.  and  Mrs.  Edwin  S.  Marks 
Mr.  and  Mrs.  William  A.  Marsteller 
The  Helen  R.  and  Harold  C.  Mayer 

Found  i 

inn-Erickson  Worldwide 
John  I    McCloy 
Elizabeth  J.  McCormack 
Jean  Hanna  McCrum 
well  Foundation 
iw-Hill  Foundation 
Paul  Mellon 

Mr  and  Mrs  Roberl  E  Meyerhoff 
The  Dunlevy  Milbank  Foundation.  Inc. 

Miller 

ira  H   Millhouse 
Mobil  Foundation 

nbrose  Monell  Foundation 

'    ore 
ui  Guaranty  Trust  Company  of 
York 
John  A.  Morris 

fork  Telephone  Company 
Brui  '•  W,  Nichols 
The  ( )'Neil  Foundation 

..I  B.  Pall 
I  he  Paturii  k  Family  Foundation 
Mr  and  Mrs  |ohn  vv  I 

S.Hidr,i  Pay  son 

Elizabeth  M   Petrie 

James  B.  I' 
Richard  A   Plehn 
Harold  <  ■  PrU  <• 

Lawson  - 

Mrs  Volney  Kighter 

Mr  and  Mi  d  K    Roberts 

Mrs  John  I)  K<>(  kefellei  3rd 


Mr.  and  Mrs.  Laurance  S.  Rockefeller 
The  Richard  and  Dorothy  Rogers 

Foundation,  Inc. 
Murray  M.  Rosenberg  1967  Trust  Fund 
Mr.  and  Mrs.  E.  John  Rosenwald,  Jr. 
Robert  Russell 

Mr.  and  Mrs.  Richard  Salomon 
William  R.  Salomon  and  Virginia  F. 

Salomon  Family  Foundation,  Inc. 
Denise  and  Andrew  Saul  Philanthropic 

Fund 
Heather  Ann  Schlachter 
Mr.  and  Mrs.  Paul  C.  Schorr  III 
Lowell  M.  Schulman 
Gertrude  Schweitzer 
Mr.  and  Mrs.  B.  Scott  Severns 
Simon  Foundation,  Inc. 
Barry  Smith 

The  Smith.  Barney  Foundation 
David  M.  and  Hope  G.  Solinger 

Foundation,  Inc. 
The  Sonnabend  Foundation 
SONY  Corporation  of  America 

Foundation.  Inc. 
Southeast  Banking  Company 
The  Sperry  and  Hutchinson  Company, 

Inc. 
Squibb  Corporation 
Sterling  Drug  Inc. 
Linda  Ann  Cusher  Sterling 
Philip  B.  Stewart 
John  W.  Straus 
The  Philip  and  Lynn  Straus  Foundation, 

Inc. 
Barbara  and  Thomas  W.  Strauss  Fund 
Mrs.  Arthur  H.  Sulzberger 
Swiss  American  Securities  Inc. 
Lester  I  Tannei 
The  Tebil  Foundation,  In< 
Alan  H.  Temple 
Time  Incorporated 
Mr.  and  Mrs   Lee  H.  Toole 
Towers,  Perrin,  I  &  I  Irosby,  In< 

Andrew  J.  Turner 
United  States  Tobacco  Company 
Archbold  I),  van  Beuren 
Carolyn  C.  von  Stade 
Eloise  I  Walker 
Helen  Will 
Martha  Redfield  Wall 
Mr   and  Mrs.  Rawleigh  Warner.  )r 
Alan  G.  Weiler 

Roberl  F.  and  Patri<  ia  Knss  Weis  Trust 
Mr  .mil  Mrs  Benjamin  v. 
Mildred  and  George  Weissman 

Philanthropic   Fund  ol  |CF 
Pierre  |   Wertheimer  Foundation,  Inc. 
Fund 

\1i    .mil   Mrs,  |ol)li  IVe/m.u 

s.ir;ih  McAdoo  Wheatland 

Mr.  .ind  Mrs.  Cornelius  Vanderbill 

Whitney 
John  E.  Wilej 
The  Roberl  .ind  Marillyn  Wilson 

Foundation 
F>ving  Woll  Foundation 
Mr  .ind  Mrs.  William  S.  Woodside 


77 


Financial 
Statements 


Whitney  Museum  of  American  Art 
Balance  Sheets 


Assets 


General  Fund 

Cash 

Accounts  receivable 

Interest  and  dividends  receivable 

Investment  in  marketable  securities,  at  cost,  market 
value-$15. 680.000  (1982 -$10,149,000) 

Inventory  of  publications,  at  lower  of  average  cost 
or  market 

Prepaid  expenses  and  other  assets 

Investment  in  real  estate 


Restricted  Funds 

Cash 

Pledges  receivable 

Interest  and  dividends  receivable  and  other  assets 

Investment  in  marketable  securities,  at  cost, 

market  value-$2,407,650  (1982-$2,173,000) 
Due  from  general  fund 


Building  Fund 

Land,  at  cost 

Building  and  improvements,  at  cost  less  accumulated 
depreciation  of  $1,578,905  (1982-$1,456,775) 

Office  furniture  and  fixtures,  at  cost  less  accumulated 
depreciation  of  $265,564  (1982-$211,523) 

Deferred  expansion  costs 


June  30.  1983  and  1982 


1983 


1982 


$    330.252 

$    244,381 

484,355 

561.229 

153,692 

105,583 

11,700.438 

10,987.462 

722,088 

573,854 

233,575 

153,244 

2,725.998 

2,789.304 

16,350.378 


3,763,968 


5,756.991 


15,415,057 


2,318 

8,282 

1,214,444 

1.318,927 

23,070 

10,743 

2,378,470 

2.206.594 

145,666 

536,063 

4,080,609 


1,848,000 

1,848.000 

3,292,491 

3.305,660 

375.705 

378.699 

240,795 

136,625 

5.668,984 


$25,871,337  $25,164,650 


The  Board  of  Trustees 

Whitney  Museum  of  American  Art 

We  have  examined  the  accompanying  balance  sheets  of  the  Whitney 
Museum  of  American  Art  (the  Museum)  at  June  30, 1983  and  1982,  the  re- 
lated statements  of  operations  for  the  years  then  ended,  and  the  related 
statement  of  changes  in  fund  balances  for  the  year  ended  June  30, 1983. 
Our  examinations  were  made  in  accordance  with  generally  accepted 
auditing  standards  and,  accordingly,  included  such  tests  of  the  account- 
ing records  and  such  other  auditing  procedures  as  we  considered  neces- 
sary in  the  circumstances. 
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Liabilities  and  Fund  Balances 


General  Fund 

Accounts  payable  and  accrued  expenses 

Due  to  restricted  funds 

Deferred  revenues  — traveling  exhibitions 
and  memberships 


1983 


1982(*) 


$      1,107.826       S         766,070 
145.666  536,063 


176.285 


195.207 


Commitments  (Note  5) 


General  fund  balance  (Note  2) 


Restricted  Funds 
Notes  payable  (Note  4) 
Accrued  interest  payable 


14,920.601 

13.917,717 

16.350.378 

15,415,057 

750.000 
14.063 

400,000 

led  funds  balam.t'  (Note  3| 


2.999  'in-, 


3.763,968 


1,680.609 


4  080.609 


Building  Fund 


Building  fund  balance 


5  756  991 


5  756.991 


(*|  H'  nform  with  1983  pn 

np.itn  ing  notes 


5  B68.984 


-,  668.984 


$25,871,337  S25. 


In  <ii  i  ordance  with  ible  museum  accounting  practices,  works 

of  art.  which  were  donated  to  or  purchased  by  the  Museum,  are  not  in- 
cluded m  the  balance  sheets. 

In  oui  opinion,  the  statements  mentioned  above  present  fairly  the  fi- 
ti.  mi. ml  position  of  the  Whittles  Museum  of  American  Art  at  June  30, 
198  !  and  r»H2.  the  results  of  operations  for  the  years  then  ended,  and  the 
changes  in  fund  balances  for  the  year  ended  June  30, 1983,  in  conformity 
with  generally  a<  i  epted  accounting  principles  applied  on  a  consistent 
basis  during  the  period 


Arthur  Young  ft  Company 
■  ■.«.  Ybrl 


September  22,  1983 
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Whitney  Museum  of  American  Art 
Statements  of  Operations 


Years  ended  June  30, 1983  and  1982 


1983 

1982 

Income: 

Contributions  restricted  for 

spec 

ified 

operating 

purposes  (Note  3) 

$      1,787,152 

5      1,757,080 

Unrestricted  contributions, 

gifts 

and 

grants 

712,522 

395,772 

Return  on  investment  (Note  2) 

699,996 

658,000 

Revenue  from  Membership 

1,182,380 

997,033 

From  Operations: 

Admissions 

562,737 

422,161 

Sales  of  publications 

934,708 

797,079 

Restaurant  sales 

430,493 

479,002 

Fees  and  royalties 

282,416 

459,975 

Membership  events 

90,854 

26,048 

Other  income 

3,161 

14,396 

Total  income 

6,686,419 

6,006,546 

Expenses: 

Exhibitions,  registrar  and  curatorial 
Housing  and  security  of  art  collection 
Education  and  branch  program: 

Branches 

Independent  Study  Program 

Public  Education 
Film  program 
Library  services 
Cost  of  publications  sold 
Depreciation 
General  administration 
Restaurant  expenses 
Membership  events 

Total  expenses 

Expenses  over  income 


1,851,967 

1,928,647 

1,602,227 

1,492,006 

342,226 

193,666 

194,829 

174,485 

196,464 

124,112 

224,131 

234,845 

89,480 

50,739 

698,774 

590,017 

176,535 

157,262 

1,541,427 

1,290,858 

416,519 

442,897 

114,691 

76,795 

7,449,270 


6,756,329 


$        (762,851)      $        (749,783) 


See  accompanying  notes. 
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Whitney  Museum  of  American  Art 
Statement  of  Changes  in  Fund  Balances 


Year  ended  June  30, 1983  with  comparative  totals  for  1982 


1983 

1982 

General 
fund 

Restricted 
funds 

Building 

fund 

Total  all 
funds 

Total  all 
funds 

Balances,  beginning  of  year 

$  13,917,717 

$     3,680,609             $ 

5,668,984 

$  23,267,310 

$  21,781,614 

Additions: 

Contributions,  gifts  and  grants 

- 

2.811.502 

- 

2,811,502 

4,080,412 

Interest  and  dividends,  net  of 
return  on  investments 
transferred  to  general  oper- 
ations and  investment  ad- 
visory and  custodian  fees 
(Note  2) 

(42.722) 

150.355 

107,633 

299,641 

Gain  (loss)  on  investments 

1.901.395 

6.806 

- 

1,908,201 

143,672 

Expenses  over  income 

(586.316) 

- 

(176.535) 

(762,851) 

(749,783) 

1.272,357 


2    168  663 


(176,535) 


1,064   18  i 


3,773,942 


Deductions: 

Required  transfers  to  general 
operations: 

intributions  restricted  for 

■■<  ified  operating  pur- 
poses (Note  3) 

Pun  bases  oi  ■■ 

Other 


1.787,152 
1.787,345 
74,870 
1.64  I 


1,787.152 

1,757,080 

1,787,345 

513,390 

79,801 

17,776 

3,654,298 


2.288.246 


Othi-r  i  hanijcs  in  fund  balances: 

Additions  i"  buildings  and  im- 
provements and  Furniture 
hikI  Fixtures 

Afldiiirni.il  deft  insion 


(165,  103) 
(104.170) 


•JO. 601 


$      2.999.905 


165.303 

104.170 
$     5,7 


$   23,267,310 


See  accompanying  notes. 
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Whitney  Museum  of  American  Art 
Notes  to  Financial  Statements 

June  30,  1983  and  1982 


Note  1  — Summary  of  significant  accounting  policies 

Works  of  art  and  library  works 

In  accordance  with  acceptable  museum  accounting  practices, 
works  of  art  and  library  works  have  been  excluded  from  the  bal- 
ance sheets.  Library  works  are  charged  to  the  general  or  restricted 
funds  when  purchased,  depending  upon  the  source  of  the  funds 
used  for  such  purposes.  Works  of  art  are  charged  to  restricted 
funds  when  purchased,  and  are  funded  by  restricted  contributions, 
or  otherwise  as  designated  by  the  Board  of  Trustees. 

Investments 

Investments  in  marketable  securities  are  carried  at  cost.  Invest- 
ment in  real  estate  is  carried  at  cost  less  net  loss  from  operations. 
Gains  or  losses  from  security  transactions  are  determined  on 
an  average  cost  basis  and  are  included  in  the  investment  or  the 
restricted  funds,  depending  upon  the  source  of  the  transactions. 

Land,  building  and  improvements,  and  furniture  and  fixtures 
Land  owned  by  the  Whitney  Museum  of  American  Art  (the  Mu- 
seum) is  carried  at  cost.  Building  and  improvements,  and  furniture 
and  fixtures  are  carried  at  cost  less  accumulated  depreciation. 
Depreciation  is  computed  using  the  straight-line  method  over 
the  estimated  useful  lives  of  the  related  assets. 

Contributions,  gifts  and  grants 

Unrestricted  contributions,  gifts  and  grants  and  those  restricted 
by  the  donor  for  specific  uses  are  included  in  the  general  and  re- 
stricted funds,  respectively.  Where  a  donor  restricted  gift  or  grant 
relates  to  a  specified  operating  purpose,  the  gift  or  grant  is  recog- 
nized as  a  contribution  restricted  for  specified  operating  purposes 
in  the  general  fund  in  the  year  in  which  the  related  expenditure  is 
made. 

Deferred  fees  — traveling  exhibitions 

Revenue  from  traveling  exhibitions  is  recognized  on  a  straight-line 

basis  over  the  lives  of  the  traveling  exhibitions;  the  deferred  fees 

at  June  30,  1983  and  1982  represent  the  portion  of  fees  billed  but 

unearned. 

Deferred  expansion  costs 

Deferred  expansion  costs  are  costs  incurred  by  the  Museum  re- 
lating to  the  planning  and  design  of  a  building  addition  which  will 
be  constructed  in  future  years. 

Pension  costs 

Pension  costs  are  computed  on  the  basis  of  accepted  actuarial 
methods  and  include  provision  for  normalcostsand  amortization 
of  prior  service  cost  over  thirty  years.  It  is  the  Museum's  policy  to 
fund,  at  a  minimum,  pension  costs  accrued. 


Note  2— General  fund  balance 

The  general  fund  consists  of  an  operating  fund  and  an  investment 
fund.  The  investment  fund  was  designated  by  the  Museum  with 
the  objective  of  a  long-range  total  rate  of  return  rather  than  current 
interest  and  dividend  yields.  Net  investment  income  is  allocated 
to  the  general  operations  of  the  Museum  at  an  amount  equal  to  6% 
of  the  average  market  value  of  investments  at  December  31  for  the 
preceding  five  years.  The  excess  of  net  investment  income  over 
amounts  allocated  to  general  operations  is  added  to  the  designated 
investment  fund  balance. 

Note  3  —  Restricted  funds  balance  and  contributions 
restricted  for  specified  operating  purposes 

Restricted  funds  balance  consisted  of  the  following  at  June  30: 

1983  1982 


Endowment  funds 

Funds  for  future  purchases  of 
works  of  art 

Funds  required  for  prior  pur- 
chase of  works  of  art 

Funds  for  specified  purposes 

Total  restricted  funds 
balance 


$ 


727,622       $ 


137,256 


(268,677) 
2,403,704 


670,560 

1,374,712 

(400,000) 
2,035,337 


$      2,999,905       $      3,680,609 


Where  a  donor  restricted  gift  or  grant  relates  to  a  specified  oper- 
ating purpose,  the  gift  or  grant  is  recognized  as  a  contribution 
restricted  for  specified  operating  purposes  in  the  general  fund  in 
the  year  in  which  the  related  expenditure  is  made.  Contributions 
restricted  for  specified  operating  purposes  related  to  the  following 
specified  operating  purposes  for  the  years  ended  June  30: 


1983 


1982 


Independent  Study  Program 

$ 

159,160 

$ 

143,088 

Public  Education 

87,878 

49,713 

Exhibitions 

702,693 

763,717 

Publications 

73,424 

52,500 

Film  program 

97,532 

109,953 

Branch  operations 

370,550 

254,700 

Other  specified  operating 

expenses 

295,915 

383,409 

Total  contributions  restricted  for 

specified  operating  purposes 

$ 

1,787,152 

$ 

1,757.080 
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Installation  view  of  "Minimalism  to  Expressionism:  Painting  and  Sculpture  Since  1965  from  the  Permanent  Collection";  left  to 
right,  Kim  MacConnel.  Formidable.  1981;  Elizabeth  Murray,  Children  Meeting,  1978;  and  Frank  Stella,  Si/verstone,  1981. 


Notes  to  Financial  Statements 


June  30.  1983  and  1982 


Note  4  — Notes  payable 

The  notes  payable,  which  relate  to  the  purcha  ire  payable 

in  three  equal  installments  of  $250,000  plus  interest  in  fiscal  1984. 
1985  and  VtHh  The  notes  bear  interest  at  the  rate  of  9%  per  annum 

■  li«-  pun  i 

NotS  ">  —  Commitments 

luseum  rents  offii  e  and  studio  spate  under  nom  an<  ellable 
minimum  annual  rental  commitments,  net 
pproximatel)  as  follows  for  thi 


ini  ome 


S 


216.000 

243,000 
.'1 1,000 

1711.(10(1 

18.000 
S      I.I 


4-4.000 

46.000 
49,000 

-,i.ooo 
54.000 


172.000 
18.000 


Future  rental  pa  •  subjei  t  to  es<  alation  t  lauses  for  the 

il  the  on  reases  in  rea 
and  other  building  operating  i 


Note  6— Pension  plan 

The  Museum  has  a  noncontributory  pension  plan  covering  sub- 
stantially all  employees  except  those  covered  under  union  pension 
plans.  The  total  pension  expense  for  1983  and  1982  was  $101,000 
and  $84,000.  respei  lively. 

A  comparison  ol  accrued  plan  benefits  and  plan  net  assets  for 
the  \in  sen  m's  pension  plan  as  ol  July  i  (dateoi  actuarial  valuation 
and  beginning  of  plan  year)  is  presented  below: 


1982 


1981 


Ai  tuarial  present  value  of 
.H  i  rued  plan  benefits: 

Nom  ■ 


tetS  available  lor 
benefits,  at  market 


211,555 
139.632 


351,187 


$         174,845 

101.494 

$         276.339 


598.944        $ 


468,866 


turned  rate  ol  return  used  in  determining  the  actuarial 
K  cumulated  plan  benefits  was  6%  in  both  1982 
and  1981 

Note  7  — Federal  taxes 

mpl  organization  pursuant  to  Section 

501(c)  (3)  ol  the  Internal  Revenui  rid,  accordingly,  is  not 

subject  to  Federal  income  lax.  The  Internal  Revenue  Service  has 

determined  that  the  Museum  is  not  a  private  foundation  as  defined 

tion  509(a)  of  the  Internal  Revenue  Code, 
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Museum  Staff 


As  of  June  30,  1983 


Thomas  N.  Armstrong  III.  Director 
Patricia  Westlake,  Executive  Secretary 
Margaret  Gallello,  Secretary 

Madeline  McWhinney.  Assistant  Direc- 
tor, Operations 

Jennifer  Russell.  Assistant  Director,  Pro- 
gram, and  Secretary 

Joan  Weakley,  Assistant  Secretary/Acting 
Executive  Secretary 

Curatorial 

Barbara  Haskell,  Curator 

Gail  Levin,  Associate  Curator,  Hopper 

Collection 
Richard  Marshall,  Associate  Curator, 

Exhibitions 
Patterson  Sims,  Associate  Curator, 

Permanent  Collection 
Paul  Cummings,  Adjunct  Curator, 

Drawings 
Judith  Goldman,  Advisor  on  Prints 
Patricia  Hills,  Adjunct  Curator.  18th  and 

19th  Century  Art 
Nancy  Berridge,  Research  Assistant* 
Susan  Cooke,  Research  Assistant* 
Mina  Roustayi,  Research  Assistant* 
Cheryl  Epstein,  Secretary 
Sue  Felleman.  Secretary 
Valerie  Leeds.  Secretary 
Mary  Jo  Marks.  Secretary 

Film  and  Video 

John  G.  Hanhardt.  Curator 
Caroline  Angell,  Assistant  Curator 
Anne  Bratach,  Secretary/Assistant 
Richard  Bloes.  Projectionist** 
Christopher  Toy,  Projectionist** 
Esperanza  Cortes-VVojtasik,  Ticket 

Taker" 
Renee  Magnanti,  Ticket  Taker" 

Branch  Museums 

Lisa  Phillips.  Associate  Curator,  Branch 

Museums 
Pamela  Gruninger.  Branch  Manager, 

Fairfield  County 
Susan  Lubowsky,  Branch  Manager, 

Philip  Morris 
Janet  Satz,  Assistant  Branch  Manager, 

Fairfield  County 
Sarah  Warren.  Assistant  Branch 

Manager.  Philip  Morris 
Karl  Willers.  Assistant  Branch  Manager, 

Downtown  Branch 
Marian  Nachman,  Sales  Desk  Supervisor, 

Fairfield  County 
Janis  Krasnow.  Gallery  Attendant,  Philip 

Morris 


Independent  Study  Program 

Ronald  Clark.  Head.  Independent  Study 
Program,  and  Senior  Instructor 

Richard  Armstrong,  Senior  Instructor, 
Art  History/Museum  Studies 

David  Diao,  Instructor** 

Yvonne  Rainer.  Instructor" 

Susan  Daitch.  Secretary/Assistant 

Public  Education 

Russell  Connor,  Head,  Public  Education 
Adele  Stroh.  Assistant  Head,  Public 

Education 
Debra  Viti,  Secretary/Assistant 
Sharon  Fishel,  Lecturer** 
Darrel  Ellis,  Lecturer**  * 
Raquel  Rabinovich,  Lecturer**  * 

Publications 

Doris  Wilk  Palca,  Head,  Publications  and 

Sales 
Sheila  Schwartz,  Editor** 
James  Leggio,  Associate  Editor 
Amy  Curtis,  Secretary 

Library 

May  Castleberry,  Librarian 
Arno  Kastner,  Cataloguer** 
Janette  Rozene,  Cataloguer** 
Tim  Nolan,  Work/Study** 

Development 

Jane  E.  Heffner,  Development  Officer 
Ruth  Schnitzer,  Associate  Development 

Officer,  Membership 
Patricia  J.  Egan,  Assistant  Development 

Officer,  Grants 
Victoria  Kirsten,  Special  Events 

Coordinator** 
Deborah  Sauer,  Assistant 
Jill  Archey.  Secretary 
Heidi  Shafranek,  Secretary 

Public  Relations 

Linda  Gordon.  Public  Relations  Officer 
Steven  Schlough,  Assistant  Public 

Relations  Officer 
Anne  Tishler,  Assistant 
Kathy  Witte.  Secretary/Assistant 


'Temporary 
"Part-Time 
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Registrar 

Nancy  A.  McGary.  Registrar 

Elizabeth  Carpenter.  Assistant  Registrar, 

Permanent  Collection  Loans  and  flranch 

Exhibitions 
Anita  Duquette.  Manager.  Rights  and 

Reproductions 
Sandy  Seldin.  Cataloguer 
Barbi  Schecter  Spieler.  Assistant  Regis- 
trar. Traveling  Exhibitions 
Dana  Stein-Dince.  Assistant  Registrar. 

Exhibitions 
Mary  Birmingham.  Assistant  to  the 

Cataloguer 
Jody  Erdman.  Secretary.  Rights  and 

Reproductions 
Wendy  VVellensiek.  Secretary 
Tan  Lin.  Work  Stud    ■ ' 

John  F.  Martin.  Head  Preparator 
Warfield  Samuels.  Assistant  Head 

Preparator 
Dennis  Evans.  Art  Handler 
Robert  Nielsen.  Art  Handler 
Horacio  Vega.  Art  Handler 
Handler 

\<  <  ounting 

Laurie  Alemian  Derian.  Controller 
Ella  Blackmon.  Assistant  Controller 
Louis  Quitoni.  Senior  Accountant 
Nick  Zanetich.  Accounts  Receivable' 

Payroll  Bookk  • 
Anne  Baxter.  Accounting  Clerk 

Personnel 

Ruth  Kavesh.  Persor 
Hilld-  jnt 

Johr. 
Josep- 

Sale* 

:  Sales  Desk 


Building  Maintenance  and  Security- 
John  Murray,  Operations 
Robert  Ingraham,  Security  Officer 
Donald  A.  MacLean.  Chief  Engineer 
Altamount  Fairclough.  Head  Guard 
Carl  Lindquist.  Engineer' ' 
Joseph  P.  Mahon.  Engineer 
Tom  McNamara.  Engineer 
William  Mullins.  Engineer 
Steven  Norton.  Carpenter 
Charles  Showers.  Mail  Clerk 
Samuel  Rodriguez.  Mail  Clerk 

Douglas  Burnham.  Assistant  Head  Guard 

Emanuel  F  :ant  Head  Guard 

Roy  Ashley.  Guard 

Burchell  Baynes.  Guard 

Jeffrey  Bernard.  Guard 

Albert  Coke.  Guard 

Franklin  Esannason.  Guard 

Dominic  Esposito.  Guard 

Randy  Fechter.  Guard 

Howard  Fischer.  Guard 

Jeanette  Fischer.  Guard 

Arnold  Friedman.  Guard 

Darryl  Gr<-- 

Phillip  Irving.  Guard 

Hazel!  Iverson.  Guard 

Vernor  Juard 

Thomas  Jackson.  Guard 

on  L  Ja 
Floyd  Johr 

.-uord 
Ronald  E.  Langl* 
Anthony  MacDc . - 
Louis  ' 

Todd  •  -uord 

Colin  '• 

■ 
Herb*--  jord 

- 
jard 
Phillip  Roberts.  Guard 
Sheld  Guard 

^uard 
Cecil  Weekev  Guard 


Guard 
iard 


■ 

*es.  Guard 

• 

Guart 

1.  Sales 

^oles 

Restaurant 

■ 
Ruth  Hi 

• 

Blair  Braun.  Manager 

- 

ira.  S< 

Interns  and 
Volunteers 

July  1. 1982-June  30. 1983 

Ellen  Abelman 
Agnes  Baddoo 
Barbara  Bady 
Lauren  Baker 
Adrienne  Baxter 
Julia  Blaut 
Jane  Block 
Lauren  Bogen 

-*oan  Bono 
Sharon  Brown 
Leslie  Camhi 
Judith  Carson 
Selma  Clug 

Cohen 

"oleman 
Scott  Corngold 
Julie  Cowan 

Mar.  Frai  -  unninghar 

Vera  C     • 


■ 

3  rutt 
Elizabeth  E 
Meg  Feinberg 
Dane  F 


~.  Gran! 
George  Greos 
Susan  Harris 
Anne  Hartog 
Elizab- 
Catherine  Hession 

■'rook 

Susar  • 

Andrea  Krahmer 
•  ■ 
•    -mer 
Lisa  Lei n bach 

'•.  nne  Levine 
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Kathleen  Moran 
Erika  Munson 
Diana  Nelson 
Anne  Xesbit 
Eryn  Oberlander 
Beatriz  Perez-Porro 
Nancy  Priest 
Theresa  Quintanilla 
Frances  Rachlin 
Lori  Roth 
Molly  Roth 
Laura  Sachar 
Elizabeth  Sarnoff 
Leslie  Schick 
Emily  Schnee 
Sarah  Schnepf 
Elissa  Shay 
Adele  Stroh 
Cindy  Sutherland 
Anne  Todorchev 
Gail  Wasserman 
Jennifer  Wilde 
Robin  \Vu 

Membership  Desk  Volunteers 

Helen  Halpern,  Chairman 

Francine  Bernard 

Nancy  Bernstein 

Lillian  Burg 

Anne  Dougherty 

Billye  Ettenberg 

Beatrice  Ferguson 

Shep  Fishman 

Patricia  Flach 

Teresa  Heifer 

Eve  Holmes 

Hortense  Kahn 

Marian  Karpen 

Jacqueline  Leve 

Stanley  Lutz 

Joy  Mcintosh 

Selma  Mebel 

LeRoy  Moses 

Lorenzo  Myrie 

Pamela  Reycraft 

Elysa  Rice 

Natalie  Rossrnan 

Fritzi  Sachs 

Athena  Saterson 

Maria  Sevitoglu 

Polly  Sills 

Adelaide  Sink 

Dinah  Maxwell  Smith 

John  Stukey 

Virginia  Stukey 

Carolyn  Tarns 

Desna  Turnbull 

Lyn  Weiser 

Sara  Wirnik 


Whitney  Museum  of  American  Art, 
Fairfield  County,  Volunteers 

Francoise  Alcerblom 
Eve  Aries 
Rita  Aron 
Henny  Aronson 
Barbara  Babcock 
Sandra  Cassel 
Ethel  Cipri 
Christiane  Covington 
Marsha  Dodge 
Alice  Ennis 
Janina  Finsthwait 
Loretta  Fox 
Jane  Hall 
Priscilla  Harrison 
Claire  Henriques 
Nancy  Hergert 
Irene  Hillmann 
Alice  Jaffe 
Donna  Jones 
Michele  Jones 
Gerry  Katz 
Nancy  Keet 
Alfred  Kraemer 
Norman  Kruchkow 
Ingrid  Lief 
Barbara  Lobrano 
Susan  Malloy 
Helaine  Miller 
Lisa  Monte 
Maggie  Moseley 
Peggy  Moseley 
Joy  Nevin 
Mary  Pistininzi 
Florence  Rafsky 
Marjorie  Rodemann 
Morna  Ryan 
Susie  Salomon 
Phyllis  Shafer 
Ellen  Shumaker 
Louise  Stern 
Carolyn  Timmerman 
Barbara  Ucci 
Harriet  Van  Vliet 
Carolee  Weber 
Patricia  Whitman 
Sallie  Williams 
Yee-Fun  Yin 


Whitney  Museum  of  American  Art 
at  Philip  Morris,  Volunteers 

Madeleine  Bennett 
Elayne  Blackman 
Leslie  Blaine 
Charlotte  Brodie 
Ruth  Clark 
Loretta  Coppola 
John  Felder 
Leatrice  Freiser 
Shauna  Goodwin 
Ethelyn  Adina  Gordon 
Freide  Gorewitz 
Roberta  Hodgson 
Ann  Jacobson 
Annette  Lawrence 
Nanette  R.  Littman 
Myron  Myers 
Fleur  Ormond-Manning 
Elise  Revson 
Sarah  K.  Rubin 
Ester  Sagerman 
Patricia  Stark  Shapiro 
Berenice  Sherer 
Ruth  Stanton 
Susan  W.  Weseley 
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